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WELCOME

Welcome to ACO 2023!

We couldn’t be more delighted to be back from the summer break
to perform for you, opening our 2023 Season with the return of our
dear friend, the extraordinary violin virtuoso llya Gringolts.

llya had us utterly spellbound during his debut in 2018, and we
immediately knew that he would become a regular ACO collaborator.
For these performances, he directs the Orchestra through a rich and
diverse program of music, from one of the most beloved Romantic
violin works, the Bruch Concerto, through to the world premiere of a
new work from the wonderful Australian composer Harry Sdraulig,
commissioned by the ACO with generous support from Rob and
Nancy Pallin.

This concert represents so much that we have to look forward to

in our 2023 Season — virtuosity, innovation, and profound musicality.
As ACO concertgoers, we know that you are musical explorers, and
we look forward to joining you on another rich and surprising musical
journey throughout the year.

Next up, we reunite with another great friend of the ACO, the much-
loved oud virtuoso Joseph Tawadros, for a thrilling escapade through
Venice and the Middle East in Vivaldi’s The Four Seasons. If you
haven't yet got your tickets, | urge you not to miss it — it promises

to be quite the adventure.

Richard Evans
Managing Director

Join the conversation

#ACO23Season | QOO O S

@AustralianChamberOrchestra

AUSTRALIAN CHAMBER ORCHESTRA



News

LSH Auto Australia

NEW PARTNERSHIP

We are pleased to announce

our partnership with LSH Auto
Australia, the nation’s leading
Mercedes-Benz retail group.

“The partnership with the ACO
is founded both on the shared
principle of commitment to
excellence and the strong
connection our customers
have with the arts and culture,
including the very best of
musical performance.”

John Good, Managing Director,
LSH Auto Australia

Coming up

FEBRUARY

ACO Up Close:
llya Gringolts Solo

14 FEBRUARY
ACO Pier 2/3, Sydney

llya Gringolts steps away from the
Orchestra for one night only in an
intimate solo recital of stunning
Barogue music, including a
selection of iconic music by Bach
and his contemporaries in this
special Valentine’s Day concert.

Photo of llya Gringolts by Kaupo Kikkas

To Whom | May

Concern
24 & 25 FEBRUARY

ACO Pier 2/3, Sydney

In this unique collaboration
between the Australian Chamber
Orchestra, Group Homes Australia,
UNSW and Dementia Australia,
individuals share their poignant
stories of living with dementia
through theatre and live music.

MARCH

ACO & ANAM Up
Close: From New York
to Northern Lights

5 & 6 MARCH
Sydney & Melbourne

Musicians from the ACO and

the Australian National Academy
of Music (ANAM) showcase

the brightest new-generation
composers, including Nico Muhly,
Missy Mazzoli and Olafur Arnalds.

The Four Seasons
11-27 MARCH

National Tour

Join two Australian greats,
Richard Tognetti and oud
virtuoso Joseph Tawadros, as
they unite for an exhilarating
adventure through the seasons.

ACO Up Close:

Tawadros Brothers
24 MARCH

ACO Pier 2/3, Sydney

Brothers Joseph and James
Tawadros are a musical
phenomenon. They present an
intimate duo concert on oud
and rig at ACO Pier 2/3 on
Sydney Harbour.

ACO Collective

with James Crabb
25 MARCH

ACO Pier 2/3, Sydney

Classical accordionist James
Crabb joins ACO Collective, led
by Helena Rathbone and featuring
some of Australia’s most talented
young professional string players,
to perform this program infused
with the world of folk music.

ACO Family Day

26 MARCH
ACO Pier 2/3, Sydney

Bring the whole family along

to Pier 2/3 for a day on the
harbour. Enjoy a special concert
experience with renowned
accordionist James Crabb,
followed by creative play activities,
for children to engage with music-
making in a hands-on way.

LIVE CONCERT SEASON 2023



“Exemplary. You could Australian
smell the seasons.” Chamber
Orchestra

— The Australian

Richard Tognetti; Josepl

11-27 MARCH
Canberra, Brisbane, Sydney, Melbourne,
Adelaide, Perth and Wollongong.

Single tickets from $59*
Or save up to 20% with a Flexi-subscription.

ACO.COM.AU

*Prices vary according to venue, concert and reserve. Booking fees apply. Transaction fee of $7.50 applies.

Australia O, o
Council \-{ ‘ M
forthe Arts Nsw




PROGRAM

Ilya Gringolts Director and Violin
Australian Chamber Orchestra

FELIX MENDELSSOHN String Symphony No.13 in C minor “Sinfoniesatz” 6
HARRY SDRAULIG Slanted* (world premiere) 11
FRANK MARTIN Polyptyque 25

I. Image de Rameaux (Palm Sunday)

Il. Image de la Chambre Haute (The Last Supper)
Ill. Image de Jude (Judas)

IV. Image de Géthsémané (Gethsemane)

V. Image de Jugement (The Judgement)

VI. Image de la Glorification (The Glorification)

MAX BRUCH Violin Concerto No.1 in G minor, Op.26 24
(arr. Bernard Rofe) I. Prelude. Allegro moderato —
Il. Adagio

Ill. Finale. Allegro energico

GRAZYNA BACEWICZ Concerto for String Orchestra 15
I. Allegro
IIl. Andante
ll. Vivo

* Commissioned by the Australian Chamber Orchestra with generous support from Rob and Nancy Pallin,
to celebrate Rob’s 80th birthday.

The concert will last approximately 2 hours, including a 20-minute interval.
The Australian Chamber Orchestra reserves the right to alter scheduled artists and programs as necessary.

ACO concerts are regularly broadcast on ABC Classic.
Ilya Gringolts plays Bruch will be broadcast on Saturday 11 February, 1pm AEDT.

LIVE CONCERT SEASON 2023



MUSICIANS

The musicians on stage
for this performance.

Discover more

Learn more about our musicians, go behind
the scenes and listen to playlists at:

aco.com.au

Ilya Gringolts

Director and Violin

llya plays the 1718 “ex-
Prové” Stradivarius violin.

AUSTRALIAN CHAMBER ORCHESTRA

Helena Rathbone

Principal Violin

Helena plays the 1732
‘ex-Dollfus’ Stradivarius
violin kindly on loan from
anonymous Australian
private benefactors.

Her Chair is sponsored
by Margaret Gibbs &
Rodney Cameron.

Aiko Goto

Violin

Aiko plays her own French
violin by Jean-Baptiste
Vuillaume. Her Chair is
sponsored by Anthony &
Sharon Lee Foundation.

Mark Ingwersen

Violin

Mark plays a 1728/29
Stradivarius violin on loan
from the ACO Instrument
Fund. His Chair is
sponsored by Prof Judyth
Sachs & Julie Steiner am.

Ilya Isakovich

Violin

llya plays a 1590 Brothers
Amati violin on loan from
the ACO Instrument Fund.
His Chair is sponsored

by Meg Meldrum.

Liisa Pallandi

Violin

Liisa plays a 1759
Giovanni Battista
Guadagnini violin on
loan from the ACO.
Her Chair is sponsored
by the Melbourne
Medical Syndicate.

Tke See

Violin

lke plays his own 2021
Zygmuntowicz violin.

His Chair is sponsored by
lan Lansdown & Tricia Bell.

Anna Da Silva
Chen #

Violin

Anna plays a 1922
violin by Pierre Hel.

Véronique Serret #
Violin

Veronigue plays a 1900
violin by Leandro Bisiach.

Tim Yu #
Violin

Tim plays an 1800 violin
by R&A Gagliano.

Photography by Tomasz Trzebiatowski, Ben Sullivan, Christie Brewster, and Stephen Ward and Pia Johnson



Stefanie Farrands
Principal Viola

Stefanie plays her own
2016 viola made by
Ragnar Hayn in Berlin.
Her Chair is sponsored by
peckvonhartel architects.

Elizabeth
Woolnough

Viola

Elizabeth plays her
own 1968 Parisian viola
by Pierre M. Audinot.
Her Chair is sponsored
by Terry Campbell Ao

& Christine Campbell.

Carl Lee #

Viola

Carl plays a Bernd Hiller
viola from Marcneukirchen,
Germany.

Andrew Jezek #

Viola

Andrew plays a 1909 viola
by Anton Kreutzinger.

Timo-Veikko
Valve

Principal Cello

Tipi plays a 1616 Brothers
Amati cello on loan from
the ACO Instrument Fund.
His Chair is sponsored

by Prof Doug Jones Ao

& Prof Janet Walker cm.

Julian Thompson
Cello

Julian plays a 1729
Giuseppe Guarneri

filius Andreae cello

with elements of the
instrument crafted by his
son, Giuseppe Guarneri
del Gesu, kindly donated
to the ACO by the late
Peter Weiss Ao. His Chair
is sponsored by the
Grist & Stewart Families.

Charlotte Miles #
Cello

Charlotte plays a c.1760
cello by Joseph Hill,
generously on loan
from Jannie Brown.

Eliza Sdraulig #
Cello

Eliza plays a 2011 cello
by Roberto Cavagnoli.

Maxime Bibeau
Principal Bass

Max plays a late-16th-
century Gasparo da
Salo bass kindly on loan
from a private Australian
benefactor. His Chair

is sponsored by Darin
Cooper Foundation.

Axel Ruge #

Bass

Axel plays a c.1830 bass
by Thomas Kennedy,
London, kindly on

loan for this tour from
Maxime Bibeau.

Brian Nixon #
Timpani

Brian plays a 1999
German 2 Lefima
Baroque-styled, belt-
driven, calf-headed
copper timpani. His Chair
is sponsored by Robert
Albert Ao & Libby Albert.

# Guest Musicians

LIVE CONCERT SEASON 2023
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PROGRAM
IN SHORT

AUSTRALIAN CHAMBER ORCHESTRA

Newcastle City Hall

Melbourne Recital Centre

Arts Centre Melbourne

Melbourne Recital Centre

City Recital Hall, Sydney

Sydney Opera House

QPAC Concert
Hall, Brisbane

Llewellyn Hall, Canberra



Image credit: Felix Mendelssohn aged 12 (1821) by Carl Joseph Begas.

Felix Mendelssohn

(1809-1847)

String Symphony No.13 in C minor “Sinfoniesatz”

The young Felix Mendelssohn grew up in a Berlin household
that fostered an abundance of music making. It played host to
regular salons and concerts during which visitors would enjoy
music and dignified conversation with philosophers, artists
and diplomats. It was in this environment that a 16-year-old
Mendelssohn composed his Overture to A Midsummer Night’s
Dream and Octet for strings.

For many years, these wondrous musical achievements seemed
too good to be true, but in 1950 a collection of manuscripts
were uncovered that confirmed Mendelssohn’s brilliance as a
child prodigy: 13 string symphonies written when Mendelssohn
was between 12 and 14 years old. These dazzling works show
the influence of Mendelssohn’s favourite composers: Beethoven,
Haydn, and especially Bach.

Mendelssohn only completed the first movement of his final
string symphony, which is now known as “Sinfoniesatz”
(symphony movement). As a standalone movement, it is an
effective concert overture: it opens with an arresting Grave
featuring dotted French overture rhythms, followed by a heavily
contrapuntal Allegro.

LIVE CONCERT SEASON 2023



Harry Sdraulig
(1992-)

Slanted
World Premiere

One of Australia’'s most prolific rising stars, Sydney-based
composer Harry Sdraulig has had his music performed by

most major Australian symphony orchestras, as well as the
Goldner, Orava and Australian String Quartets. His Fantasia on
Waltzing Matilda, commissioned by Yo-Yo Ma and Kathryn Stott,
was released by Sony Classical and is widely performed and
broadcast internationally.

The composer writes:

In a technical sense, the work constitutes a set of 18 variations
on an opening theme which, as the title suggests, is “slanted” in
its pitch architecture: most of the melodic and harmonic material
throughout slopes in one direction or another. However, these
variations flow seamlessly enough for the structure of the overall
piece to be perceived by the listener as being in two parts: the
first fast and frenetic, and the second slow and lyrical.

Of course, the term “slanted” carries with it distinct present-day
connotations in the political and social spheres. Without wishing
to advocate for any particular angle, | have become increasingly
aware in recent years of how much one’s personal beliefs about
themselves and the world are influenced by personally lived
experiences (of which the sample size is often very small), news
and social media consumption, and broad, often unquestioned
cultural narratives to the effect that navigating any path towards
the “truth” is often a helpless task.

AUSTRALIAN CHAMBER ORCHESTRA



Photo credit: Frank Martin, 1959.

Frank Martin

(1890-1974)

Polyptyque

Swiss composer Frank Martin was commissioned by violinist
Yehudi Menuhin to compose Polyptique for the 25th jubilee of
the Internationalen Musikrat in 1973. Now considered a
20th-century masterpiece, Menuhin said, “When | play Martin’s
Polyptyque, | feel the same elevation of soul as with Bach's
Chaconne.” Martin was greatly influenced by religious subject
material, and his scoring for double string orchestra draws
inspiration from Bach's St Matthew Passion, with the solo violin
acting as both Christ and Evangelist.

On his inspiration, Martin says:

It was when | saw in Siena a polyptygque depicting, in a series
of miniatures, the various episodes of the Passion, that | was
inspired to try to express the episodes in music. As music is an
abstract art | could only seek to transpose the essence of my
own personal reaction to those scenes in music.

In the Images des Rameaux (Palm Sunday) | saw a crowd who
clamour to see Christ entering Jerusalem: a crowd who strew
palm leaves in his path as they surround and acclaim him.

The violin solo reveals Christ’s realisation of the frailty of this
momentary human glory.

The Image de la Chambre Haute (The Last Supper) is the
gathering where Christ bids farewell to his disciples: the
anguished questions that they ask him and his loving replies.

The Image de Juda (Judas) is that of a man full of anguish,
tortured at heart: above all of a soul obsessed, who ends by
sinking into despair.

The Image de Géthsémané is that of solitary anguish, intense
prayer, ‘If Thou be willing remove this cup from me”, and finally
total acceptance: “Not My will but Thine be done.”

The Image du Jugement is all the horror of the wild crowd’s
sadistic enjoyment of the sight of suffering, leading to the Road
of the Cross. Having arrived there, | felt that the only possible
ending was the Image de la Glorification.

LIVE CONCERT SEASON 2023



Max Bruch

(1838-1920)

Violin Concerto No.1 in G minor, Op.26
Arranged for violin, string orchestra and timpani by Bernard Rofe

The celebrated violinist Joseph Joachim said that, of the four
great German violin concertos, “The richest, the most seductive
was written by Max Bruch.” The concerto has gone on to
become Bruch’s enduring masterpiece — not only his most-
performed work, but one of the most popular violin concertos
in the entire repertoire. After its initial premiere, Bruch revised
the concerto with considerable help from Joachim, who then
performed and championed the work alongside the concertos
of Beethoven, Brahms and Mendelssohn.

Bruch had originally called the first movement of this concerto
Introduzione-Fantasia but changed the title to Vorspiel
(Prelude). He involves the soloist from the outset, breaking

from the tradition of a long orchestral introduction. (A brave
decision, considering Joachim’s conservative views on form

and structure.) The violin opens with a passionate, searching
lament that almost sounds improvised, interrupted repeatedly by
operatic orchestral accompaniment. This gives way to the main
body of the first movement, with constant pulsing rhythms in the
orchestra creating a brooding, dramatic setting for the violin to
perform flamboyant passagework.

The undoubted heart of the concerto is the Adagio, one of

the richest and most touching movements in the concerto
repertoire. Starting with a solo violin melody of great tenderness,
the movement progresses through every kind of musical rapture
before finally dying away in a moment of perfect sweetness.
The Finale is an energetic Hungarian dance, concluding the
Concerto with generous doses of bravado and gypsy flair.

AUSTRALIAN CHAMBER ORCHESTRA

Photo credit: Max Bruch, ¢.1920



Photo credit: Grazyna Bacewicz, courtesy of the Polish Music Center

Grazyna Bacewicz
(1909-1969)

Concerto for String Orchestra

The Concerto for String Orchestra is often regarded as Polish
composer Grazyna Bacewicz's magnum opus, and remains her
most frequently performed work. Considered one of the finest
examples of neoclassicism in Polish music, the Concerto makes
numerous references to Classical and Baroque idioms in what
has been called “a modern Brandenburg Concerto.”

The first movement combines elements of the Baroque concerto
grosso and Classical sonata form. Bacewicz’s sweeping opening
theme becomes intertwined in a series of counterpoints
throughout the orchestra, giving way to new and wonderful
themes. The second movement is a lyrical cantilena, with

solo passages from the cellos, violas and violins singing over

a lullaby-like ostinato. These lead to a climax of heightened
expression, before disappearing into quietude. In the finale,
Bacewicz presents a cross between traditional rondo and
sonata forms, developing vigorous, folk-like motifs with irregular
accents and motoric, broken pulses.

The Concerto was premiered in 1950 during a General Assembly
of the Polish Composers’ Union, and soon won the State Prize.

A friend of the composer noted that Bacewicz’s Concerto had
saved the honour of Polish music, which had admittedly been
dominated by men up to that point: “Her Concerto for String
Orchestra, written with panache and energy, full of smooth
invention and brilliant instrumentation ideas, finally stirred us
from our lethargy. The piece draws on some Bach or Handel . ..
We finally got a ‘red-blooded piece’ of wholesome and delicious
music written with a creative power that is truly virile.”

LIVE CONCERT SEASON 2023



llya Gringolts performing with the Australian Chamber Orchestra in 2018. Photo by Julian Kingma






llya Gringolts. Photo by Tomasz Trzebiatowski



MASTER OF
STRINGS

- A violinist’s violinist, the virtuosity
of llya Gringolts means that he
can play almost anything.

i

Written by Kate Holden
Kate Holden is a writer and the author of two acclaimed memoirs,
In My Skin and The Romantic, and non-fiction book The Winter Road.
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“ hen an amazing violinist stops the car and goes, ‘I have to
know who this guy is’,” says ACO cellist Julian Thompson,

“you know there’s something going on.”

The violinist was Richard Tognetti and “this guy” was llya Gringolts
performing Paganini on the radio. A few years later, in 2018,
Gringolts collaborated with the ACO on a thrilling Australian tour
featuring his iconic incarnation of Paganini, as well as works by
Bartok, Vivaldi and CPE Bach. “He'd go out there and play like a
complete god,” remembers Thompson, “and then come out for a
beer afterwards.”

Now the soloistand the ACO are close friends and Gringolts returns
for a second concert tour with a characteristically wide-ranging
program. “We're going to get a lot out of Ilya while he’s here,”
says Thompson cheerfully. “We get a few days of rehearsal and
then play 10 concerts. And a program evolves over 10 concerts.
You get deeper into the vernacular of whatever composer it is,
and obviously you get to know the director much better over the
time. So it gives you a meatier relationship than with fly-in-fly-out
musos. Someone like llya coming in, who has this really rich and
broad perspective, from the Baroque to music written yesterday,
he brings some real fibre to this.”

With a muso like llya Gringolts there is a lot to encounter. The
Russian-born violinist is celebrated for his scintillating virtuosic
talent, which saw him, aged 16, become the youngest-ever
winner of the International Violin Competition Premio Paganini
and undertake some — occasionally fraught — adolescent study
under ltzhak Perlman at New York’s Juilliard School before a
soaring career as a soloist. He has played with leading orchestras
across the globe, had ecstatic reviews of his many recordings and
founded the Gringolts Quartet with his wife, the Armenian violinist
Anahit Kurtikyan, who has also worked with the ACO. He is known
for his intellectual rigour and restless questing, experimenting
with period instruments, iconoclastic attitudes to vibrato and
reconnoitring the many kingdoms of music — from the lush valleys
of Baroque to the misty altitudes of contemporary classical.

Gringolts is an innate experimenter, as Thompson points out.
“He enters these exploratory realms of playing with gut strings
and exploring baroque techniques and styles; then he does
that flipside of really contemporary stuff where the ink’s still
drying. He has this really wide, enquiring mind about how he
approaches things and what he’s looking for, but also when he
talks he references the old grand masters of the violin, how they
approached the instrument and sound. He’s such an interesting
mix of all those things.”

AUSTRALIAN CHAMBER ORCHESTRA

ACO cellist
Julian Thompson
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“| see my work as a bit of an archaeologist,” Gringolts explains.
“I like things to be historically correct — including music from the
recent past. So I'll listen to the recordings of the time or I'll read
books about it. The process itself is fascinating to me and the
ACO is known for that approach as well.”

Now — after much brainstorming and preparation between the
ACO office in Sydney and Gringolts in his hometown of Zurich -
the explorations continue in a program that vigorously mixes the
canonical and the contemporary. Both soloist and orchestra are
devoted to such combinations and each program is a work of art
in itself.

Gringolts reflects on the puzzle of its devising: “The usual
problem with choosing a program to do, with a string orchestra
especially, is that there’'s so much material out there, and at the
same time you want to have a thread in your program and kind of
make everyone happy, including yourselves and make it diverse
— not necessarily in a fashionable sense of the word but in a true
sense, where you have different characters and different years
and different types of music, but at the same time, it doesn’t look
like patchwork.”

The Russian-born violinist is
celebrated for his scintillating
virtuosic talent, which saw him,
aged 16, become the youngest-
ever winner of the International
Violin Competition Premio
Paganini and undertake some —
occasionally fraught — adolescent
study under Itzhak Perlman at
New York’s Juilliard School before
A sodring career as a soloist.

LIVE CONCERT SEASON 2023
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He is excited by the result. “You want to check all the boxes, if
possible. Then what binds them together? | think maybe human
emotion, that's universal,” he says. “Of course, you can always
find a kind of superficial thread that binds things and that can
work, or maybe not work so well. But | think we're looking for
something deeper than that. Something that holds this music
together. The emotion that’s in it. Here, | think you have sort of a
bit of everything for everyone. You have a great forgotten piece.
You have the child prodigy piece. And then a really intense piece,
very serious.”

The tone is set by the gorgeous Bruch violin concerto. It's a piece,
Gringolts reminds us, that’s not even in the repertoire of string
orchestra. “This piece is one of the most performed works for
violin and orchestra of all time probably,” he says. “It’s irresistible
in its own way — the kind of hit that you know immediately why
it is where it is. A real crowd pleaser classic.” The ACO decided
to make one of their celebrated adaptations and their in-house
arranger Bernard Rofe has produced a version for strings and
timpani. “I'm looking forward to it. It will be very interesting to
see how it how it goes without the winds and without the big
orchestra.”

“For llya to come out and play the Bruch is really exciting, to
see what he brings to that kind of big Romantic repertoire,” says
Thompson. “While we do play up to the scale of big symphonic
repertoire, with expanded forces, it's always interesting for us in
the chamber orchestra to downsize repertoire originally written for
a symphony. That's quite a creative process unto itself.”

The Mendelssohn is an agreeable new piece for Gringolts: “I
know many of the symphonies, which are really marvels of a child
talent” Mendelssohn composed his Symphoniesatz in 1823-4
at the age of 14 as the last work in an early burst of creativity that
produced 12 other string symphonies. “These are masterworks.
And this will be the first time | get to play it. | think it’s actually one
of his most powerful little symphonies — well, it's really just one
movement. But it's so packed. So full of energy and wonderfully
crafted. His trademark is all over it.”

Another youthful artist presented is Australian Harry Sdraulig
with Slanted, a set of 18 variations massed in two parts that was
commissioned by the ACO and written in late 2022. “This world
premiere is very exciting,” says Gringolts. “I know Harry's music
and it's wonderfully energetic and full of ideas, so I'm looking
forward to that. And for me personally it is always important to
include new pieces in any program. This is what we what we all
strive to do.”

AUSTRALIAN CHAMBER ORCHESTRA
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New music these days, he says, often gets sandwiched around
the canon favourites. “l think the best solution would be to
actually have more new music on the podium than old music, so
to speak, but this is not always realistic. And we also have to deal
with the fact that we simply have so much baggage now, all this
great stuff that’s out there to be performed. So many things have
to be sacrificed, unfortunately; new music gets sacrificed first.
But you know, I'm doing what | can to change it.”

Gringolts’ singular devotion to supporting new work has seen him
establish, with llan Volkov, the 1&l Foundation to commission it. “This
is what we used to do a hundred years ago,” he says. “Somehow
it got lost along the way, supporting the living composers and
music that's hot off the press. And with new works we have the
luxury of the composer being there. | really look forward to working
with Harry, getting his input and feedback. This is what's really
fascinating for me generally playing music: having this immediate
connection. This direct link that you spend hours searching for
with older music. Here it's there for you to use.”

The piece on the program that perhaps most enthrals him is
Frank Martin’s Polyptyque, a religious devotional based on
sacred paintings in Siena. “It is a piece that almost makes you
uncomfortable because it's so personal. It speaks about life and

“On the surface it’'s about Jesus
Christ and Golgotha and the
resurrection story, but it's much
more than that. [t's profoundly
human. So personal it sort of
makes you feel uncomfortable
at times, but it's amazing
music ... | have a suspicion that
that's why it's not performed
enough. It's so infense.”

LIVE CONCERT SEASON 2023
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love and death, guilt, redemption, all the important big topics,
stuffed into a 25-minute piece,” he says. “On the surface it's
about Jesus Christ and Golgotha and the resurrection story, but
it's much more than that. It’s profoundly human. So personal it
sort of makes you feel uncomfortable at times, but it's amazing
music ... | have a suspicion that that’s why it's not performed
enough. It's so intense.”

This will be the ACO’s first performance of the 1973 masterpiece
by the Swiss composer, which was commissioned and debuted
by Yehudi Menuhin. Gringolts has played it two or three times
in his career. “The ACO is the right outfit to really get into it, to
dig into the true emotions,” he says. Thompson is glad of the
collaboration as they approach this intricate and sublime work:
“It's great to have someone who knows repertoire like that and
has played it before, to help the orchestra find its voice in it.”

AUSTRALIAN CHAMBER ORCHESTRA



Episodes from

Christ’'s Passion

and Resurrection,
reverse surface from
the altarpiece in the
Cathedral of Siena,
1308-1311, by Duccio
di Buoninsegna

(ca. 1255 — pre—1319).
Scenes from the
altarpiece inspired
Frank Martin’s
Polyptyque.

© NPL — DeA Picture
Library / G. Nimatallah
/ Bridgeman Images
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Having surmounted the Martin, the musicians conclude with the
Concerto for String Orchestra by another 20th-century European
composer, Grazyna Bacewicz, also a solo violinist and pianist
and again a new experience for Gringolts. “Bacewicz is one of
these best-kept secrets who | think is slowly becoming no longer
a secret,” he enthuses. “And that is good news. Because there’s
so much, so much great music that she wrote. | mean, this is
someone who wrote seven violin concerti; you don't see this kind
of thing maybe since Vivaldi.”

The Polish neo-classicist and Sonorist wrote an abundance of
nuanced works, many complex and rewarding to new ears, and
the 1948 Concerto — one of the outstanding works of Polish
classical music — is remarkable for its facility with both traditional
and modern modes, again including the Baroque. “You're going
to hear Hollywood, you can hear Stravinsky and the French
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Gringolts’ technical skills

are beyond doubt and his
expressive coaxing of beauty
is apparent in every recording.
Yet virtuosic playing is

beyond this: it is something
that makes a colleague

stop a carin wonder.

influence. But she makes it her own. And this is for me the first
time of playing her pieces. That's something | missed in my
education, that | feel really bad about, but I'm thankful also to the
ACO for giving me the opportunity to do this.”

Gringolts’ technical skills are beyond doubt and his expressive
coaxing of beauty is apparent in every recording. Yet virtuosic
playing is beyond this: it is something that makes a colleague
stop a car in wonder. It must feel extraordinary to be that person,
doing those things. “There’'s some distance involved,” he reveals.
‘I mean, at least for me, when you're on stage you have to be
kind of above it, you can't be in it. The audience might think
that you're in it, but you're not really there.” It can be seen in a
filmed performance with the Moscow Symphony Orchestra when
Gringolts was 11: his little young face motionless with absorption
above relentlessly flying fingers. “Automatic’, you might say, but
‘automatic’ sounds bad, as if you have no control over it; of course
you do. The distance is important.”

But if that sounds cold, his three decades of devotion, his hard-
won confidence and perpetual exploration suggest there is also
delight. “Some languages actually have two words for play,” he
observes. “You know, one is actual play as in ‘playing a game’;
then there’s playing the instrument. | think as soon as you can do
both on an instrument you're basically okay. So just making the
sound obviously is not enough. Just playing with the music also,
not enough. But once you have both something is probably bound
to happen. Of course, it's easier said than done.” He shrugs. “Ten
thousand hours later, you might still not be at that point, but you're
on your way.”
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And when he works with like-minded spirits, the spontaneity of
adventure meets the precision of accomplishment. With the ACO
friendship, Gringolts appreciates another singular musical entity.
“Violinists don't actually really get along very often,” he says,
laughing. “But, in this case, | think you have to admire the sheer
ingenuity of the musicmaking. That amazing kind of creativity
that Richard has. Actually, everyone in this ensemble has always
fascinated me. The way they interact. The way they sculpt the music
on stage: there’s no pattern. It really feels like every bar, every little
phrase is thought through and at the same time another kind of
narrative feels improvised as well. So it's both; | mean, some of it at
the same time is spontaneous but you do see how much work has
been put into it. So this kind of duality is what makes it so special.
It's a one of a kind experience and I'm very lucky to be part of it.”

Musicians, Thompson observes, enjoy a long arc — “through all those
decades and decades of making music, a sort of transformation and
development”. “| imagine that someone like Ilya, who seems even
to us professional musicians to have not a technical care in the
world, is still working on technique, so that his ability as a musical
storyteller gets better and more direct. The idea is that you get
closer and closer to a state of having musical ideas and being so in
tune with your instrument that you can realise those ideas — straight
away.” A program that involves new works, new encounters with old
works, and a renewed relationship with fellow musicians is part of
this evolution.

“He can obviously play anything on the instrument,” marvels
Thompson. “I mean, he's a freak, and | say that in the nicest possible
way. In that last tour we did, he would play different encores every
night after the Paganini and some of them he played with such
ease they almost sounded like different pieces from the versions
you'd heard before. No technical impediments whatsoever. He's
legitimately a monster. Well,” the cellist says, deadpan, “it's only
33cm of violin string: how hard can it be?”
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"THE TRUTH
SLANT

Drawing from the richness of the
early 20th century, rising Australian
composer Harry Sdraulig reaches for
passion and complexity in his work.

Written by Steve Dow

Steve Dow is an arts and culture writer who writes for
publications including The Saturday Paper, Guardian Australia,
The Monthly, The Sydney Morning Herald, The Age and Limelight.
He was the recipient of the 2020 Walkley Arts Journalism Award.
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“Crlanted” is a word for the internet age, says composer
Harry Sdraulig.

“Things are slanted everywhere around us. Articles are written
in media in a certain way and tone to persuade a certain
interpretation, especially in politics. Where is the truth in that?”

Sdraulig is explaining how his premiere work for the Australian
Chamber Orchestra, Slanted, was constructed. The composition,
says the bespectacled, bearded 30-year-old, is filled with “music
ideas that slant in one direction or another”.

“At the beginning is a repeated G ostinato [a repeated motif],
supported by pizzicato and string harmonics. But beneath the
violas and second violins there are movements up and down,
kind of slants off the slope of that,” he says. “It starts in that very
focused way, then grows quickly into something a little out of
control.”

What was the lockdown era like for the young composer? “It was
a mixture of good and bad,” he reflects. “| had concerts lined up,
much like everybody else. They got cancelled and for a couple of
months it looked pretty scary. But the slight silver lining was a lot
of ensembles and musicians were starting to produce recordings
of videos online. For that reason, some of [my] recordings reached
a much bigger audience than they otherwise would have.”

Sdraulig, who is the brother of ACO Emerging Artist alumna Eliza
Sdraulig, grew up in Ivanhoe, in Melbourne’s north-east suburbs.
His mother, a former art curator, is of Polish heritage, while
his lawyer father's family is Italian, and his brother Charlie is a
composer as well. “My family was extremely supportive,” he says.
“Music was made a priority for us.”

Sdraulig lectures in musical composition at the University of
Sydney, where he is finishing a Doctor of Musical Arts, and
continues to teach young students. As its financial necessity
has retreated, he has realised how much he loves teaching.
“Especially secondary students,” he says, “budding composers
in year 11 or year 12.”

His own music reaches for “passionate melodic lyricism, harmonic
richness and intricacy of rhythmic interplay and drive”. He has an
eye for pre-1950s classical composers, citing Polish composer
Karol Szymanowski as an influence.
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“I've listened to a lot of

llya’s playing,” says Sdraulig.
“To me, he’'s one of the best

in the world. On his YouTube
channel [are so many comments]
saying, This guy is a genius.

“I've always been drawn to that early 20th-century repertoire,”
he says. “Post [Igor Stravinsky’s] The Rite of Spring and the [first
world] war. Szymanowski is not the most performed composer.
A lot of these composers have been forgotten, but | love their
post-Romantic style ... Szymanowski combines a mysticism and
atonality that’s very dear to me. Anybody who listens to my music
will be able to spot some influence of that.”

How does he feel Slanted will sit in a program headlined by the
Bruch violin concerto, one of the most popular Romantic works,
played by Russian violinist llya Gringolts?

“I've listened to a lot of llya’s playing,” says Sdraulig. “To me, he’s
one of the best in the world. On his YouTube channel [are so
many comments] saying, ‘This guy is a genius’. There’s a very
enthusiastic base of people, and | can understand why.”

Sdraulig is looking forward to hearing how Gringolts renders the
score, in which he has often eschewed vibrato for clean harmonic
sounds. “It will be interesting to see how that’s interpreted,” he
says. “There’s a big violin solo in the middle, which I'm hoping
he'll play in his brilliant Romantic way. But a lot of it, by its
contemporary nature, is not in that frame. It will be interesting to
see how it gels.”
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ILYA
GRINGOLTS

Violin

llya Gringolts wins over audiences with his highly In the summer of 2020, Ilya Gringolts founded
virtuosic playing and subtle interpretations. As the 1&I Foundation together with llan Volkov to
a sought-after soloist, he devotes himself not promote contemporary music. In addition to his
only to the large orchestral repertoire but also to work as a professor at the Ziirich University of
contemporary and historical performance practice. the Arts, llya Gringolts has been appointed to

the Accademia Chigiana in Siena from 2021.

Gringolts has performed with leading orchestras He plays the 1718 “ex-Prové” Stradivarius violin.

such as the BBC Symphony Orchestra, Los
Angeles Philharmonic, NHK Symphony Orchestra,
Israel Philharmonic Orchestra, Royal Stockholm
Philharmonic, St. Petersburg Philharmonic, Vienna
Symphony and the Mahler Chamber Orchestra and
he has play-directed projects with the Australian
Chamber Orchestra and the Camerata Bern.

As a highly esteemed chamber musician, Gringolts
collaborates with artists including Peter Laul, Nicolas
Altstaedt, Lawrence Power and Jorg Widmann, and
is also first violin of the Gringolts Quartet, which

has enjoyed success with performances at the
Salzburg Festival, Edinburgh international Festival,
Lucerne Festival, Elbphilharmonie Hamburg and
Concertgebouw Amsterdam, among others.
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THE ACO

“The Australian Chamber Orchestra is uniformly
high-octane, arresting and never ordinary.”

— The Australian

The Australian Chamber Orchestra lives and breathes music,
making waves around the world for its explosive performances
and brave interpretations. Steeped in history but always looking to
the future, ACO programs embrace celebrated classics alongside
new commissions, and adventurous cross-artform collaborations.

Led by Artistic Director Richard Tognetti since 1990, the ACO
performs more than 100 concerts each year. Whether performing
in Manhattan, New York, or Wollongong, NSW, the ACO is
unwavering in its commitment to creating transformative musical
experiences. The Orchestra regularly collaborates with artists

and musicians who share its ideology, from instrumentalists, to
vocalists, to cabaret performers, to visual artists and film makers.

In addition to its national and international touring schedule,

the Orchestra has an active recording program across CD, vinyl
and digital formats. Recent releases include Water | Night Music,
the first Australian-produced classical vinyl for two decades,
Indies & Idols, and the ARIA award-winning soundtrack, River.

In 2020 the ACO launched its inaugural digital subscription
‘ACO StudioCasts’, an acclaimed award-winning season
of cinematic and immersive concert films.

aco.com.au

AUSTRALIAN CHAMBER ORCHESTRA
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‘Program names as at 2 December 2022

PATRONS

Marc Besen Ac & the late Eva Besen Ao
Janet Holmes a Court Ac

$50,000+
Rowena Danziger Am

in memory of Ken Coles Am
Charles & Cornelia Goode Foundation
Lehrer Family Charitable Foundation
Anthony & Suzanne Maple-Brown
Anonymous (1)
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What matters to you, matters to us.

As the leading global Mercedes-Benz retail operation, LSH Auto has a history of more
than 50 years of dedication to understanding customers. We draw on that knowledge in
taking an industry leading approach to community support.

LSH Auto Australia, as a leader in the Australian automotive industry, understands that
investing locally, for community benefit, is also good for business and is a proud partner of
the Australian Chamber Orchestra.

For all of your premium motoring needs, think LSH Auto Australia. What drives us
is delivering on our longstanding promise, You come first. Always.

Scan here to find out more
or visit us at

@ LSH AUTO AUSTRALIA www.lshauto.com.au

Australia’s leading Mercedes-Benz retail group

Mercedes-Benz Sydney | Mercedes-Benz Melbourne | Mercedes-Benz Brishane | AMG Sydney | Mercedes-Benz Melbourne Airport



$20,000-$49,999
Guido & Michelle Belgiorno-Nettis
Peter Griffin & Terry Swann Foundation
Richard Cobden sc
Dr Edward Curry-Hyde &

Dr Barbara Messerle
Euroz Charitable Foundation
Kathryn Greiner Ao
Patricia Mason & Paul Walker
Peter McMullin Am & Ruth McMullin
Louise & Martyn Myer Foundation
Servcorp
Tony Shepherd Ao
Cameron Williams
Libby & Nick Wright
Anonymous (3)

$10,000-$19,999
Mr Robert Albert Ao & Mrs Libby Albert
Joanna Baevski
Walter Barda & Thomas O’Neill
Steven Bardy & Andrew Patterson
Barry Batson
Rosemary Block
Rod Cameron & Margaret Gibbs
Stephen & Jenny Charles
Glenn & Caroline Crane
John Griffiths & Beth Jackson
Liz Harbison
Kay llett
The Key Foundation
Kerry Landman
Anthony & Sharon Lee Foundation
Lorraine Logan
Janet Matton am & Robin Rowe
Julianne Maxwell
Robert & Nancy Pallin
Bruce & Joy Reid Trust
Margie Seale & David Hardy
The Jon & Caro Stewart
Family Foundation
The Sun Foundation
Ralph Ward-Ambler am &
Barbara Ward-Ambler
Peter Yates am & Susan Yates
Anonymous (1)

$5,000-$9,999

Jennifer Aaron

The Albion Foundation,
Tony & Michelle Grist

Caroline & Robert Clemente

In memory of Wilma Collie

Carol & Andrew Crawford

Detached Hobart

Suellen & Ron Enestrom

JoAnna Fisher & Geoff Weir

Don & Marie Forrest

Dr lan Frazer Ac & Mrs Caroline Frazer

Robert & Jennifer Gavshon

Cass George

Gilbert George

Kay Giorgetta

John Grill Ao & Rosie Williams

Lorraine Grove

Annie Hawker

Dale & Greg Higham

Doug Hooley

Geoff & Denise llling

Caroline Jones

Dianne Jorgensen

| Kallinikos

lan Kavanagh & Clive Magowan

Vicki & Adam Liberman

Professor Duncan Maskell &
Dr Sarah Maskell

J A McKernan

Leslie Parsonage

The Hon Anthe Philippides sc

Philips & Claridge Foundation

Sandra Plowman

In memory of Stephanie Quinlan

Peter Root & Hazel Schollar

Greg Shalit & Miriam Faine

John C Sheahan

Caroline & Emile Sherman

J Skinner

Tom Smyth

Jeanne-Claude Strong

Clayton & Christina Thomas

Anonymous (11)

$2,500-$4,999
Michael Ahrens
Peter & Cathy Aird
Maia Ambegaokar & Joshua Bishop
Chris & Katrina Barter
Doug & Alison Battersby
The Beeren Foundation
Berg Family Foundation
Bill & Marissa Best
Brian Bothwell
Vicki Brooke
Neil & Jane Burley
Kay & John Burman
Gerard Byrne & Donna O'Sullivan
Michael & Helen Carapiet
Cam & Helen Carter
Alex & Elizabeth Chernov
Angela & John Compton
Leith & Darrel Conybeare
Judy Crawford
Jennifer Crivelli
The Belalberi Foundation /
P & S Crossing
Chum Darvall Am
Kathy Deutsch & George Deutsch oam
Martin Dolan
Anne & Thomas Dowling
Jennifer Dowling
Ari and Lisa Droga
Ros & Paul Espie
Eureka Benevolent Foundation
Belinda Hutchinson am &
Roger Massy-Greene Am
Penelope & Susan Field
Jean Finnegan
JoAnna Fisher & Geoff Weir
Dr Joanna Flynn Am
Chris & Tony Froggatt
Anne & Justin Gardener
Colin Golvan Am kC &
Dr Deborah Golvan
Tom & Julie Goudkamp
Warren Green
Paul Greenfield & Kerin Brown
Paul & Gail Harris
Lyndsey Hawkins
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Michael Horsburgh am &
Beverley Horsburgh
Merilyn & David Howorth
Stephanie & Mike Hutchinson
Warwick & Ann Johnson
Andrew Liveris Ao & Paula Liveris
Richard & Elizabeth Longes
Joan Lyons
Anthony & Cathy Malouf
David Mathlin
In Memory of Helen McFadyen
Phil & Helen Meddings
P J Miller
Prof David Penington Ac
Erika Pidcock
Fiona & Matthew Playfair
Beverly & lan Pryer
Ralph & Ruth Renard
Tiffany Rensen
Dr S M Richards Am &
Mrs M R Richards
John Rickard
Andrew Rosenberg
Fé Ross
Susan & Garry Rothwell
Irene Ryan & Dean Letcher kc
Rosy Seaton & Seumas Dawes
The late Peter Shorthouse &
Victoria Shorthouse
Marie-Louise Theile
Kay Vernon
Lang Walker Ao & Sue Walker
Wheen Family Foundation
Janice White
Rosemary White
Rebecca Zoppetti Laubi
Anonymous (6)

$1,000-$2,499

Annette Adair

Antoinette Albert

Geoff Alder

Jane Allen

Rae & David Allen

Jannifer Andrews

Elsa Atkin Am

Daria Ball

Marlyn & Peter Bancroft oAm

Robin Beech

Fiona Beevor

Ruth Bell

Philomena Billington

Geoff McClellan & Jane Bitcon
at the APS Foundation

Jannie Brown

Sally Bufé

Catherin Bull

Henry & Jenny Burger

Pat Burke

Glen & Cathy Butler

Ray Carless & Jill Keyte

In memory of Anthony Trent

Stephen Chivers

Kaye Cleary

Robert Clifton

Alison Clugston-Cornes

Elizabeth Conti

Dr Jane Cook

Mark Coppleson

LIVE CONCERT SEASON 2023
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Laurie Cox Ao & Julie Ann Cox Am
Judy Crawford

Donald Crombie Am

Deborah G. Cruickshank

Paul Cummins & Kevin Gummer
Michael & Wendy Davis

Joanna De Burgh

Dr Michelle Deaker

Jim & Sue Dominguez

Francis Douglas kc

Dr William F Downey

Emeritus Professor Dexter Dunphy
Chris Egan

Peter Evans

Julie Ewington

Andrew Forrest Ao & Nicola Forrest Ao
The Hon Ben Franklin mLc
Helen Garner

M Generowicz

Don & Mary Glue

lan & Ruth Gough

Camilla Graves

Grussgott Trust

Ruth & Mitchell Guss

Brian & Romola Haggerty
Lesley Harland

Elizabeth Hatton

Kingsley Herbert

Jennifer Hershon

Sue & David Hobbs

Peter & Edwina Holbeach

Dr Christopher Holmes

Brian & Gillian Horwood
Penelope Hughes

Valerie J Hutchinson

Bronwen L Jones

Angela Karpin

Professor Anne Kelso Ao
Josephine Key

Lionel & Judy King

Jane Kunstler

Delysia Lawson

Mrs Judy Lee

Julia MacGibbon

Prof Roy & Dr Kimberley MaclLeod
Neil & Diane Mattes

Ken McKinnon and Suzanne Walker
Sandra McPhee am & Kent McPhee
Michelle & Brett Mitchell

Dr Robert Mitchell

Catherine Murray

Barbara and David Mushin
Diane Myers

Nevarc Inc

Wendy Nash

Andrew Naylor

Dr G Nelson

Robert Niall & Dr Jill Sewell am
Robyn Owens

Sue Packer

In memory of Robin Pease

lan Penboss

Kevin Phillips

In memory of Roy & Kay Piper
Greeba Pritchard

Dr Jonathan Ramsay

Damian and Natalie Reichel
Janice Reid

AUSTRALIAN CHAMBER ORCHESTRA

Prof. Graham & Felicity Rigby
Emeritus Professor A W Roberts Am
Gerry & Maurice Rousset oAm

J Sanderson

Elfriede Sangkuhl

Margaret Seares

Glenice Shephard

Kate Maybury & Jonathan Sisovic
Ann and Quinn Sloan

Beverley Southern

Mrs Diana & Dr Peter Southwell-Keely
Brendan Sowry

Kim & Keith Spence

Ross Steele am

Nigel Stoke

Dr Charles Su & Dr Emily Lo
Team Schmoopy

Jane Tham & Philip Maxwell
Mike Thompson

Christine Thomson

Joanne Tompkins & Alan Lawson
Beverley Trivett

Garry Warne

Joy Wearne

GC & R Weir

Moira Westmore

Peter Willis sc

Anna & Mark Yates

Connie Sohn & Darren Yong
Brian Zulaikha & Janet Laurence
Anonymous (32)

$500-$999

Dr Judy Alford

Marion Amies

Carole Bailey

John Baird in memory of
Annette McClure

Brian and Esther Benjamin

Salvia Black

Lynne & Max Booth

Kate Botting

Drew & Alison Bradford

Pamela Caldwell

Fred & Angela Chaney

David Clayton

Diana Colman

Richard Conan-Davies

Nicholas Creed &
Jessamine Soderstrom

John and Patricia Curotta

Caroline de Costa

Jennifer Douglas

In Memory of Raymond Dudley

Lucienne Edelman

Ann Field

Jill Fleming

Michael Fogarty

Penny Fraser

Gaye Gaylard

Marilyn Gosling

Dr Eve Gu

Graeme Hocking

Robert and Margaret Jackson

Robyn James

Margot Johnson

Mira Joksovic

Agu Kantsler

Bruce & Natalie Kellett
Diana Lungren
Kate Richardson & Chris Marrable
Dr H E McGlashan
Gwen McNeill
Inara Merrick
lan & Jayne Middlemas
J Norman
Robin Offler
Brenda and Masaya Okada
Gillian Opie
Giles Parker
Helen Perlen
Evan Petrelis
Ms Alison Reeve
Barbara Richardson
Graham M Richardson
Angela Roberts
Jennifer Royle
Andrew and Georgina Schnaider
in memory of Efim &
Adele Schnaider
Paul and Angela Shacklady
Dr Douglas Sturkey cvo Am
Lia Tran
Jennifer and David Turner
Anica Vasic
Liz Williamson & the late Tony Stirton
Sally Willis
Anonymous (23)
Acknowledgements current as at
2 December 2022 for donations and
gifts recorded over the last 12 months.
For any queries please contact
philanthropy@aco.com.au.

ACO Instrument Fund

The Instrument Fund offers investors
the opportunity to participate in

the ownership of a bank of historic
stringed instruments. The Fund's
assets are the 1728/29 Stradivarius
violin, the 1714 ‘ex Isolde Menges’
Joseph Guarnerius filius Andrese
violin, the 1616 ‘ex-Fleming’ Brothers
Amati Cello and the 1590 Brothers
Amati Violin. For more information
please call Yeehwan Yeoh, Manager,
Instrument Fund on (02) 8274 3878.

FOUNDING PATRON
The late Peter Weiss Ao

FOUNDING PATRONS
Visionary $1m+

The late Peter Weiss Ao
Concerto $200,000-5999,999
The late Amina Belgiorno-Nettis
Naomi Milgrom Ac

Octet $100,000-$199,999
John Taberner

Quartet $50,000-$99.999
John Leece Am & Anne Leece
E Xipell
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INVESTORS

Stephen & Sophie Allen
Guido Belgiorno-Nettis AM &
Michelle Belgiorno-Nettis
Bill Best
Jessica Block
Benjamin Brady
Sam Burshtein & Galina Kaseko
Sally Collier
Michael Cowen & Sharon Nathani
Marco D’Orsogna
Dr William F Downey
Garry & Susan Farrell
The late lan Wallace & Kay Freedman
Gammell Family
Adriana & Robert Gardos
Edward Gilmartin
Lindy & Danny Gorog Family Foundation
Tom & Julie Goudkamp
Laura Hartley & Stuart Moffat
Philip Hartog
Peter & Helen Hearl
Angus & Sarah James
Paul & Felicity Jensen
Jos Luck
Gabrielle Kennard
Knights Family
Jabula Foundation
Mangala SF
Julie Steiner
Media Super
Nelson Meers Foundation
Daniel & Jackie Phillips
Jo Phillips
Sam Reuben & Lilia Makhlina
Ryan Cooper Family Foundation
John Taberner & Grant Lang
Dr Lesley Treleaven
Mark Wakely
Carla Zampatti Foundation

ACO Instrument Fund
Directors

JoAnna Fisher — Chair
Jessica Block

Edward Gilmartin
John Leece Am

Julie Steiner am
Simon Yeo

ACO US Directors

Patrick Loftus-Hills — Co-Chair
Sally Phillips Paridis — Co-Chair
Camilla Bates

Jessica Block

Judy Crawford

Carolyn Fletcher am

Camilla Marr

David McCann

Steve Paridis

Lucy Turnbull A0

Alastair Walton

ACO UK Directors

Damian Walsh — Chair

Richard Evans

Alison Harbert

Rebecca Hossack

Sonya Leydecker

The Rt Hon. the Baroness
Liddell of Coatdyke

ACO Committees

THE MELBOURNE COMMITTEE

Martyn Myer Ao (Chair)
Chairman, Cogstate Ltd
President, The Myer Foundation

Peter McMullin (Deputy Chair)
Chairman, McMullin Group
Ed Caser

Ken Smith
CEO & Dean ANZSOG

Peter Yates Am

Chairman Investment Committee
Mutual Trust Itd

LIVE CONCERT SEASON 2023



ACO PARTNERS

We thank our Partners for their generous support.

PRINCIPAL PARTNER: ACO COLLECTIVE
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MELBOURNE RISE Fund

HE UNIVERSITY OF
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The Besen Family Foundation =
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Patricia H Reid Endowment Pty Ltd
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TAKE YOUR MUSICAL CHAIR

We invite you to be a part of the ACO’s new home at Pier 2/3
in the Walsh Bay Arts Precinct by making a donation and
dedicating a Musical Chair with a name or a special message.

Choose from a fixed seat in our state-of-the-art performance
space, The Neilson, or one of our loose chairs to be used

in both The Neilson and our beautiful new The Studio.

Your dedication will be engraved on a special plaque on the
back of your chosen musical chair.

This is an opportunity for you to make history with a gift that
will resonate for generations to come. All donations are fully

tax-deductible and may be made in full or in instalments. Y
Hhar Lo e - 4
ank you for your support.
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DEDICATE A MUSICAL CHAIR
musicalchairs.aco.com.au
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