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@AustralianChamberOrchestra

Richard Evans 
Managing Director

WELCOME

I’m thrilled to welcome back the dynamic British violinist 
Matthew Truscott. Matthew leads two of Europe’s most 
renowned orchestras, the Mahler Chamber Orchestra and 
Orchestra of the Age of Enlightenment, so we are delighted  
to have him reunite with ACO Collective as guest director  
in this tour across Sydney, regional New South Wales and 
regional Queensland.

ACO Collective combines the core musicians of the ACO with 
current and alumni members of our Emerging Artist Program, 
including our seven Emerging Artists for 2023, and Matthew 
has crafted a spectacular program that perfectly showcases 
this vibrant ensemble. The concert celebrates spellbinding 
dances from across the ages, from the Baroque elegance of 
Purcell to the showstopping energy of Bartók and Stravinsky, 
and a new work by Australian composer Holly Harrison 
commissioned especially for the ACO.

I acknowledge Wesfarmers, the Principal Partner of ACO 
Collective, for their ongoing support of this wonderful ensemble. 
Our partnership with Wesfarmers is integral to the success of 
this tour, and ACO Collective more broadly, and I thank them  
for their essential support over the past 25 years.

Thank you for joining us and I hope you enjoy the performance.
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Rob Scott  
Managing Director Wesfarmers Limited

WELCOME FROM WESFARMERS

Wesfarmers and the Australian Chamber Orchestra have  
a long and valued partnership, with the shared objective  
of making a positive contribution to the communities in 
which we operate. 

Our partnership with the ACO spans 25 years and, as 
Principal Partner of ACO Collective, we’re committed to 
supporting the tremendous work of this wonderful ensemble 
and the beautiful concerts they bring to regional communities.

ACO Collective has performed in more than 85 regional 
centres in every state and territory, and has an impressive 
history of working with great artists of the highest calibre.  
We’re delighted that this concert features the acclaimed 
British violinist Matthew Truscott, who will direct ACO 
Collective through spectacular music by Purcell, Stravinsky, 
Bartók, and a powerful work by Australian composer  
Holly Harrison, commissioned especially for the ACO.   

We’re honoured to present tonight’s thrilling program of 
iconic music from across the ages. We hope you enjoy the 
concert as much as we have enjoyed bringing it to you. 

AUSTRALIAN CHAMBER ORCHESTRA
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AUSTRALIAN CHAMBER 
ORCHESTRA & 
WESFARMERS ARTS:
BRINGING PEOPLE & 
MUSIC TOGETHER

PRINCIPAL PARTNER: ACO COLLECTIVE

Helena Rathbone
Principal Violin, Australian Chamber Orchestra
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 MUSICIANS

Liisa Pallandi
Violin

Liisa plays a 1759 
Giovanni Battista 
Guadagnini violin kindly 
on loan from the ACO.  
Her Chair is sponsored 
by the Melbourne 
Medical Syndicate.

ACO Emerging Artist 
Program Alumni.

Matthew Truscott 
Director and Violin

Matthew plays a 1723 
Stradivarius violin 
kindly on loan from 
the Mahler Chamber 
Orchestra Foundation.

Mia Stanton  
Violin

ACO Emerging Artist 
Program Alumni.

Henry Justo
Viola

ACO Emerging Artist 
Program Alumni.

Donica Tran   
Violin

2023 ACO Emerging Artist.

Megan Yang  
Violin

2023 ACO Emerging Artist.

Felix Pascoe 
Violin

2023 ACO Emerging Artist.

Josephine Chung  
Violin

ACO Emerging Artist 
Program Alumni.

Jacqui Cronin  
Viola

Janet Anderson  
Violin

ACO Emerging Artist 
Program Alumni.

Charlotte Miles  
Cello

ACO Emerging Artist 
Program Alumni.

The musicians on stage 
for this performance.

Beatrice 
Colombis  
Violin

2023 ACO Emerging Artist.

Ruby Shirres  
Viola

2023 ACO Emerging Artist.

Sharon 
Grigoryan
Cello

ACO Emerging Artist 
Program Alumni.

Hamish Jamieson
Cello

2023 ACO Emerging Artist. 

Riley Skevington  
Violin

ACO Emerging Artist 
Program Alumni.

Adrian Whitehall  
Double Bass

2023 ACO Emerging Artist.
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ROSS EDWARDS  	 Chorale and Ecstatic Dance  	 11	
	 I. Chorale. Sereno

	 II. Ecstatic Dance. Molto animato 

HENRY PURCELL 	 Suite from The Fairy Queen, Z.629   	 12
	 Prelude

	 Hornpipe

	 Rondeau

	 Prelude to Act V

	 A Dance of the Followers of Night

	 Entry Dance

	 Chaconne

IGOR STRAVINSKY  	 Three Movements from Petrushka    	 15	
(arr. Bernard Rofe)	 I. Russian Dance

	 II. The Moor’s Room

	 III. The Shrovetide Fair (Evening)

INTERVAL		  20	
	
HOLLY HARRISON  	 Black Ice    	 9

BÉLA BARTÓK  	 Divertimento  	 24	
	 I. Allegro non troppo

	 II. Molto adagio

	 III. Allegro assai

Matthew Truscott Director and Violin 

ACO Collective

With thanks to the generous supporters of this tour:
Dr Ian Frazer ac and Mrs Caroline Frazer, and Mrs Cass and Mr Ian George. 

The concert will last approximately one hour and 40 minutes, including a 20-minute interval.
The Australian Chamber Orchestra reserves the right to alter scheduled artists and programs as necessary.

PROGRAM
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Director and Violin

Matthew Truscott is a versatile violinist who shares his time between period-
instrument music and ‘modern’ performance, appearing with some of the  
finest musicians in both fields. He is concertmaster of the Mahler Chamber 
Orchestra and one of the leaders of the Orchestra of the Age of Enlightenment. 
In these roles he has directed orchestral performances from the violin in  
venues around the world, including Carnegie Hall, Amsterdam Concertgebouw, 
Berlin Philharmonie, Vienna Musikverein, Hamburg Elbphilharmonie and  
at the Royal Festival Hall and BBC Proms in London.

In demand as a guest leader, his engagements in this capacity have included 
projects with ACO Collective, Netherlands Chamber Orchestra, the Budapest  
Festival Orchestra, Norwegian Radio Orchestra, Iceland Symphony Orchestra, 
English National Opera, Dutch National Opera and The English Concert.

As a chamber musician, recent recordings have included a set of Purcell Trio 
Sonatas with Retrospect Trio, a disc of Bach chamber music with Trevor Pinnock, 
Emmanuel Pahud and Jonathan Manson, and one of Haydn Piano Trios with 
Richard Lester and Simon Crawford-Phillips. As part of the Mahler Chamber 
Orchestra’s ‘Mozart Momentum’ project, which this year won a Special 
Achievement Gramophone Award, Matthew toured and recorded Mozart 
chamber music with Leif Ove Andsnes. 

Matthew teaches baroque violin at the Royal Academy of Music in London.

MATTHEW 
TRUSCOTT 
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Matthew Truscott   
Director and Violin

DIRECTOR’S NOTE

This is a tour on which I had hoped to embark with the wonderful ACO Collective 
in September 2020. That it has found new life for this season is a huge delight. 
My last visit in 2018 left such strong memories of a new musical community  
and landscape, and it is thrilling to be continuing that discovery.

Here we present music with energy and drive, the irresistible pulse of the dance. 

We begin with music by one of Australia’s best-known and most-performed 
composers, Ross Edwards. Chorale and Ecstatic Dance is both meditative and 
energised, true to Edwards’ mission to reconnect music with elemental forces 
and restore its traditional association with ritual and dance. 

Purcell’s music is unique in its exoticism and sensuality, miraculously emerging 
as it did from the troubled times of late-17th-century England. The Fairy Queen  
is the epitome of his theatrical style. Here we play a suite of brief but very potent 
dances, which were originally mixed with arias that were by turns bawdy and 
passionate, referencing night, love, nature and mystery.

Stravinsky’s Three Movements from Petrushka offers a new string arrangement  
of his celebrated and kaleidoscopic score, written for Diaghilev’s 1911 Paris 
season with Ballets Russes. Charting the loves and jealousies of three puppets, 
this music remains a high-water mark for energy, clarity and invention. 

Holly Harrison’s music is full of “riotous energy, eclectic rhythmic complexity”  
and “inventive, witty and invested with thrilling dynamism and momentum”.  
Black Ice, commissioned by the ACO, is a new work for strings by this exciting 
young Australian composer. 

Bartók’s Divertimento, his masterpiece for strings, bristles with rhythmic and 
harmonic energy, exploiting the tension between old forms and new language. 
Vigour and vitality burst from within Bartók’s masterfully controlled writing.  
A totemic piece which is thrilling to experience live and a gift for the exuberance 
and virtuosity of this young group. 
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“The Australian Chamber Orchestra’s emerging talent arm,  
ACO Collective, is blazing a promising trail into the artform’s next era.”

 – The Age

 

ACO Collective is the ACO’s critically acclaimed string ensemble that 
brings together musicians of the ACO with Australia’s most talented young 
professional string players to create a high-energy string orchestra. 

ACO Collective commenced touring as ACO2 in 2007 and since then has 
performed in more than 85 regional centres in every state and territory, all of 
Australia’s state capitals, and has toured to Japan. The ensemble works with 
guest artists of the highest calibre, both international and Australian, including 
violinists Pekka Kuusisto (who served as ACO Collective’s Artistic Director from 
2016–2019), Matthew Truscott, Elizabeth Wallfisch, Benjamin Schmid, Henning 
Kraggerud, Malin Broman, Alexander Sitkovetsky and Thomas Gould; cellist 
Daniel Müller-Schott; the Meta 4 quartet; harpist Alice Giles; recorder virtuoso 
Genevieve Lacey; singer/songwriter Tim Freedman; clarinetist Matthew Hunt; 
oud player Joseph Tawadros; and the Gondwana Indigenous Children’s Choir.

In 2013, the ACO presented ACO Collective in a national subscription tour 
led by Richard Tognetti and it was named by The Australian as “one of the 
year’s must-see concerts”. Biennially, ACO Collective is the orchestra-in-
residence at the Vasse Felix Festival in Western Australia and in 2014 it was 
the orchestra-in-residence at the Canberra International Music Festival. In 
2015 ACO Collective performed with the Sydney Dance Company and Katie 
Noonan in the SDC’s season of Triptych and gave the world premiere of 
Nico Muhly’s violin concerto Shrink at Melbourne Recital Centre in 2019.

Under the direction of ACO Principal Violin Helena Rathbone, ACO 
Collective recorded the ABC Classic album Collective Wisdom for the 
Hush Foundation in 2018. Bringing together the artistry of six of Australia’s 
most established composers and six emerging composers in an ambitious 
project that engaged with adolescent patients at children’s hospitals 
around Australia, this beautiful album features 12 original Australian works 
written for hospitals, homes and shared spaces across the globe.

ACO COLLECTIVE
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Ross Edwards 
(1943–)  

Chorale and Ecstatic Dance 

Ross Edwards is one of Australia’s most important and best-
loved composers, and celebrates his 80th birthday in 2023. 
Chorale and Ecstatic Dance presents an immediately attractive 
surface to the listener. The first movement – simple, austere 
and drone-based – inflects mediaeval European church modes 
with South East Asian colours. The second, Ecstatic Dance, 
originated as a flute duo contributed by Edwards in 1979 to a 
garland of miniatures by Australian composers in celebration 
of Peter Sculthorpe’s 50th birthday. A revised and expanded 
version was later incorporated into Ecstatic Dances (1990), 
composed for the flautist Geoffrey Collins.

Ecstatic Dance has special significance for Edwards as the 
earliest manifestation of his “maninya” style – the extrovert 
antithesis of the contemplative music he had been writing 
throughout the 1970s. Radiant and insistently melodic, as  
befits its original celebratory function, Ecstatic Dance subtly 
blends pentatonic modes with sparkling cross rhythms and  
has become one of Edwards’ most popular compositions.  
It exists in many versions, including many versions for 
instrumental duo, and preceded by a Chorale as heard here  
in versions for string quartet, string orchestra and full orchestra.

Henry Purcell   
(1659–1695)  

Suite from The Fairy Queen, Z.629 

First as a choirboy, and later as an organist and composer, 
Henry Purcell worked in London’s Chapel Royal, serving  
Charles II, James II, William III and his wife Mary. Busy though 
he was, looking after the Chapel’s collection of instruments and 
performing for services, he found time to write an impressive 
amount of music, both sacred and secular. He is still widely 
regarded as England’s greatest composer.

Purcell composed only one opera in the sung-through form we 
know today – Dido and Aeneas. In fact, all-sung opera did not 
catch on in England until after Purcell’s death. Instead, Purcell 
regularly contributed incidental music, both instrumental and 
sung, to heighten the spoken plot of stage plays. One such 
“Restoration spectacular” was The Fairy Queen, an adaptation 
of Shakespeare’s comedy A Midsummer Night’s Dream.
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Igor Stravinsky   
(1882–1971)  

Three Movements from Petrushka 
Arranged for string orchestra by Bernard Rofe 

Despite becoming a modernist icon, it is Stravinsky’s three 
earliest and most traditionally Russian ballets that have made him 
a household name worldwide. The second of these is Petrushka, 
composed for the iconic Ballets Russes of the impresario Sergei 
Diaghilev. Following the success of his first ballet, The Firebird, 
Stravinsky “had in mind a distinct picture of a puppet, suddenly 
endowed with life”. He named it Petrushka, after “the immortal 
and unhappy hero of every fair in all countries”. The premiere 
took place in Paris, with choreography by Michel Fokine and the 
legendary Vaslav Nijinsky in the title role.

The ballet portrays a love triangle between three puppets – 
Petrushka, a Ballerina and a Moor. The three are brought to life 
by a magician during a Shrovetide Fair, and to the astonishment 
of the crowd, they dance a Russian Dance based on two 
folk-tunes: “A Linden Tree Is in the Field” and “Song for St 
John’s Eve”. It quickly becomes apparent Petrushka is in love 
with the Ballerina; but she has eyes only for the Moor. After 
a scene in the troubled Petrushka’s room, we move to the 
Moor’s room, with whom the Ballerina dances a graceful waltz. 
Petrushka, enraged with jealousy, tries to fight the Moor, but is 
chased away. The final scene returns to the “real” world of the 
Shrovetide Fair, still abuzz with a series of colourful dances. 
Petrushka suddenly appears, being chased down and slain by 
the Moor. As night falls, Petrushka’s ghost taunts the onlookers.

Stravinsky arranged movements from the ballet as a concert piece 
for the great pianist Arthur Rubinstein. Here, three movements 
appear in a brand new arrangement for string orchestra.

Preludes set the scene before each act, while an assortment of 
dances (Hornpipe, Rondeau, Entry Dance) embellish the plot 
with jaunty movement. In Act II, when Titania calls for revelry to 
begin, the spirits of the night – Mystery, Secrecy, Sleep, and Night 
herself – come with their entourage to lend their gentle blessing 
to the festivities. To close Act V, Purcell crowns the mortal lovers’ 
wedding with a glittering masque, which includes an exotic scene 
in a Chinese garden paradise set to a joyful Chaconne.
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Holly Harrison    
(1988–)  

Black Ice 

The composer writes:

Black Ice explores two sides of an Australian Winter – the harsh 
and treacherous, and the delicate and fragile. Within this, the 
work is primarily concerned with a winter hazard: black ice. 
Common in the Blue Mountains, black ice is an often-invisible 
layer which forms after snow or sleet, creating dangerous driving 
conditions. This can lead to slipping, sliding, and skidding – all 
activities that are imagined in the work during a mountainous 
descent. Yet, not all is doom and gloom: Black Ice also pays 
homage to the thrill-seeking behaviour associated with the 
pursuit of Australian snow. Keep an ear out for the drama of 
metal and punk threaded throughout, along with the playfulness 
of blues and bluegrass.

Growing up, my family often referred to me as Safety Officer 
Harrison, due to my unparalleled ability to imagine a whirlwind  
of unforeseen hazards, so perhaps it’s fitting that I’m finally able 
to explore this in musical form!
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Béla Bartók   
(1885–1941)  

Divertimento

The Swiss conductor Paul Sacher was responsible for 
commissioning a number of important 20th-century string 
orchestra pieces for his Basel Chamber Orchestra, including 
works by Honegger, Hindemith and Stravinsky. He also 
commissioned some of Bartók’s greatest pieces, including Music 
for Percussion, Strings and Celeste (1936), the Sonata for Two 
Pianos and Percussion (1937) and the Divertimento (1939).

Divertimenti were popular in the 18th century, with notable 
examples coming from Mozart and Haydn. In the early 20th 
century, the form made a comeback as part of the Neo-classical 
trend to which even the folk music devotee Bartók was not 
immune. “Divertimento” comes from the Italian “divertire” which 
means “to amuse”. Perhaps Bartók had hoped for some light-
hearted respite from the gloom of pre-war Europe.

The Divertimento’s outer movements certainly bustle with 
Bartók’s usual sunny, folk-inspired optimism, but always lead to 
darker territory. This optimism is absent from the twists and turns 
of the brooding middle movement, which seems to foreshadow 
impending terrors: Bartók completed his Divertimento in 15 days, 
only one month before the outbreak of the Second World War.

Bartók’s Divertimento was part of the program for the ACO’s 
inaugural concert in 1975 and remains a favourite of both our 
musicians and audiences today.
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Board
Martyn Myer ao
Chairman

Liz Lewin
Deputy

Guido Belgiorno-Nettis am 
Judy Crawford
JoAnna Fisher
Erin Flaherty
Mim Haysom
Julie Steiner aM
Simon Yeo

Artistic Director
Richard Tognetti ao

Administrative Staff 

Executive Office
Richard Evans am
Managing Director

Alexandra Cameron-Fraser
Chief Operating Officer

Toby Chadd
Director of Artistic Planning

Claire Diment
Human Resources Manager

Ania Konopka
Executive Assistant

Artistic Operations
Luke Shaw
Director of Artistic Operations

Jessica Lightfoot
Tour Manager

Bernard Rofe
Artistic Administration Manager

Robin Hall 
Archival Administrator

Finance
Fiona McLeod 
Rachel Hadfield (Interim July–Dec 2023)
Chief Financial Officer

Bonnie Ikeda
Financial Controller

Jessica Zhao
Financial Accountant

Yeehwan Yeoh
Manager, Instrument Fund

Cherry Dutton
Finance Transformation Project Manager

Learning & Engagement
Tara Smith
Director of Learning & Engagement

Oliver Baker
Programs Manager, Learning & Engagement

Anna Healey
Producer, Learning & Engagement 

Meg Collis
Learning & Engagement Coordinator

Market Development
Antonia Farrugia 
Director of Market Development

Caitlin Benetatos
Head of Communications

Zena Morellini
Head of Marketing

Rosie Pentreath
Digital Platforms & Content Manager

Carola Dillon 
Database & Insights Manager

Christina Fedrigo 
Senior Graphic Designer

Alinora Tame
Marketing Coordinator 

Michael Clapham
Customer Experience & Ticketing Manager

Mitchell Lowrey 
Customer Service and Ticketing Specialist

Rhianna McCourt
Ticketing Sales Representative

Aedan MacNamara 
Ticketing Sales Representative

Jessie Ponder 
Ticketing Sales Representative

Miranda Aitken 
Ticketing Sales Representative

Anna Dooley 
Ticketing Sales Representative

Philanthropy & Partnerships
Jill Colvin
Director, Philanthropy & Partnerships

Lillian Armitage 
Capital Campaign & Bequests Manager

Celeste Moore
Philanthropy Manager

Todd Sutherland
Corporate Partnerships & 
Special Projects Manager

Katie Christou
Corporate Partnerships Manager

Amber Poppelaars
Events Manager

Malcolm Moir
Partnerships Consultant

Swan Feix
Philanthropy Executive

ACO Pier 2/3
Robin McCarthy
Head of Technical & Production

Bianca Astwood
Head of Venue Sales

Walter Hart
Venue Hire Manager

Janet Collins
Front of House Services Manager

Australian Chamber Orchestra

ABN 45 001 335 182
Australian Chamber Orchestra
Pty Ltd is a not-for-profit company
registered in NSW.

In Person
Australian Chamber Orchestra
Suite 3
13A Hickson Road
Dawes Point NSW 2000

By Mail
PO Box R21, Royal Exchange
NSW 1225 Australia

Telephone
(02) 8274 3800
Box Office 1800 444 444

Email
aco@aco.com.au

Web
aco.com.au

BEHIND THE SCENES
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ACO Next
This philanthropic program for young 
supporters engages with Australia’s 
next generation of great musicians 
while offering unique musical and 
networking experiences in both Sydney 
and Melbourne. For more information 
please call Celeste Moore, Philanthropy 
Manager, on (02) 8274 3803.

Danielle Asciak
Adrian Barrett
Jennifer Brittain
Stephen Byrne
Justine Clarke
Sally Crawford
Este Darin-Cooper & Chris Burgess
Shevi de Soysa
Jenni Deslandes & Hugh Morrow
Anita George 
Ruth Kelly
Evan Lawson
Royston Lim
Pennie Loane
Dr Nathan Lo
Paddy McCrudden
Pat Miller
Lucy Myer & Justin Martin
Clare Quail
Andrew & Louise Sharpe
Nicholas Smith
Tom Smyth
Michael Southwell
Fiona Steffensen
Susie Sugden & Bede Moore
Helen Telfer
Sophie Thomas
Dr Robert Winter & Halaina Winter
Thomas Wright
Pia Zadnik
Anonymous (3)

National Patrons’ Program
Thank you to all the generous donors 
who contribute to our Learning & 
Engagement, Renewal, Instruments, 
International and Regional Touring 
and Commissioning programs. 
We are extremely grateful for the 
support we receive to maintain 
these annual programs. 

To discuss making a donation to the 
ACO, or if you would like to direct your 
support in other ways, please contact 
Jill Colvin, Director of Philanthropy & 
Partnerships, on (02) 8274 3835.

The ACO acknowledges those 
generous patrons who have donated 
their cancelled concert tickets back 
to the Orchestra. Thank you for your 
sustaining and inspiring support. 

PATRONS
Marc Besen ac & the late Eva Besen ao
Rowena Danziger am in 		
	 memory of Ken Coles am  
Janet Holmes à Court ac
Louise Myer & Martyn Myer ao
RØDE

$50,000+
Kathryn Greiner ao 
Connie & Craig Kimberley 
Lehrer Family Charitable Foundation 
Anthony & Suzanne Maple-Brown 
Ian Wilcox & Mary Kostakidis 
Anonymous (1)

$20,000–$49,999
Philip Bacon ao 
Guido & Michelle Belgiorno-Nettis 
Richard Cobden sc 
Susie Dickson 
Euroz Charitable Foundation 
Dr Ian Frazer ac & Mrs Caroline Frazer 
Charles & Cornelia Goode Foundation 
Peter Griffin & Terry Swann Foundation 
Hooper Shaw Foundation 
I Kallinikos 
Kerry Landman 
Lorraine Logan 
Patricia Mason & Paul Walker 
Peter & Ruth McMullin 
Dr Edward Curry-Hyde & 		
	 Dr Barbara Messerle 
Louise & Martyn Myer Foundation 
Servcorp 
Tony Shepherd ao 
Turnbull Foundation 

Libby & Nick Wright 
Anonymous (3)

$10,000–$19,999 
Mr Robert Albert ao & Mrs Libby Albert
Walter Barda & Thomas O’Neill
Steven Bardy & Andrew Patterson
Joanna Baevski
Barry Batson
Bruce & Joy Reid Trust
Rod Cameron & Margaret Gibbs
Stephen & Jenny Charles
Glenn & Caroline Crane
Chum Darvall am
Cass George
Suzanne Gray
Key Foundation
Chris & Tony Froggatt
John Grill ao & Rosie Williams
Liz Harbison
Kay Ilett
John Griffiths & Beth Jackson
The Sun Foundation
Anthony & Sharon Lee Foundation
Janet Matton am & Robin Rowe
Julianne Maxwell
Robert & Nancy Pallin
Peter Root & Hazel Schollar
Margie Seale & David Hardy
The Jon & Caro Stewart 	
	 Family Foundation
Jeanne-Claude Strong
Ralph Ward-Ambler am & 	
	 Barbara Ward-Ambler
Cameron Williams
Peter Yates am & Susan Yates
Anonymous (2)

$5,000–$9,999 
Jennifer Aaron 
Michael Ahrens 
Sophie & Stephen Allen 
Lyn Baker & John Bevan 
The Beeren Foundation 
Bill & Marissa Best 
Gerard Byrne & Donna O’Sullivan 
Michael & Helen Carapiet 
Annie Corlett am & Bruce Corlett am 
Carol & Andrew Crawford 
Jennifer Dowling 
Ari and Lisa Droga 
Suellen & Ron Enestrom 
Penelope & Susan Field 
JoAnna Fisher & Geoff Weir 
Don & Marie Forrest 
Bunny Gardiner-Hill 
Colin Golvan am qc &  
	 Dr Deborah Golvan 
Leslie & Ginny Green 
Paul Greenfield & Kerin Brown 

ACKNOWLEDGEMENTS
The ACO thanks the following people for supporting the Orchestra. 
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The Albion Foundation 
Lorraine Grove 
In memory of Wilma Collie 
Annie Hawker 
Dale & Greg Higham 
Eureka Benevolent Foundation  
	 Belinda Hutchinson am &  
	 Roger Massy-Greene am 
Geoff & Denise Illing 
Caroline Jones 
Ian Kavanagh & Clive Magowan 
Professor Duncan Maskell &  
	 Dr Sarah Maskell 
J A McKernan 
Helen Meddings 
Leanne Menegazzo 
The Hon Anthe Philippides sc 
Philips & Claridge Foundation 
Sandra Plowman 
Damian & Natalie Reichel 
Greg Shalit & Miriam Faine 
John C Sheahan 
Caroline & Emile Sherman 
J Skinner 
Petrina Slaytor 
In memory of Stephanie Quinlan 
Wheen Family Foundation 
Anna & Mark Yates 
Igor Zambelli 
Anonymous (6)

$2,500–$4999 
Peter & Cathy Aird 
Chris & Katrina Barter
Doug & Alison Battersby
Berg Family Foundation
Brian Bothwell
Neil & Jane Burley
Alex & Elizabeth Chernov
Kaye Cleary
Angela & John Compton
Leith & Darrel Conybeare
Mark Coppleson
Judy Crawford
The Belalberi Foundation/ 
	 P & S Crossing
Dee de Bruyn & Michael Dixon
Martin Dolan
Anne & Thomas Dowling
Jean Finnegan
Erin Flaherty & David Maloney am
Anne & Justin Gardener
Jennifer & Denys Gillespie
Kay Giorgetta
Tom & Julie Goudkamp
Warren Green
Lyndsey & Peter Hawkins
Fiona Martin-Weber & Tom Hayward
Peter & Helen Hearl
Gilbert George
Doug Hooley
Michael Horsburgh am & 	
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Merilyn & David Howorth
Stephanie & Mike Hutchinson
Angela Karpin am
Gaby Kennard
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Anthony & Cathy Malouf
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P J Miller
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Kay Vernon
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AUSTRALIAN CHAMBER ORCHESTRAAUSTRALIAN CHAMBER ORCHESTRA

ACO PARTNERS
ACO Collective is supported by ACO Next, a philanthropic program  
for music lovers who are helping to shape the cultural landscape of  
Australia for the next generation.

The ACO would like to thank our Government and Corporate Partners,  
the Trusts and Foundations and the many generous patrons of our  
Emerging Artist and Learning & Engagement Programs who have  
made this tour possible.

PRINCIPAL PARTNER: ACO COLLECTIVE

TOURING PARTNER

TRUSTS AND FOUNDATIONS

The Besen Family Foundation
Holmes à Court Family Foundation
The Ross Trust
Patricia H Reid Endowment Pty Ltd
Sherry-Hogan Foundation

GOVERNMENT PARTNERS
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GOVERNMENT PARTNERS

Discover award-winning ACO StudioCast films, live concert streams,  
ACO audio recordings and more on our new streaming platform. Rent films 
and full-length concerts for only $9.99 and enjoy a wealth of free content.

Watch online or download on Apple TV and Android mobile apps.

 

acoondemand.com 

ACO ON DEMEND



Call 02 8274 3803 or 
visit aco.com.au/donate

Help nurture the careers of Australia’s  
most promising young players and create 
life-changing music experiences for  
communities across the country.

Support our Learning & Engagement programs 
with a tax-deductible donation today.

Support the ACO


