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WELCOME

Welcome to our ACO Academy concert for 2023.  

Twenty-six up-and-coming young string players from 
across the country were handpicked to participate in 
our ACO Academy Program this year, and have spent 
the past week in intensive rehearsals, workshops and 
lessons, under the inspiring direction of ACO violinist 
Aiko Goto.

Tonight you will hear the results of there efforts as 
these extraordinary young musicians and their ACO 
mentors perform Mozart’s Eine kleine Nachtmusik, 
one of the most beloved pieces of music ever written, 
Tchaikovsky’s glorious Serenade for Strings (an ACO 
favourite) and music by Australian composer  
Stuart Greenbaum.

I congratulate Aiko on the success of ACO Academy 
and thank her for her inspirational leadership in 
directing this Program each year. Hundreds of young 
musicians have participated in ACO Academy since its 
beginnings 11 years ago, and under Aiko’s passionate 
direction it has become a much-anticipated highlight 
in the ACO’s calendar each year.

I acknowledge the Presenting Partner of ACO 
Academy, BNP Paribas, whose unfailing support gives 
us enormous confidence in delivering programs of 
this quality. I also thank the Patrons of our Learning & 
Engagement Program, for their commitment to the ACO 
and the future of the performing arts in this country.

Thank you for joining us for the performance 
this evening.

Richard Evans 
Managing Director
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WHAT YOU’RE ABOUT TO HEARPROGRAM

ACO Academy 2023

Aiko Goto Leader & Violin 
ACO Academy Orchestra   
   
  
WOLFGANG AMADEUS  Eine kleine Nachtmusik K.525 15
MOZART I. Allegro 
 II. Romance. Andante
 III. Menuetto. Allegretto
 IV. Rondo. Allegro

STUART GREENBAUM The Rotation of the Earth  5

PYOTR ILYICH  Serenade for Strings in C major, Op.48  28 
TCHAIKOVSKY I. Pezzo in forma di sonatina
 II. Valse
 III. Élégie
 IV. Finale (Tema russo)

The concert will last approximately one hour with no interval.

The Australian Chamber Orchestra reserves the right to alter 
scheduled artists and programs as necessary.
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A MESSAGE FROM THE PRESENTING PARTNER OF ACO ACADEMY

BNP Paribas has been a proud partner of the ACO for more 
than 15 years – a relationship based on our shared values. 
We are both steeped in history, yet focused on the future 
through collaboration and innovation. We admire ACO’s 
mastery, its deep community connections and its innovative 
programs for young people. 

We are therefore delighted to support ACO Academy 
and are proud to help facilitate these immersive learning 
experiences for talented young string players – an 
opportunity which provides a positive challenge and 
inspiration.

ACO Academy is one of the ACO’s flagship talent 
development programs. Twenty six talented string players 
from around the country were hand picked to participate in 
this year’s program, and tonight’s concert is the culmination 
of a week of intensive rehearsals, performances and 
innovative mentoring by the core players of the ACO. 

Our support for ACO Academy enables us to celebrate 
our passion for the arts and foster the next generation of 
Australian musicians.

BNP Paribas is the top bank in the European Union and a 
major international banking establishment, with a 200-year 
history. We’re proud that we’ve had a continuous presence 
in Australia for more than 140 years. As the bank for a 
changing world, innovation is a hallmark of all that we do. 
We believe that culture provides the perfect platform for 
individual and social development and that artistic creativity 
enriches and connects us as a society. 

Having a positive impact on our stakeholders and society 
is the ethos underpinning our success. Our support for 
ACO Academy reflects our commitment to inclusion and to 
cultivating these aims. 

We hope you enjoy this performance by some of Australia’s 
finest young musicians.

Karine Delvallée 
Chief Executive Officer 
BNP Paribas, Australia & New Zealand
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INTRODUCTION

Led by ACO violinist Aiko Goto, ACO Academy is an 
inspirational week of intensive workshops, rehearsals 
and performances for top-level secondary school  
string players.

Students work alongside ACO musicians to hone 
their technical and ensemble skills and learn about 
the ACO’s unique style and interpretation. They build 
confidence in communicating physical and emotional 
energy to engage and inspire audiences.

The week includes:
• Chamber orchestra rehearsals focusing 

on ensemble playing, technical accuracy, 
interpretation and style;

• Chamber music coaching and an informal 
chamber music concert;

• Presentations by ACO musicians and staff on 
careers and pathways in music; and

• A public concert.

If you or someone you know would like to be a part of 
next year’s ACO Academy, visit aco.com.au/academy 
to find out more and how to apply.

About ACO Academy 
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THE PROGRAM

Wolfgang Amadeus Mozart
(1756–1791)

Eine kleine Nachtmusik, K.525

Mozart’s serenade “A Little Night Music” has a large 
reputation as one of the most beloved and familiar 
pieces of music ever written. He completed this 
jubilant delight in 1787 while working on the second 
act of Don Giovanni. It’s likely that “Eine kleine 
Nachtmusik” (its informal title) was a commission for 
a party or special event, though the circumstances 
of its commissioning and premiere remain a mystery. 
Perhaps the commercial nature of its origins explains 
why Mozart didn’t initially consider the piece worth 
publishing, as it remained unsold until eight years after 
his death and unpublished for three decades more. 
Such modest beginnings suit a work of such fruitful 
simplicity – one of the most effortlessly entertaining in 
the canon, which Albert Einstein called “a masterpiece 
of masterpieces, on the smallest possible scale."

The music you’re about to hear
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THE PROGRAM

Stuart Greenbaum 
(1966–)

The Rotation of the Earth

The composer writes:

While we don’t directly feel the constant physical 
rotation of the Earth, we observe the Sun rising in 
the east and setting in the west. We synchronise 
our clocks to this daily cycle and organise our lives 
accordingly. Each new day brings something new and 
this piece is written in the spirit of finding anything 
good, beautiful, joyous and worthy along the way. 
It was commissioned by the Hush Foundation in 
support of adolescent mental health and written for the 
Australian Chamber Orchestra as a partner for Hush 18.

Pyotr Ilyich Tchaikovsky   
(1840–1893)

Serenade for Strings in C major, Op.48

In the last half of 1880, Tchaikovsky completed two 
major compositions that could not be more different: 
his 1812 Overture and Serenade for Strings. He 
recalled: “I wrote the Overture without much warmth 
– the Serenade on the other hand, I wrote from inner 
conviction. It is a heartfelt piece and so, I dare to  
think, is not lacking in real qualities.” The Serenade  
is indeed one of Tchaikovsky’s most heartfelt pieces, 
with his former teacher, the pianist and conductor 
Anton Rubinstein, recognising these very qualities  
and declaring it Tchaikovsky’s best piece at that time. 
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THE PROGRAM

Beyond its lush romanticism, so typical of late-19th-
century composers, Tchaikovsky’s adoration of Mozart 
comes to the forefront in the Serenade. Mozart was 
Tchaikovsky’s hero: “It is due to Mozart that I devoted 
my life to music. He gave me the first impulse in my 
efforts, and made me love it above all else in the world.” 
Consequently, much of the Serenade is modelled 
on Mozart’s style, with Tchaikovsky writing that “the 
first movement is actually in the style of Mozart. It is 
intended as an imitation, and I should be delighted if I 
thought that I had in any way approached my model.”

 
Following the Sonatina first movement is a graceful 
Waltz that possesses a Mozartian lightness in 
Tchaikovsky’s subtle decoration of its textures and 
melodies. In the Elegy that follows, Tchaikovsky reaches 
into something very deep and personal, without 
ever losing the charm and magic that characterise 
the Serenade as a whole. In the Finale, Tchaikovsky 
quotes a Russian folksong (“On the Green Meadow”) 
that speeds up and transforms into a rollicking dance 
(“Under the Apple Tree”). Before the Serenade’s 
conclusion, Tchaikovsky brings back the stately opening 
of the first movement, speeding it up and revealing it 
was actually one of the folksongs that we had been 
dancing to all along.



MUSICIANS

Aiko Goto
Leader & Violin*  
Chair sponsored by  
Anthony & Sharon Lee Foundation.

Mark Ingwersen
Violin* 

Chair sponsored by  
by Prof Judyth Sachs & Julie Steiner am.

Tim Yu
Violin#

Anna Da Silva Chen 
Violin# 

Meagan Turner
Viola+

Beth Condon 
Viola#

Melissa Barnard 
Cello* 

Chair sponsored by  
Jason & Alexandra Wenderoth.

Jack Ward
Cello#

Andrew Meisel
Double Bass+ 

* Australian Chamber Orchestra
# ACO Emerging Artist Alumni
+Guest Musician 

ACO Academy Students

Musicians on Stage

Violin 
Stephanie Chew
Lara Dowdeswell
Amber Jarman
Audrey Jarvis
Jennifer Li
Connie Liu
Khang Mai
Ellie Malonzo
Paisley Motum
Jonah Shi
Emily Thompson
Harry Wang
Teresa Yang
Sharon Zhao
 
Viola
Nerissa Du 
Max Kim
Haydn Li
Vince Li
Haruki Muramatsu
 

Cello
Eva Gao  
Alicia Kim
George Li
Clara Moloney
Maggie Wang
 
Double Bass
Grace Reynolds
Isabelle Teo

Please note students are listed  
in alphabetical order. 
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MUSICIANS

When Aiko Goto arrived on a scholarship at the  
Juilliard School in New York, she could not speak 
English. “I was really shy, too,” she says, laughing.

Goto was three and barely walking when she asked 
her parents if she could play violin, the instrument 
played by her cousins, shrugging off her parents’ 
suggestion she follow her older brother and play piano. 
“They never pushed me to practice violin,” she recalls. 
“I just loved playing.”

Goto is a grandniece of the late Dr Shinichi Suzuki, 
and studied the famous Suzuki Method of music 
education, although her parents did not think she 
would become a professional musician.

Violin masters took some persuading, too: having 
studied at the Toho Gakuen School of Music in Tokyo, 
Goto went overseas for the first time at 19, to the Aspen 
Music Festival in Colorado, ambitious to make her mark 
internationally. At the festival, she met renowned violin 
teachers Dorothy DeLay and Masao Kawasaki. She 
played for them, then waited for their response.

“They said, ‘Yeah, you play okay, but you need this, 
this and this’,” Goto says, dropping her voice at the 
memory: “Oh, I was shocked.” Goto returned to the 
festival the following year and played for DeLay and 
Kawasaki again. The verdict: much better.

The scholarship followed, as did seven years living in 
New York. In 1992, she acquired the violin she still 
plays today with its deep sound, made by 19th-century 
French instrument-maker Jean-Baptiste Vuillaume.

She graduated from Juilliard in 1994, making her 
Manhattan debut the following year at the Carnegie 
Weill Recital Hall.

Aiko Goto 
Interview by Steve Dow 

Aiko plays her own 
French violin by Jean-
Baptiste Vuillaume. Her 
Chair is sponsored by 
Anthony & Sharon Lee 
Foundation.
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MUSICIANS

In 1997, Goto spied an advertisement in a New York 
musicians’ industry newspaper: the ACO was looking 
for a new violinist. “I didn’t know anything about the 
ACO,” she confides.

She sent an audition tape on which she played a Bach 
solo and Mozart’s Violin Concerto No.3. A few weeks 
later, a fax arrived: congratulations, it read, you have 
passed the first round.

Next came her live audition: the ACO was coming to 
perform at Carnegie Hall on the last stop of a United 
States tour, so Goto would be able to play for them 
afterwards.

“They had a very different sound,” recalls Goto on 
hearing the ACO play that first time. “It was friendlier. 
Warmer. I don’t mean the American sound is not warm, 
but the ACO was different.”
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MUSICIANS

The next morning, at 10 o’clock, upstairs in the 
Carnegie Hall studio, Goto auditioned for Richard 
Tognetti and others. “They had wet hair,” Goto recalls, 
laughing. “They must have had a big night before my 
audition.”

Goto got her acceptance, by fax again, a few weeks 
later, for a two-month trial period. Her friend, bass 
player Maxime Bibeau, was also accepted, and the pair 
remain core ACO players over two decades later.

Goto also runs the ACO Academy for students, and 
when the Orchestra tour to Tokyo, she and her ACO 
collegues conduct workshops with young string players 
at her old Tokyo school, Toho Gakuen.

Is there a fundamental difference between Australian 
and Japanese music students?

“Yes,” Goto says in a whisper, leaning in. “I think so. 
Maybe like the character of the country. In Japan, 
they’re very good at playing, but kind of not outgoing, 
more shy – but [the playing] is really correct and neat.

“Here at the ACO Academy, they can be shy, too, but 
when the music starts, they switch on and go really 
out.” Goto stretches her arms wide. Playing brings the 
Australians out of their shell? “Yes, out of themselves.”
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ACKNOWLEDGEMENTS

ACO Patrons
The ACO pays tribute to all our generous donors who have 
contributed to our programs. We are extremely grateful for all the 
support that we receive. Program names as at 13 June 2023.

PATRONS 
Marc Besen ac & the late Eva Besen ao
Janet Holmes à Court ac
RØDE
Anonymous (3)

NATIONAL PATRONS’ 
PROGRAM $20,000+
Philip Bacon ao
Guido & Michelle Belgiorno-Nettis
Richard Cobden sc
Rowena Danziger am  
 in memory of Ken Coles am
Susie Dickson
Euroz Charitable Foundation
Dr Ian Frazer ac &  
 Mrs Caroline Frazer
Charles & Cornelia Goode  
 Foundation
Kathryn Greiner ao
Peter Griffin &  
 Terry Swann Foundation
I Kallinikos
Connie & Craig Kimberley
Kerry Landman
Lehrer Family Charitable   
 Foundation
Anthony & Suzanne Maple-Brown
Peter & Ruth McMullin
Dr Edward Curry-Hyde &  
 Dr Barbara Messerle
Servcorp
Louise & Martyn Myer Foundation
Tony Shepherd ao
Turnbull Foundation
Patricia Mason & Paul Walker
Ian Wilcox & Mary Kostakidis
Cameron Williams
Libby & Nick Wright
Anonymous (3)

$10,000–$19,999
Mr Robert Albert ao &  
 Mrs Libby Albert
Joanna Baevski
Walter Barda & Thomas O’Neill
Steven Bardy & Andrew Patterson
Barry Batson
Rosemary Block
Bruce & Joy Reid Trust
Rod Cameron & Margaret Gibbs
Stephen & Jenny Charles
Glenn & Caroline Crane
Chum Darvall am
Cass & Ian George
Suzanne Gray
The Key Foundation
John Grill ao & Rosie Williams
Liz Harbison
Kay Ilett
John Griffiths & Beth Jackson
The Sun Foundation
Anthony & Sharon Lee   
 Foundation
Lorraine Logan
Janet Matton am & Robin Rowe
Julianne Maxwell
Robert & Nancy Pallin
Margie Seale & David Hardy
The Jon & Caro Stewart  
 Family Foundation
Ralph Ward-Ambler am &  
 Barbara Ward-Ambler
Peter Yates am & Susan Yates

$5,000–$9,999
Jennifer Aaron
The Beeren Foundation
Bill & Marissa Best
Detached Hobart
Annie Corlett am &  
 Bruce Corlett am
Carol & Andrew Crawford
Jennifer Dowling
Ari & Lisa Droga
Suellen & Ron Enestrom
JoAnna Fisher & Geoff Weir
Don & Marie Forrest
Robert & Jennifer Gavshon
The Albion Foundation
In memory of Wilma Collie
Annie Hawker
Dale & Greg Higham
Gilbert George
Geoff & Denise Illing
Dianne Jorgensen
Ian Kavanagh & Clive Magowan
Vicki & Adam Liberman
Professor Duncan Maskell &  
 Dr Sarah Maskell
Helen Meddings
The Hon Anthe Philippides sc
Philips & Claridge Foundation
Sandra Plowman
Peter Root & Hazel Schollar
Greg Shalit & Miriam Faine
John C Sheahan
Caroline & Emile Sherman
J Skinner
Tom Smyth
Jeanne-Claude Strong
In memory of Stephanie Quinlan
Anna & Mark Yates
Igor Zambelli
Anonymous (10)
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ACO ACADEMY PRESENTING PARTNER

ACKNOWLEDGEMENTS

The ACO is assisted by the Australian Government through the
Australia Council, its arts funding and advisory body.

The ACO is supported by the  
NSW Government through Create NSW.

GOVERNMENT PARTNERS

TRUSTS AND FOUNDATIONS

Thank you
We thank our government and corporate partners, the trusts and 
foundations and the many generous patrons of our Learning & 
Engagement Program who have made this performance possible.

The Besen Family Foundation
Holmes à Court Family Foundation
The Ross Trust
Patricia H Reid Endowment Pty Ltd
Sherry-Hogan Foundation



aco.com.au

  AustralianChamberOrchestra  @A_C_O

POST

PO Box R21 
Royal Exchange 

NSW 1225, Australia

VISIT

Suite 3 
13A Hickson Road 

Dawes Point NSW 2000

BOX OFFICE

1800 444 444

(Mon–Fri, 9am–5pm AEST)

EMAIL

aco@aco.com.au

AUSTRALIAN CHAMBER ORCHESTRA PTY LTD 
A not-for-profit company registered in NSW 

ABN 45 001 335 182 


