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Call 02 8274 3803 or  
visit aco.com.au/donate

Support 
the ACO
In 2024 we set our horizons wider than ever before, 
bringing you concerts that energise and inspire.

Philanthropic support underpins everything we do,  
both on and off the stage. Help us to continue 
bringing our creative vision to life by making a  
tax-deductible donation this Season.
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Join the conversation
#ACO24Season |        
@AustralianChamberOrchestra

Richard Evans am 
Managing Director

WELCOME

Welcome to the long-awaited national tour of River.

Profound, hypnotic and awe-inspiring, River is a cinematic and 
musical odyssey brought to you by the brilliant creative team behind 
our record-breaking production, Mountain: director Jennifer Peedom, 
writer Robert Macfarlane, narrator Willem Dafoe and, of course,  
our own Richard Tognetti, who curated and composed much of the 
score that you will hear the ACO perform today.

While our plans to tour River nationally in 2021 weren’t to be,  
we were delighted to give this concert its premiere in two special 
performances in 2022, at London’s Barbican Hall and Sydney’s City 
Recital Hall, to rapturous standing ovations. 2022 proved to be a 
blockbuster year for River, with the film going on to win Best Original 
Soundtrack at the AACTA, ARIA and APRA awards and Best 
Documentary at the AACTA awards.

Many of you may have seen this spectacular film already. I promise 
you that this concert version is an even more exhilarating experience 
as Richard directs the ACO through music from Vivaldi and Bach  
to Jonny Greenwood and William Barton. We are delighted to have 
William, a very dear friend of the ACO, join the Orchestra onstage  
for this performance.

On behalf of the ACO, I thank the individuals within the River 
Producers’ Syndicate for their generous support of this very 
ambitious undertaking. Your support and faith in us was critical  
in bringing River to life and we are delighted to finally, at long last,  
be touring this performance to our audiences around the country.

AUSTRALIAN CHAMBER ORCHESTRA
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News

2024 Emerging Artists
ANNOUNCEMENT

We are delighted to share that 
seven incredible young string 
musicians have been selected for 
our 2024 Emerging Artist Program. 
To meet our 2024 Emerging Artists 
visit aco.com.au/emerging2024. 

ACO Pier 2/3

ACO Up Close:  
Kristian Bezuidenhout
15 MARCH

ACO Pier 2/3, Sydney 

Pianist Kristian Bezuidenhout gives 
a one-night-only recital, performing 
the music of Bach and Mozart.

ACO Up Close:  
Beethoven Arranged
20 APRIL

ACO Pier 2/3, Sydney 

Five ACO musicians and pianist 
Aura Go shine a spotlight on 
Beethoven in miniature, including 
his Symphony No.2 arranged by 
the composer himself for piano trio. 

This concert will also be 
performed at the Melbourne 
Recital Centre on 22 April. 

National

Beethoven’s Emperor 
9–24 MARCH 

National Tour

Step into the concert hall of  
Beethoven’s time in this joyful  
celebration directed by  
pianist Kristian Bezuidenhout, 
featuring the composer’s 
mighty Emperor Concerto. 

 

For the Love of Music 
with Chat 10 Looks 3  
8–12 APRIL  

Brisbane, Sydney, Melbourne

Annabel Crabb and Leigh Sales 
join Richard Tognetti and the ACO 
for an unmissable evening of 
music, laughter and revelations.

TarraWarra Festival  
4–5 MAY  

Yarra Valley, Victoria

Join us for our annual festival 
at the TarraWarra Museum of 
Art, featuring performances 
set amongst some of the 
most breathtaking views 
in the Yarra Valley.

Pre-concert talks

Pre-concert talks take 
place 45 minutes before 
the start of every concert. 
See the ACO information 
desk for location details.

Newcastle City Hall
Genevieve Lang
Thu 1 Feb, 6.45pm

Melbourne Recital Centre
Kym Dillon
Sat 3 Feb, 6.45pm 
Mon 5 Feb, 6.45pm

Arts Centre Melbourne
Kym Dillon
Sun 4 Feb, 1.45pm

Canberra Theatre Centre
Robyn Holmes 
Wed 7 Feb, 7.15pm

City Recital Hall, Sydney
Genevieve Lang
Sat 10 Feb, 6.15pm 
Tue 13 Feb, 7.15pm 
Wed 14 Feb, 6.15pm 

Sydney Opera House
Genevieve Lang
Sun 11 Feb, 1.15pm

QPAC Concert Hall,  
Brisbane
Matthew Hodge
Mon 12 Feb, 6.15pm 

Perth Concert Hall
Will Yeoman
Fri 16 Feb, 6.45pm 

Pre-concert speakers are 
subject to change.
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Our 2024 Season celebrates collaboration, connection 
and the sheer power and thrill of live music. Experience 
boundary-crossing collaborations, international superstars 
and programs taking you from favourites you know and 
love to music that will expand your horizons.

“I am really looking 
forward to welcoming 
back the wonderful 
Kristian Bezuidenhout to 
direct a program which 
features Beethoven’s 
mighty Emperor Concerto 
paired with music that 
both inspired and was 
inspired by Beethoven.”

HELENA RATHBONE,  
ACO PRINCIPAL VIOLIN 

“I can’t wait for our 
collaboration with the 
extraordinary Sean Shibe. 
His guitar wizardry and 
musical creativity are 
astounding and I’ve long 
had a soft spot for a 
cracking Scottish folk tune 
with a tang of haggis.”

JULIAN THOMPSON, ACO CELLO  

ACO 2O24



Single tickets on sale from $49*.  
Or create a Flexi-subscription by choosing 
three or more concerts to save up to 20%.

aco.com.au 
GOVERNMENT PARTNERS

*Transaction fee of $8.50 applies.

“I’m looking forward to 
falling into the world  
of Mahler during our  
Song of the Earth tour. 
It will be so special to 
welcome back our friends 
from the wind and brass 
to give this powerful 
music both symphonic 
grandeur while retaining 
chamber intimacy.”

STEFANIE FARRANDS,  
ACO PRINCIPAL VIOLA 

“I am looking forward  
to playing with  
Nicolas Altstaedt.  
Tchaikovsky’s Rococo 
Variations is one of my 
favourite pieces, and it  
also featured on my first  
ever concert with the  
ACO in 2004!”

ILYA ISAKOVICH, ACO VIOLIN 

“I am looking forward  
to playing with  
Nicolas Altstaedt.  
Tchaikovsky’s Rococo 
Variations is one of my 
favourite pieces, and it  
also featured on my first  
ever concert with the  
ACO in 2004!”

ILYA ISAKOVICH, ACO VIOLIN 



Richard Tognetti Director and Violin

William Barton Vocals and Didgeridoo

Satu Vänskä Vocals and Violin 

Australian Chamber Orchestra

ANTONIO VIVALDI

RICHARD TOGNETTI

PIERS BURBROOK DE VERE

JOHANN SEBASTIAN BACH (arr. Tognetti)

TOGNETTI / BURBROOK DE VERE/  
  WILLIAM BARTON

TOGNETTI / BURBROOK DE VERE

TOGNETTI

JEAN SIBELIUS (arr. strings)

BURBROOK DE VERE

TOGNETTI

JONNY GREENWOOD

TOGNETTI / BURBROOK DE VERE / BARTON 

VIVALDI

TOGNETTI / BURBROOK DE VERE 

TOGNETTI 

PĒTERIS VASKS

BURBROOK DE VERE

THOMAS ADÈS

GREENWOOD

MAURICE RAVEL (arr. Tognetti)

GREENWOOD

RADIOHEAD

TOGNETTI / BARTON, AFTER GUSTAV MAHLER 

MAHLER (arr. Tognetti)

Violin Concerto in D major, RV232 II. Largo*
Deep Time
Birth
Partita for Solo Violin No.2 in D minor, BWV1004: 
V. Chaconne*

Wildness

Intervention
Magic
Archive
Voces intimae, Op.56: II. Vivace*
Globalisation
Pyres
Water*
Ritual
Concerto in G minor, RV578:  
I. Adagio e spiccato – Allegro* 
Industrialisation
Greed
Downside of Dams
Pollution
Vox amoris*
Are We Being Good Ancestors?
O Albion, for string orchestra
Water*
String Quartet: II. Assez vif – Très rythmé
Water*
Harry Patch (In Memory Of) 
How We Feel
Symphony No.4: III. Ruhevoll (Poco adagio)*

PROGRAM

* This work or movement is abridged for this performance. 
The concert will last approximately one hour and 20 minutes, with no interval.
The Australian Chamber Orchestra reserves the right to alter scheduled artists and programs as necessary.
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The Australian Chamber Orchestra acknowledges the Traditional Custodians of Country, on whose  
unceded land we perform today. We pay our respects to Elders past and present.



Screen Australia
and the 

Australian Chamber Orchestra
in association with the

Australian Broadcasting Corporation and the BBC
present

A Stranger Than Fiction Production
in association with

Arrow Pictures

CREDITS

LIVE IN CONCERT PRODUCTION

STAGING DIRECTOR

LIGHTING DESIGN

LIGHTING TECHNICIAN

SOUND MIXING

SOUND SYSTEMS ENGINEER

PROJECTIONS

MUSIC TECHNOLOGY ASSISTANT 

PRODUCTION MANAGER 

TOUR MANAGER

Nigel Jamieson
Damien Cooper
Joseph Cox
Bob Scott
Reinert Wasserman
CVP Events, Film and TV
Charlie Westhoff 
Sophia Tuffin 
Jessica Lightfoot

WRITTEN AND DIRECTED BY

WRITTEN BY

PRODUCED BY

CO-WRITTEN AND CO-DIRECTED BY

MUSICAL DIRECTOR AND COMPOSER

ADDITIONAL COMPOSITION BY

FILM EDITOR

SOUND DESIGN

PRINCIPAL CINEMATOGRAPHY

NARRATED BY

Jennifer Peedom
Robert Macfarlane
Jo-anne McGowan, Jennifer Peedom and
John Smithson
Joseph Nizeti
Richard Tognetti
Piers Burbrook de Vere and William Barton 
Simon Njoo ase
Robert Mackenzie and Tara Webb
Yann Arthus-Bertrand, Ben Knight,
Sherpas Cinema, Renan Ozturk and Pete McBride
Willem Dafoe

AUSTRALIAN DISTRIBUTOR

REST OF WORLD SALES

Madman Entertainment
Dogwoof
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ACO GOVERNMENT PARTNERS RIVER GOVERNMENT PARTNERS FILM PARTNERS

The River performance at Perth Concert Hall is presented in association with Perth Festival.

7

LIVE CONCERT SEASON 2024



Tickets from $59* / $35* for U35s 

aco.com.au 

GOVERNMENT PARTNERS

*Transaction fee of $8.50 applies.

Renowned pianist  
Kristian Bezuidenhout joins 
the ACO to perform one 
of the most loved piano 
concertos of all time.

9–24 MARCH
Wollongong, Sydney, Adelaide,  
Perth and Melbourne.

BEETHOVEN’S
EMPEROR
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Major Producers 
Warwick & Ann Johnson

Producers
Joanna Baevski

David & Sandy Libling
Martyn Myer AO & Louise Myer

Rob & Nancy Pallin
The late Peter Shorthouse and Victoria Shorthouse

Peter Yates AM & Susan Yates

THE ACO THANKS THE RIVER 
PRODUCERS’ SYNDICATE

*Transaction fee of $8.50 applies.

9

LIVE CONCERT SEASON 2024



10
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Maja Savnik  
Violin

Maja plays the 1714 ‘ex-
Isolde Menges’ Giuseppe 
Guarneri filius Andreæ 
violin on loan from the 
ACO Instrument Fund. 
Her Chair is sponsored 
by Alenka Tindale.

AUSTRALIAN CHAMBER ORCHESTRA

 MUSICIANS
The musicians on stage 
for this performance.

Discover more

Learn more about our musicians, go behind 
the scenes and listen to playlists at: 

aco.com.au

Ilya Isakovich 
Violin

Ilya plays a 1590 Brothers 
Amati violin on loan from 
the ACO Instrument Fund. 
His Chair is sponsored 
by Meg Meldrum.

Ike See 
Violin

Ike plays his own 2021 
Zygmuntowicz violin.  
His Chair is sponsored by 
Ian Lansdown & Tricia Bell.

Richard Tognetti  
Director and Violin

Richard plays a 1741–44 
Giuseppe Guarneri del 
Gesù violin, kindly on 
loan from an anonymous 
private benefactor.  
His Chair is sponsored  
by Gaby Kennard,  
Peter McMullin am &  
Ruth McMullin,  
Andrew & Andrea Roberts,  
and Rosy Seaton & 
Seumas Dawes.

Aiko Goto
Violin

Aiko plays her own French 
violin by Jean-Baptiste 
Vuillaume. Her Chair is 
sponsored by Anthony & 
Sharon Lee Foundation.

Satu Vänskä 
Principal Violin

Satu plays the 1728/29 
Stradivarius violin on 
loan from the ACO 
Instrument Fund. Her 
Chair is sponsored by 
David Thomas am.

Helena Rathbone 
Principal Violin

Helena plays the 1732 
‘ex-Dollfus’ Stradivarius 
violin kindly on loan from 
anonymous Australian 
private benefactors.  
Her Chair is sponsored 
by Margaret Gibbs & 
Rodney Cameron. 

Photography by Andrew Quilty, Daniel Boud, Georges Antoni, Ben Sullivan, Stephen Ward, and Keith Saunders.

Thibaud  
Pavlovic-Hobba #
Violin

Thibaud plays a 1756 
Giovanni Battista Gabrielli 
violin kindly on loan 
from Helena Rathbone.

William Barton   
Didgeridoo and Vocals 



Nicholas 
Meredith #     
Percussion 

Brian Nixon #   
Timpani 

Brian’s Chair is 
sponsored by Robert 
and Libby Albert.
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Hanne  
Skjelbred #  
Viola

Hanne plays her own 
2005 viola made by 
Michael Stürzenhofecker 
in Pescina.

Maxime Bibeau  
Principal Bass 

Max plays a late-16th-
century Gasparo da 
Salò bass kindly on loan 
from a private Australian 
benefactor. His Chair 
is sponsored by Darin 
Cooper Foundation.

Stefanie Farrands
Principal Viola

Stefanie plays her own 
2016 viola made by 
Ragnar Hayn in Berlin. 
Her Chair is sponsored by 
peckvonhartel architects.

Julian Thompson
Cello

Julian plays a 1729 
Giuseppe Guarneri 
filius Andreæ cello 
with elements of the 
instrument crafted by his 
son, Giuseppe Guarneri 
del Gesù, kindly donated 
to the ACO by the late 
Peter Weiss ao. His Chair 
is sponsored by the  
Grist & Stewart Families.

# Guest Musicians

Eliza Sdraulig #  
Cello

Eliza plays a 2011 cello 
by Roberto Cavagnoli.



Richard Tognetti on the nature of rivers.

A MEDITATION  
ON EVANESCENCE

Richard Tognetti. Photo by Georges Antoni
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A MEDITATION  
ON EVANESCENCE



When Jen Peedom approached the Australian Chamber 
Orchestra to provide the music for her film River in 2020, 

the incipient strange tensions of the Pandemic were taking hold 
and all our live performance projects had evaporated. So we were 
delighted at the prospect of belonging to a project that was not 
reliant on humans in a communal listening environment. 

River’s predecessor Mountain, also created in collaboration 
between Jen and the ACO, was made in more “normal” times. 
And as mountains play a significant role in shaping rivers, the film 
Mountain played an important role in forging River. However its 
structure and processes flowed in a way that were vastly different. 
While Mountain brims with energy and effervescence, River 
simmers and offers a meditation on evanescence.

Mountains appear immutable. Rivers are fraught and fragile and 
always changing. 

—

During the process of structuring the sound for River, I had the 
privilege of travelling to the source of the Snowy River with one 
of Australia’s great rivermen and environmentalists, Huw Kingston 
(whom I thank for contributing a profound voice on River in this 
program). It was a trip initiated by Peter Shorthouse, our dear 
friend and patron who passed soon after. We camped high 
above Guthega by the Snowy River. In spite of the freezing rain 
and camping in an ostensible swamp, I was heady from the 
extraordinary purity of the experience, and as the sun shone on 
the Aussie snow the next day it felt at the time like it could serve 
as an inspiration for the film. 

But diverging from my romanticised ideas of the high country, 
Guthega serves as an ideal symbol for the contemporary tale 
of the Snowy region. The narrative revolves around water — its 
ownership, the entities vying for control, and whether the river, the 
source of this vital resource, has a voice in the matter. 

(I’d also like to thank Warwick Johnson for bringing to my attention 
that the town of Marlo is the Mouth of the Snowy). 

—

Rivers are fraught and fragile 
and always changing. 
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The rivers that course through our globe receive relatively little 
consideration. We have rushed to extract every possible drop of 
water from them for agricultural and domestic use, resulting in 
the construction of a series of large dams along their paths, while 
distinctive native fish species are displaced by invasive foreign 
types, replaced for their popularity by anglers. These actions 
have seen once-mighty rivers, responsible for sculpting iconic 
landscapes, dwindle to mere trickles over time, incapable of 
fulfilling their natural course to the sea.

The plight of rivers serves as a potent illustration of environmental 
decline. Globally, rivers, lakes, and wetlands face threats from 
inadequately planned dam projects, pollution, habitat loss, sand 
mining, climate change, and the introduction of invasive species.

But it’s not all dam and gloom. Working on the music for this 
film infused our spirits during the Pandemic and Jen’s meditative 
essay on these delicate, beautiful and essential dynamic systems 
gives us hope for their, and our, future.

—

It takes an extraordinary amount of collaboration to bring a film 
such as this to life. Thanks to Jen and the team at Stranger Than 
Fiction, writer Robert Macfarlane and narrator Willem Dafoe. I also 
thank my musical collaborators on this film, Piers Burbruck de 
Vere, William Barton, and of course my colleagues in the ACO. 

Miraculously, following two years of pandemic cancellations, 
we were able to take the project abroad in 2022 to perform in 
London’s Barbican Hall. And now, three years on from when the 
tour was originally slated, we are thrilled to finally bring River to 
our audiences across Australia, on a tour reliant upon humans 
gathering together in a communal listening environment.
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River live in concert  
at the Barbican, 
London, 2022.  
Photo by Nic Walker



River live in concert at the City Recital Hall, 2022. Photo by Nic Walker





ONE LIVING 
ORGANISM
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Still from River. Photo by Chris Burkard

Director Jennifer Peedom explores the 
extraordinary collaboration between filmmakers 

and musicians that led to the making of River.

ONE LIVING 
ORGANISM



When immersed in the creation of River, I had recurring 
dreams that Richard Tognetti would make me perform on 

stage with the Australian Chamber Orchestra, at an event like the 
one you’re at tonight. It was like one of those dreams where you 
find yourself naked in public. I also experienced these dreams 
during our earlier collaboration, Mountain. 

I played the violin as a kid growing up in Canberra and performed 
in various school and amateur orchestras, but never to a high 
standard. At the end of high school I put away my instrument and 
haven’t picked it up since. Faced with the challenge of bringing a 
story to screen worthy of performance by this incredible orchestra, 
those long-ago days of performance anxiety came flooding back.

My love of music endured. Over the years I have attended 
many ACO concerts and watched the musicians with awe. To 
experience this young, dynamic orchestra in performance – 
Richard conducting with his eyes, his violin, and his movement 
– is to be transfixed. The ACO seems to me to be an orchestra 
of soloists, of individuals who have an uncanny ability to live and 
breathe as one organism and become the music.

River tells the story of rivers through the ages. Central to the story 
is the fact that rivers are the arteries of the planet and were crucial 
to the development of human society.

I often think about my responsibility as a filmmaker to respond 
to the climate crisis. This drove the making of River. Wild rivers 
are essential to support our growing populations, yet more rivers 
are dammed every day. Meanwhile, Sherpa friends who live in 
the upper reaches of the Himalayas are witnessing daily how the 
glaciers are shrinking and causing catastrophic flooding. 

River was designed to inspire awe and wonder and connect 
people back to nature. My hope is that it can also play a role 
in helping us understand the dangerous consequences of our 
actions and how our future depends on the natural world.

One thing we learned in our research for River is that when efforts 
are made to reverse the damage, it’s amazing how quickly nature 
can repair itself. We just have to give it the opportunity. This gives 
us all some necessary hope.

Like Mountain before it, River was conceived primarily as a concert 
film. While both films exist as standalone movies for cinema, they 
are designed for live performance. The recent boom in popularity 
of the cinema orchestra concert has seen ET, Star Wars and 
Harry Potter films performed in concert halls worldwide; but few 
films are designed that way from the start. 



Having music in River’s DNA from the outset added tremendous 
technical challenges, but also an opportunity for close creative 
collaboration, which is one of the most rewarding aspects of 
filmmaking.

The foundation of the soundtrack of River is the existing classical 
repertoire. In general, this kind of music is very challenging to 
edit in a way that both maintains its integrity and meets the very 
specific requirements of film – its need for music to fit the length 
of scenes, for example, or to carry and influence the emotional 
responses of audiences. It’s no wonder that writing bespoke 
music for film is common practice. But I was privileged to be in 
partnership with the ACO, one of the greatest chamber orchestras 
on earth, and its artistic director Richard Tognetti, and that made 
all the difference.

Richard’s decision to include Johann Sebastian Bach’s Chaconne 
in River is a testament to both his determination and his 
extraordinary ability for arrangement. River includes an amazing 
drone shot, part of an early scene-setting sequence about the 
birth of rivers. When Richard saw it, he was adamant that he 
wanted to use the Chaconne, even though it is 15 minutes long 
and written for solo violin. For months he explored how he might 
make the piece work for the smaller ACO ensemble. I was initially 
sceptical, but every time I watch that sequence in the finished film 
I get goosebumps. 

Willem Dafoe, Jennifer 
Peedom and Richard 
Tognetti after the 
premiere of Mountain  
in 2017. Photo by  
Maria Boyadgis



Richard also worked with the music of Radiohead guitarist Jonny 
Greenwood, Antonio Vivaldi, Gustav Mahler, Jean Sibelius, 
Maurice Ravel, Pēteris Vasks and Thomas Adès, making many 
fascinating creative decisions along the way. He is passionate 
about music, and he is passionate about providing his audiences 
with a transcendent experience in the concert hall.

For any filmmaker, the opportunity to work with Jonny Greenwood’s 
music would be a thrill. The ACO commissioned Jonny to write 
Water in 2012 and the plan was always to include it. We initially 
placed it elsewhere in the film, but because it includes the Indian 
string instrument the tanpura, Richard felt it should sit with the 
scenes of funeral pyres on the edge of the Ganges in Varanasi, 
India. The result is spine-tingling.

—

About half the music in River is classical repertoire, with the 
rest original compositions written by Richard, Piers Burbrook 
de Vere and William Barton. The final soundtrack immortalises 
extraordinary performances by Richard, William and the ACO.

William Barton asked if he 
could take some time to 
respond emotionally to the 
film. What followed was an 
uninterrupted, improvised 
15-minute vocal performance. 
When it was over I looked 
around the room, and 
we were all in tears. It is 
haunting and sublime.
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One of the great joys of working on River was William Barton’s 
inclusion in the creative team. He has a peerless profile in the 
classical music world as an Indigenous composer, vocalist and 
didgeridoo player, and a long history with the ACO. The film 
explores the relationship between Indigenous cultures and rivers 
and Richard put us in touch after recognising William was the 
perfect talent to express this spiritual connection.

Richard, William and Piers collaborated over many weeks to 
compose what would become three cues in the film. When he 
arrived at the studio to record the final vocal track, William asked 
if he could take some time to respond emotionally to the film. 
What followed was an uninterrupted, improvised 15-minute vocal 
performance. When it was over I looked around the room, and we 
were all in tears. It is haunting and sublime. When he returned to 
the control room, he told me he had channelled his ancestors and 
ancestral ties to Kalkadunga country.

During the production of a normal film there is a clear chain of 
command, with the director sitting at the top. By giving the music 
more heft from the outset, myself and co-director Joseph Nizeti 
were, in effect, handing more control to Richard. For a film like this, 
where live performance is the end goal, this is at once essential 
and challenging. Treating the visuals and the music with equal 
weight adds another layer of intricacy to the already complex 
process of filmmaking.

My aim as a film director is to take the audience on an emotional 
journey, to make them think and feel. Most films follow human 
characters, but River doesn’t; the rivers needed to become 
the characters. My challenge as storyteller was to compel the 
audience to go on a journey with them. If by the end of the 
film, the audience cares about the fate of rivers, then we have 
succeeded. Sound design and editing also contributes of course: 
River’s editor, Simon Njoo, and sound designers Rob McKenzie 
and Tara Webb, helped achieve a cinematic language that is 
unique, magical and poetic.

The evocative narration, written with the extraordinary wordsmith 
Robert Macfarlane and performed by Willem Dafoe, is the final 
essential element. I was thrilled that both Robert and Willem 
returned, having been such important elements on Mountain. 
Sadly, due to Covid-19 our work together all took place virtually. 
There were many months on Zoom calls with Robert in Cambridge 
in the UK and with Willem while he was filming on location in 
Atlanta in the US.
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Joseph Nizeti, co-writer as well as co-director of River, was 
fundamental. During the making of Mountain I discovered Joseph’s 
strengths as a storyteller and he afterwards worked with us at our 
production company Stranger Than Fiction. His background as a 
musician made it a natural progression for him to step up beside 
me on River. He took the lead on the research, scouring the world 
for the best footage available, with great results.

How did I get tangled up with the ACO in the first place? In 2013 
Richard was looking for a filmmaker to work on Mountain. We 
were put in contact by ACO cellist Julian Thompson, who is 
married to an old friend.

I pretended not to be too excited, but I was so excited. I 
remembered being in the audience for the ACO film The Reef. 
I was struck by the diversity of the audience – classical music 
lovers sitting alongside surfers – and inspired by the possibilities 
of this type of production.

At that point, I had spent several years making films on 
mountains, including Everest, but Richard said that my  
film Solo – about the death of Andrew McAuley during his 
attempt to cross from Australia to New Zealand by kayak – 
particularly interested him. A keen surfer and skier, clearly 
Richard was fascinated by risk-takers and adventurers, and  
there we found our common ground. We are both interested in 
what drives people to achieve – and up for throwing ourselves 
into intense experiences.
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During the making of Mountain, I realised Richard has more in 
common with risk-takers than I would have first thought. Watching 
him perform is like watching elite athletes lose themselves in a 
state of flow. As an artist he is a tremendous risk-taker, routinely 
pushing the boundaries of the classical music world. 

After accepting the gig on Mountain, I went off and made my 2015 
film Sherpa. It began as an exploration of the disproportionate 
risks that Sherpas take every year, in assisting foreigners to 
climb Everest, and ended up documenting the worst disaster in 
the history of the mountain. Sixteen Sherpas were killed in an 
icefall as they carried supplies to higher camps. The experience 
undoubtedly informed the making of Mountain, which explores 
the nature of human fascination with mountains. 

Having the experience as a filmmaker to watch your film with an 
audience is always a thrill, but to see it performed live in a concert 
hall is an experience I will never forget. I’ll always be grateful to 
Richard and the ACO for that opportunity. Thinking back to those 
recurring dreams, I realise now that they stopped after the first 
performance of Mountain. I’m hoping the same will happen with 
River!

The ACO performing 
Mountain in 2017. Photo  
by Maria Boyadgis
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Still from River. Photo by Yann Arthus-Bertrand

Environmental writer Huw Kingston 
explores why we should fight to

keep our “rivers of paradise”.

FLOW



Crossing the shaky suspension bridge, I watched a rivulet of 
water run down Richard Tognetti’s violin case. At a metal 

clasp it braided, as rivers do, before confluencing below the 
buckle. Then into freefall, a tiny cascade dropping five metres to 
the Snowy River below.

That rain was falling late on a dull September afternoon as Richard 
and I trudged into the gloom. We had plans for a few days’ 
backcountry skiing, hopes for an improvement in the weather and 
thoughts of high jinks with a violin.

We woke the following morning to blue skies and, after brewing 
coffee for need and porridge for necessity, skied away from our 
camp and climbed onto the main ridge of the Snowy Mountains.

After skiing a couple of glorious runs on sun-softened snow, 
Richard swapped ski poles for the violin. Then, as a celebration 
of mountains and rivers everywhere, in surely one of the finest 
venues he had ever played, he took off, linking turn after tune 
after turn.

The rainwater that had fallen from the violin case the day before, 
dropped into the only section of the Snowy River still running free, 
a meagre stretch below the slopes of Mount Kosciuszko. How 
long, I wondered, would it take that water to travel 400 kilometres 
to the sea at Marlo? Guthega Dam would hold those molecules 
first, then Island Bend. 

The rainwater that had fallen 
from the violin case the day 
before, dropped into the 
only section of the Snowy 
River still running free, a 
meagre stretch below the 
slopes of Mount Kosciuszko.
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If they did escape beyond those walls, they might bounce down 
into the expanse of Lake Jindabyne. Here they could be held for 
months or years before gaining freedom through a release into 
the Snowy below Jindabyne Dam. The ingenuity of the Snowy 
Scheme meant even that was no guarantee. Tunnels and pumps 
might take that water far from its natural course, under and across 
the mountains and away into arid lands to nourish cotton, rice or 
almonds.

Just two months later, in the warmth of late spring, I paddled 
the Snowy River below that final dam in Jindabyne, astounded 
by the terrain. Deep in the gorges, one rapid catapulted me out 
of my craft. I swam, pinballing off rocks that hurt me despite 
the cushioning of the water piling onto the smooth, waterworn, 
granite boulders.

For decades, a miserable one per cent of natural flow was allowed 
to dribble down this artery. The past 20 years have seen this 
increase towards a fifth, thanks to a huge campaign in the ’90s to 
save the Snowy. But water that flows from a dam is not the same 
as water that flows naturally. It is often colder, taken from the 
bottom of a pondage and lower in nutrients. Such water impacts 
the natural biorhythms of the waterway below.

At camp, a pair of bee-eaters entertained us all afternoon, flitting 
about the branches of a single, dead gum. A platypus popped 
up for a look from the pool below our tents and a flightless emu 
looked up longingly at those that could. A pair of dingos looked on 
nonchalantly. Had the water from Richard’s violin case yet arrived 
in this part of the Snowy, I wondered? Or was it still making its 
way uncertainly down the river?

When that one per cent did flow, it was far from enough to 
sustain life on the river. Weeds choked former rapids and, 
having nowhere to swim, fish died away, as did the birds that  
fed on them. 

Freshwater makes up less than one per cent of the water on the 
earth’s surface. That one per cent must sustain not just us, but 
every animal, insect and plant that exists, grows and dies on this 
planet. We ask much of that one per cent, perhaps too much.
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Deified rivers. Drained rivers. Dramatic rivers. Dammed rivers. 
Diverted rivers. Defiled rivers. Dry rivers. Disputed rivers. Desert 
rivers. We cross them, stop them, travel on them, drink from them, 
trade on them, fish them, swim in them, worship them, fear them, 
bridge them, tunnel them. Flowing or ephemeral, fresh or salted, 
tepid or iced. We know they bring us life and lift our spirits. Too 
often we return the favour with abuse.

Globally it is estimated that less than a third of the 177 rivers 
longer than 1000 kilometres still flow free, remaining untainted by 
blockage or diversion. One could be optimistic, looking at a glass 
a third full. But every year one or more of these 177 rivers swaps 
sides on the ledger. The threats to our wild and free-flowing rivers 
are ever present.

In Australia, the major Lake Eyre basin rivers – the Warburton, 
Georgina, Eyre, Diamantina, Cooper, Thompson – are some of 
the few Australian rivers untouched by dams, weirs and flood 
control. An integrity saved by the fact they so rarely flow naturally. 

Early in 2019 two massive rain events hit northern Queensland. 
Over the following months floodwaters soaked south for thousands 
of kilometres toward Lake Eyre/Kati Thanda, Australia’s lowest 
point and largest lake. A lake that rarely holds water, the desert 
absorbing any flow as it travels towards it.

I saw no-one for the week I kayaked upon the flooding Warburton. 
But I saw birds by the thousand, incredible in their variety and 
mass. Squadrons of pelicans grunted as they strained to take 
off in front of my boat. Kites whistled above flocks of squawking 
corellas, decorating riverside trees like white baubles. Herons 
nagged, bitterns chuckled, cormorants dived. Feathers floated 
down the fast-flowing, caramel-hued waters or caught in the 
coolabah branches dipping into them.

There are mysteries of rivers here. How do those birds know the 
river is flowing? How do they judge when is the right time to arrive? 
How do they calculate their landing time in order to allow enough 
fish to breed and grow into worthwhile meals for the masses?

It was easy to become lost in the life on the river, down below the 
level of the surrounding land. But camp each night would remind 
me exactly where I was. With the tent perched atop a dune, the 
desert stretched endlessly away into the dunes and the gibber 
plains.
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Driving home, I crossed the Murray River. The subject of so many 
books, articles, commissions, acts of parliament, acts of bastardry. 
How we finally and finely balance the threats and opportunities 
our longest river system endures and offers will be a measure for 
our future. It is a waterway in peril.

When we dam a river how much do we damn it? The thin blue 
lines that vein any map of Australia are our life. We do well to 
remember that each time we fill a water glass or savour the juice 
from a handful of grapes.

Rivers are beautifully dangerous. Who has not stood in awe at 
the edge of a waterfall? Or stared, mesmerised, at the churning 
rapids of a flooded mountain creek or the conveyor belt of a wide 
river moving fast across a floodplain? Rivers are also destructively 
dangerous, wiping so much from their path when they choose 
that way.

Swimming only recently through a deep, narrow chasm in Central 
Australia, it was easy to remember that if water can create such 
spectacular defiles over millions of years, then it can, with ease, 
flick a human any which way it wants in seconds.

For nearly four decades I have travelled through mountains. While 
respecting and dodging their many dangers, it is rivers that have 
most often caught me out. It can be too easy to underestimate 
the power of their flow, too easy to challenge their water. The Big 
River in Victoria, which is actually rather small, held me under for 
too long – far too long – one winter. The flow swept my legs from 
under me when trying to cross its mere 10 metre width. In the 
wilderness of South West Tasmania, a 250 metre swim across an 
estuarine river, towing a backpack on an inflatable ring, proved 
too far, too cold. My body shut down in a manner the like of which 
I had never experienced.

When we dam a river 
how much do we damn 
it? The thin blue lines 
that vein any map of 
Australia are our life. 
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Children, like most of us once did, spend hours trying to divert 
little streams or dam little creeks. It entertains the engineer in us 
all. The fish traps on the Barwon River in Brewarrina are perhaps 
the oldest man-made structure on earth. Australian First Nations 
people understood that you could divert a little, play a little, but 
never to hold back the river.

Our childhood efforts were invariably doomed to failure, but we 
were in good company. Between 2005 and 2013, 173 dam failures 
were reported in the US alone. The 1975 failure of the Banqiao 
Dam in China killed an estimated 171,000 people and made 11 
million people homeless. Under international humanitarian law, 
dams are considered installations containing dangerous forces. 
The power of water will eventually, always, overpower that of 
humans.

In a world of rising population and rising temperature, it is easy 
to see the problems, but less easy to see the solutions. We need 
water to drink, to generate power, to cultivate food. We know 
that in many places, Australia included, climate change will bring 
less rainfall. Perhaps we should treat water as a treat, like a good 
wine? Use it with respect, use it in moderation. We hear very 
little about saving water, at home or in industry. Perhaps it is too 
cheap? Perhaps we need to look much more closely at what we 
take and what we need? A new coalmine is not just a contributor 
to global warming, it is a contributor to national draining. Can we 
really sustain suburbs of swimming pools? Can we afford to allow 
our waterways to die under blankets of algae?

Some rivers, like the Snowy, are dammed in their upper reaches. 
Others have blockages down low. The Shoalhaven River flows 
free for all but the last kilometres of its long journey through 
southern NSW. 

Our canoe trip, in November 2020, was the first day that year 
that the Shoalhaven gorge had been open. Flames, floods and 
fever all to blame for the long closure. We paddled up into the 
gorge from Tallowa Dam, an embankment that has held back 
the waters of the Shoalhaven for half a century. It is possibly the 
finest flatwater paddle in NSW, a paddle that exists only because 
of the dam.

But for 150 kilometres to that dam, no road touches the banks 
of the Shoalhaven. It runs, rages, boils and twists through deep 
gorges and wild rapids before slowing to a crawl and then a stop 
in the backwaters of Lake Yarrunga.
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The Shoalhaven gorge was a barrier of sorts to the massive 
Currowan fire that ate its way north through Morton National Park, 
travelling further than the length of the river. A fire that hit my 
own little town early in January 2020. Throughout that month, the 
nights passed with the sky glowing red from fires burning in the 
deep gullies of the national park. The sound of sirens, the sight 
and smell of smoke, were our black summer.

Finally in early February, we rejoiced and relaxed as torrential rain 
hosed the fires, filled dams and drenched the blackened land. 
The Shoalhaven flooded. While the deluge was welcome, the 
devastated country along the length of the Shoalhaven offered 
no protection to the now bare ground. Countless tonnes of soil 
and ash washed straight into the river, accelerating the siltation 
and shallowing process that affects all dammed water bodies. 
Sandy beaches were now knee deep in mud. Individual leaves 
and sticks were left high and dry on mud plinths as mini sculpture 
parks while in the backwaters, burnt, dead tree trunks stood tall 
in now deep water.

What joy there is to be upon a wild river. A river that flows freely 
for every day of every year. A river where you know that each drop 
has followed a natural course, not held back by dams or diverted 
to irrigation channels, not turned turbines or been spat out of a tap.

Thirty five years ago, I paddled the Franklin River for the first time. 
That journey into Tasmania’s wild south-west was just a few years 
after the river was saved from the dam builders. I was a backpacker 

Finally in early February, 
we rejoiced and relaxed 
as torrential rain hosed 
the fires, filled dams 
and drenched the 
blackened land. The 
Shoalhaven flooded.
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having a fun year in Australia, not the immigrant I became. That 
river changed my life in ways I am still understanding. Many 
wild places have taken my breath away, but the Franklin nearly 
suffocated me in its power, its beauty, its freedom.

“A brown ditch, leech-ridden, unattractive to the majority of 
people,” was how Robin Grey described the Franklin. Was he, 
the Tasmanian Premier at the height of the campaign to save the 
river, truly blind or just unwilling to see?

Texts of Islam, Christianity and Judaism talk of the rivers of 
paradise – Pishon, Gihon, Tigris and Euphrates – flowing with 
water, wine, milk and honey. Hindus revere Mother Ganga. Greek 
mythology offers the rivers running through the underworld – 
Acheron, Styx, Lethe, Phlegethon and Cocytus.

Those attending the live performances of River in Sydney’s City 
Recital Hall are sitting bang above a little river. It gave sustenance 
to the Gadigal people for thousands of years before the first white 
settlers of Australia (mis)appropriated it 233 years ago. The Tank 
Stream, then a clear little waterway, became an unofficial sewer 
within decades, an official one in 1857. Now it dribbles in a series 
of tunnels and stormwater drains below us. From paradise to the 
underworld indeed.

The cleverness and curse of humanity is our adaptability to 
change. So we build our nests, shit in them and then adapt to live 
in the mess we create. By degrees we accept less. We accept to 
swim in once clear waterways now turbid with silt or to travel down 
rivers glistening with plastic. Shouldn’t we fight harder to hold onto 
our rivers of paradise, to stop creating more rivers of hell?

Darwin’s final paragraph of On the Origin of Species is written as 
he looks out across a river from a “tangled bank” and marvels at 
the variety of life. For the survival of the species, perhaps we too 
need to look out from such a riverbank and contemplate what we 
need, what we have lost and what we must do.
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Still from River. Photo by Pete McBride
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River live in concert at the City Recital Hall, 2022. Photo by Nic Walker



For Indigenous peoples, to speak of rivers is 
to speak of the essence that sustains them. 
Here Tristen Harwood yarns with composer 

and leading didgeridoo player William Barton 
about the profound meanings of rivers.

DEEP 
WATERS
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Sunlight refracts the river’s silver, shuddering surface, wind 
catches in the sparkling water. Amid sounds of riparian 

scrubs, green laces its banks and deep-brown earth mud smells  
and swells.

We are kin to rivers, connected in ecology and spirit. To speak 
of Indigenous peoples’ connection to rivers is to speak of the 
essence that sustains us in the world. The river is language, 
song, philosophy, ceremony, life-source, our social world. As with 
Munnim, whose name is in and of the water, the river constitutes 
who we are: freshwater people. The river also connects us to 
saltwater and desert people, the way we relate.

William Barton is a Kalkadunga man, a composer, producer, 
multi-instrumentalist and vocalist who’s recognised as one of the 
country’s leading yidaki (didgeridoo) players and composers. Here 
we yarn about Indigenous peoples’ deeply-woven connection to 
rivers. 

Our connection to rivers persists deep in our flesh, in how we 
relate to each other, even though colonisation has sought to sever 
these ties. William grew up in Mt Isa, where Leichhardt River 
ends, my mob is from Roper River on the other side of the Gulf 
of Carpentaria. Leichhardt River carries the name of the colonial 
explorer Ludwig Leichhardt, Roper River was named by him on 
one of his expeditions through Gulf country. The supposed death 
of Leichhardt gave Isaac Nathan (the “father of Australian music”) 
material for his 1845 composition Leichhardt’s Grave: an elegiac 
ode. This marked a shift in Nathan’s topical focus away from a 
sympathetic alliance with Indigenous peoples – previously he’d 
adapted a song based on verses from Eliza Dunlop’s 1838 poem 
The Aboriginal Mother – to a position aligned with the prevailing 
colonialist paradigm: celebrating “heroic” expeditions.

For William and I, this coincidence is a way for us to begin talking 
about our old people. “There’s those lullabies our grannies used 
to sing to us, you know, around the bushfire, by the river,” William 
mentions. 

In language you called it 
munniim-muniim: light on 
the quiet water… That was 
my name in the water. 1 
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It’s true: when I think of my Nana I think of Roper River, the songs 
she would sing me, her memories now wrapped in my own, when 
we would go driving down the river, swimming in the cool water 
beneath blaring sun.

William tells me about Kalkadunga Country, which is at the 
heart of his music: “going back to homelands, what’s powerful 
is the rivers, they’re the bloodlines of mother country, and these 
bloodlines are interconnected with us, who we are”. To the blood 
that flows through our own arteries. In its connection to the 
ancestral essence of who we are, “there’s a purity to that water on 
Country and when you drink it, you embody the DNA of that land”.

The DNA of the land, these rivers, swell with creative spirit. Alexis 
Wright, in her graciously operatic novel Carpentaria (2006), writes 
of an Ancestral serpent come down from the stars billions of 
years ago. It went “scoring deep into – scouring down through –  
the slippery underground of the mudflats, leaving in its wake the 
thunder of tunnels collapsing to form deep sunken valleys” in 
the Gulf of Carpentaria. Sea water followed in the wake of this 
glistening serpent, ocean blues changed to the yellow of mud, 
filling the ancestor’s swirling tracks “to form the mighty bending 
rivers spread across the vast plains of Gulf country”. When it was 
done, it made one last river where it now lives, deep down in the 
earth. The serpent permeates everything, it is the river, and the 
river is it, “and is attached to the lives of the river people like skin”.

In Carpentaria the serpent is the river, the setting and the story itself 
– “it permeates everything. It is all around in the atmosphere” –  
so it is also the story listening back to itself. Here is storytelling as 
listening – to the river, its tidal breaths, its elation and strife.

This is the kind of significance the rivers hold for us. Rivers teach 
us how to be, to sing. “As I sing, I’m picturing my old people, my 
uncles and aunties – my ancestors – and it transports me to 
home Country, even though I might be singing alongside visuals 
[in River] that are from around the world,” says William. 

Sea water followed in the 
wake of this glistening serpent, 
ocean blues changed to 
the yellow of mud, filling the 
ancestor’s swirling tracks...
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It takes particular knowledge to hear and to sing the river. In 
September 2020, three humpback whales appeared in the 
shallow waters of East Alligator River in Kakadu. The whales’ 
inexplicable detour into this river is something that is said to have 
never happened before, at least in recorded history. Two of the 
whales swum back out to sea, but one male remained in the river, 
in murky tidal waters too shallow and too warm for this 16-metre-
long creature.

Whales are keepers of water song. Humpbacks sing for hours, 
complex arrangements of howls, sighs, and cries, deep echoes 
of ghost song. In the media, journalists quoted marine ecologists, 
scientific experts, who spoke of the humpback in bewilderment. 
What message does this whale bring and sing to the gleaming 
green river, for those who know how to listen?

I ask William about how he was introduced to music, to the yidaki. 
“I fell in love with the mystery of what that [yidaki] sound was, 
brother – it’s grounded, you know – and I wanted to be a part of 
that mystery and I still am.” Uncle Arthur Peterson, a tribal old man, 
who spoke several Indigenous languages and was a medicine 
man, taught William how to play yidaki when he was 11 years old.

William’s music is entwined with the life and legacy of Uncle 
Arthur, and playing yidaki resounds Uncle Arthur’s connection to 
Country, just as Uncle Arthur’s playing did the ancestors before 
him. He was taught how to listen to the language of the instrument 
and passed his own yidaki onto William.

“The yidaki embodies everything of the land, because it’s from 
the tree, it’s the breath of life and the land, of sustenance to us 
as human beings. It embodies the history of those old trees. The 
yidaki has memories, it’s the breath of our ancestors, particularly 
when the instrument is passed on physically from one person to 
the next,” William tells me.

Whales are keepers of water 
song. Humpbacks sing for 
hours, complex arrangements 
of howls, sighs, and cries, 
deep echoes of ghost song.
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In That Deadman Dance (2010), Kim Scott writes of a clever man 
that can slip into the whale’s blowhole. He can “fly inland one 
moment, back to ocean the next”. Inside is like a “breathing cave 
that resonates with whale song”; the whale’s heart beats with the 
warmth of fire, the clever man embraces the blood-filled heart 
and lets his voice join with the whale’s roar, and the two sing 
together that song the clever man’s father taught him, “as the 
whale dives, down, deep”.

The water bulges, air from the whale’s spiracle bubbles up to 
the surface. The breath goes in and out of the blowhole, like the 
breath that travels through the didgeridoo, so that even if we don’t 
realise it, part of the whale songs travels through the didge’s 
reverberations.

Collaboration is an important part of William’s music. He’s worked 
with his mum Delmae Barton, who’s a singer, songwriter and poet, 
many times before. He tells me that, “even when I perform some 
of my string quartets where I’ve had Mum singing and improvising 
before, even if Mum’s not there, I can hear her voice in it. You 
know, it’s like when I was searching for a certain melody, that 
chant in the river, it’s a form of nurturing, like that, and passing on 
of language, river language.”

Our connection to rivers is expressed through relationships. Like 
mother to child, from one mob to another. It’s impossible to speak 
of Indigenous peoples’ bond to rivers without also speaking of 
the sea: this is part of the relation. The river and the sea connect 
us to each other, freshwater and saltwater people. Water sites 
are not only lively physical entities, with purpose and use in the 
connected environment, but they also have also social, emotional, 
cultural and spiritual significance.

Recently I was reading an interview with Sandra Harben, a 
deeply wise Whadjuk Nyungar Boodjar woman, who works as 
a researcher and cultural consultant. She tells of Waugal the 
ancestral spirit who lives in bilya (fresh water). Waugal lives in all 
freshwaters in the Nyungar world. 

He is the Nyungar rainbow serpent, spirit of bilya and creator of 
Boodjar (Country). River systems sustain spirit and life – the two 
cannot be thought separately, because of the belief in Waugal the 
freshwater being and because they’re places “rich with sources 
of food, medicine and plants, and habitat for native species and 
birdlife”, to quote Harben.

Waugal is essential to life. Freshwater, the river, underpins the 
Nyungar belief system, as the place in which Waugal’s spirit 
resides. He cannot live in saltwater. Harben tells the story of 
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the relation between warden (the ocean) and bilya. While at 
times when the tides rise, the ocean and the Swan River used 
to mix, there was – before the creation of Fremantle Port – a 
clear separation between the two. It was Waugal who created 
this separation. He “fought the saltwater crocodile so that the 
salt didn’t come down into the fresh water”. Waugal bit the tail 
off the crocodile who floated back out to see, his body forming 
the islands currently known as Carnac Island, Garden Island, and 
Rottnest Island.2 

Enmeshed but demarcated boundaries like the one between 
ocean and river are defined by language, cultural and 
sociopolitical practices, ecology, ceremony and by worldly actors 
who inhabit and take care of place. In Indigenous practices of 
place-making, boundaries transform undifferentiated space into 
specific localities, places and home. Harben goes on to explain 
how Nyungar law meant that Nyungar people never camped 
on the edge of freshwater. This ensured Waugal and the river 
ecology was respected and protected. Our connection to the river 
is about caring for, maintaining and conveying its stories.

These stories of creation are animated by everyday practice. 
The simple four-line hook of the 2002 pop song Down River by 
The Wilcania Mob, a hip-hop group of five young Indigenous 
musicians aged nine to 14, expresses joy and reverence of being-
with the river:

When it’s really hot we 
go the river and swim
When we go fishin’ we 
catchin’ a bream
When the river’s high we 
jump off the bridge
When we get home we 
play some didge
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I can still remember when I first heard this refrain, got it caught in 
my head. I didn’t think too much about it then. The Wilcania Mob 
would’ve been singing about Paroo River in the Murray-Darling 
Basin. The song reminded me of the place in the Swan River 
where I’d jump into the water from the branch of a tree. My Aunty 
fishing just upstream would yell at us kids that we’d scare the 
fish away – her voice skimming like a stone across the water. My 
Nana taught me how to skim those stones when we lived by Avon 
River in Northam. My memory is dipped in the river that doesn’t 
go away. 

I want to know what William’s first memory of a river is, but there’s 
too many to name just one. I realise that I can’t really answer my 
own question either. Rivers shape the land, so they shape our 
own being. William mentions the big river in Mt Isa where he 
was born, how everyone would rock up to the river when it broke 
its banks. He remembers the rivers like arteries flowing from the 
heart of Kalkadunga Country, the creek full of turtles swimming 
around: “Near there was sacred rock site, with all the old artwork, 
cave paintings by our people, the work of our ancestors.” 

Ancestral time spills forth, floods our veins. William recalls “being 
in that water, the feeling of it, how it can be so still and then you 
see the leaves just drop on it and just float across its surface”. 
Your body awash in ancestral water, all the spirit and life it holds, 
just like that.

These are just some of the ways and some of the rivers 
Indigenous peoples are indelibly connected to, that we care for 
and that nurture our being. William tells me about a yarn he had 
with legendary Murri musician Uncle Joe Geia: “A melody might 
be real deadly and draw people in, but then they realise the 
meaning in that song.” This text is a prompt for readers to follow 
that meaning, consider and respond to the deeply entwined 
connections Indigenous peoples have to local rivers. 

Endnotes
1  Mandi, or Muniim, explains how he got his “blackfella name”. It was 

given to him by his father, who observed the way the sun scintillated on 
the water, in language the sparkling water is called munniim-muniim. 
This conversation is recorded in Bruce Shaw’s 1986 book Countrymen: 
The life histories of four Aboriginal men – as told to Bruce Shaw.

2 Sandra Harben interviewed by Rosie Halsmith in Future West, 
 Issue 5, (2018). 
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Artistic Director & Lead Violin

Richard Tognetti is Artistic Director of the 
Australian Chamber Orchestra. He has established 
an international reputation for his compelling 
performances and artistic individualism.

Richard began his studies in his home town of 
Wollongong with William Primrose, then with Alice 
Waten at the Sydney Conservatorium, and Igor Ozim 
at the Bern Conservatory, where he was awarded 
the Tschumi Prize as the top graduate soloist in 
1989. Later that year he led several performances 
with the Australian Chamber Orchestra, and that 
November was appointed as the Orchestra’s 
lead violin and, subsequently, Artistic Director. 

Richard performs on period, modern and electric 
instruments and his numerous arrangements, 
compositions and transcriptions have expanded the 
chamber orchestra repertoire and been performed 
throughout the world. As director or soloist, Richard 
has appeared with the Orchestra of the Age of 
Enlightenment, the Academy of Ancient Music, 
Slovene Philharmonic Orchestra, Handel & Haydn 
Society (Boston), Hong Kong Philharmonic, Camerata 
Salzburg, Tapiola Sinfonietta, Irish Chamber Orchestra, 
Orchestre Philharmonique du Luxembourg, Nordic 
Chamber Orchestra and all the major Australian 
symphony orchestras. Richard performed the 
Australian premieres of Ligeti’s Violin Concerto and 
Lutosławski’s Partita. In November 2016, he became 
the Barbican Centre’s first Artist-in-Residence at Milton 
Court Concert Hall in London. Richard created the 

Huntington Festival in Mudgee, New South  
Wales and was Artistic Director of the Festival 
Maribor in Slovenia from 2008 to 2015.

Richard was the co-composer of the score for 
Peter Weir’s Master and Commander: The Far 
Side of the World, starring Russell Crowe; he 
co-composed the soundtrack to Tom Carroll’s 
surf film Storm Surfers; and created The Red 
Tree, inspired by Shaun Tan’s book. He created  
the documentary film Musica Surfica, as well as  
The Glide, The Reef, and The Crowd & I. Most 
recently, Richard collaborated with director  
Jennifer Peedom and Stranger Than Fiction Films  
to create the films Mountain and River, the former  
of which went on to become the highest-grossing 
homegrown documentary in Australian cinemas.

His recordings have received accolades around 
the world, and he is the recipient of six ARIA 
awards, including three consecutive wins 
for his recordings of Bach’s violin works. 

Richard was appointed an Officer of the Order  
of Australia in 2010. He holds honorary doctorates 
from three Australian universities and was made a 
National Living Treasure in 1999. In 2017 he was 
awarded the JC Williamson Award for longstanding 
service to the live performance industry. 

RICHARD 
TOGNETTI 
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Writer & Director

Jen Peedom is a BAFTA-nominated writer, director, 
and Emmy-winning executive producer.

Her film Sherpa is the third highest-grossing Australian 
documentary in history. It was critically acclaimed 
on the international festival circuit, including at 
the Telluride, Toronto and London Film Festivals, 
and won multiple awards, including the Grierson 
Award for Best Documentary at the BFI London Film 
Festival, the Australian Film Critics Circle Award, 
the Australian Directors’ Guild Award and several 
audience awards. It was BAFTA nominated in 2015. 

Mountain, her collaboration with the Australian 
Chamber Orchestra (ACO) began its release with a 
sell-out national concert tour with the ACO. It screened 
internationally at San Sebastian, London and Busan 
International Film Festivals. Following the Australian 
release, it overtook Sherpa to become the highest-
grossing Australian documentary in box office history. 
Mountain screened theatrically in 26 countries.  

River is Jen’s second collaboration with the ACO. 
It premiered at Telluride Film Festival in 2021 
and was subsequently released in cinemas 
internationally. It won the Australian Academy 
Award for Best Documentary in 2022. 

She’s currently developing a dramatic feature about 
Tenzing Norgay with Academy Award-nominated 
screenwriter Luke Davies (Lion, Beautiful Boy).

Jen’s other directing credits include Miracle 
On Everest, Living The End and Solo, which 
won multiple awards internationally, including 
the Australian Film Institute Award for Best 
Documentary, the Australian Directors’ Guild 
Award and the Film Critics Circle Award. 

Jen is also an Emmy-winning executive producer, 
with credits including Harley and Katya, David 
Stratton’s Stories of Australian Cinema, Martha: 
A Picture Story, Australia in Colour, Big Deal, 
One Four: Against All Odds and several IMAX 
features, including Mountain Quest, The 
Secret World of Fungi and Butterflies. 

Jen was the inaugural recipient of the David 
& Joan Williams Documentary Fellowship 
in 2010, recognising and rewarding 
creative ambition, intellectual rigour and 
innovation in documentary cinema.

She runs Stranger Than Fiction Films with 
Jo-anne McGowan, a boutique production 
company based in Sydney, Australia. 

JENNIFER 
PEEDOM 
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Musician & Composer

William Barton is Australia’s leading didgeridoo player 
as well as a highly esteemed composer, 
instrumentalist and vocalist. With his prodigious 
musicality and building on his Kalkadunga heritage, 
William has vastly expanded the horizons of the 
didgeridoo. He has composed works for didgeridoo 
and orchestras, string quartets, jazz and rock bands as 
well as collaborative contributions with some of 
Australia’s leading composers.

William started learning the instrument from his uncle, 
Arthur Peterson, an elder of the Wannyi, Lardil and 
Kalkadunga people. His mother Delmae Barton,  
a singer, songwriter and poet who learnt to sing as a 
small child from listening to the bird calls, also 
encouraged his love of music, leading William to work 
from an early age with traditional dance groups and 
fusion, rock and jazz bands, orchestras, string quartets, 
and mixed ensembles. William utilises his cultural 
heritage to present his didgeridoo fusion as a 
storyteller, engaging audiences in the uniqueness of 
Australia, the country’s Aboriginal heritage and to 
challenge perspectives on the didgeridoo as an 
instrument. 

Throughout his diverse career, William has forged a 
path in the classical musical world, from performing 
with the London and Berlin Philharmonic Orchestras 
to playing at global events including the Beijing 
Olympics. He has been the recipient of awards 
including Best Original Score for a Mainstage 
Production at the Sydney Theatre Awards and Best 
Classical Album at the ARIAs. In 2021 he was the 
recipient of the prestigious Don Banks Music Award 
from the Australia Council.

One of William’s greatest enjoyments is 
participating in workshops with schools and children 
all over Australia, where he teaches the next 
generation the art of didgeridoo playing and 
storytelling.

William holds honorary doctorate degrees from 
Sydney and Griffith Universities, has released five 
albums on the ABC Classic label and contributed  
to several more recordings with notable artists  
domestically and internationally. 

WILLIAM  
BARTON
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“The Australian Chamber Orchestra is uniformly 
high-octane, arresting and never ordinary.”

 – The Australian

“The Australian Chamber Orchestra is 
uniformly high-octane, arresting and 
never ordinary.”
 – The Australian

The Australian Chamber Orchestra lives and 
breathes music, making waves around the 
world for its explosive performances and brave 
interpretations. Steeped in history but always 
looking to the future, ACO programs embrace 
celebrated classics alongside new commissions, 
and adventurous cross-artform collaborations.

Led by Artistic Director Richard Tognetti since 1990, 
the ACO performs more than 100 concerts each 
year. Whether performing in Manhattan, New York, 
or Wollongong, NSW, the ACO is unwavering in 
its commitment to creating transformative musical 
experiences. The Orchestra regularly collaborates 
with artists and musicians who share its ideology, 
from instrumentalists, to vocalists, to cabaret 
performers, to visual artists and film makers.

In addition to its national and international touring 
schedule, the ACO has an active recording program 
across CD, vinyl and digital formats. Recent releases 
include Water | Night Music, the first Australian-
produced classical vinyl for two decades, Indies & 
Idols, and the ARIA award-winning soundtrack, River.

In 2023 the ACO launched its digital streaming platform,  
ACO On Demand, which hosts the Orchestra’s 
award-winning season of cinematic concert 
films, ACO StudioCasts, alongside live concert 
streams and premium on demand content.

aco.com.au

THE ACO
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ACO Medici Program

MEDICI PATRON
The late Amina Belgiorno-Nettis

PRINCIPAL CHAIRS
Richard Tognetti ao 
Artistic Director & Lead Violin
Gaby Kennard 
Peter McMullin am & Ruth McMullin
Andrew & Andrea Roberts 
Rosy Seaton & Seumas Dawes

Helena Rathbone 
Principal Violin
Margaret Gibbs & Rodney Cameron

Satu Vänskä 
Principal Violin
David Thomas am

Stefanie Farrands
Principal Viola
peckvonhartel architects –  
Robert Peck am  
Yvonne von Hartel am  
Rachel Peck & Marten Peck

Timo-Veikko Valve
Principal Cello
Prof Doug Jones ao &  
 Prof Janet Walker cm

Maxime Bibeau 
Principal Double Bass
Darin Cooper Foundation

CORE CHAIRS

Violin

Aiko Goto
Anthony & Sharon Lee Foundation

Ilya Isakovich
Meg Meldrum

Liisa Pallandi
The Melbourne Medical Syndicate

Maja Savnik
Alenka Tindale

Ike See
Ian Lansdown & Tricia Bell

Viola

Elizabeth Woolnough 
Terry Campbell ao & 
Christine Campbell

Core Viola Chair 
Barbara & Ralph Ward-Ambler

Cello

Melissa Barnard
Jason & Alexandra Wenderoth

Julian Thompson
The Grist & Stewart Families

GUEST CHAIRS

Principal Timpani

Brian Nixon
Mr Robert Albert ao & Mrs Libby Albert

ACO Life Patrons
IBM 
Mr Robert Albert ao & Mrs Libby Albert 
Mr Guido Belgiorno-Nettis am 
Mrs Barbara Blackman ao 
Mrs Roxane Clayton 
Mr David Constable am 
The late Mr Martin Dickson am &  
 Mrs Susie Dickson 
Mrs Alexandra Martin 
Mrs Faye Parker 
Mr John Taberner & Mr Grant Lang 
The late Mr Peter Weiss ao

ACO Bequest Patrons
We would like to thank the following 
people who have remembered the 
Orchestra in their wills. Please consider 
supporting the future of the ACO by 
leaving a gift. For more information about 
leaving a gift in your will, or to join our 
Continuo Circle by notifying the ACO 
that you have left a gift, please contact 
Lillian Armitage, Capital Campaign & 
Bequests Manager, on (02) 8274 3827.

CONTINUO CIRCLE 
Keith J Baker
Steven Bardy 
Greg Bates
Ruth Bell 
Sue Berners-Price
Dave Beswick 
Dr Catherine Brown-Watt psm & 
 Mr Derek Watt
Jen Butler 
Sandra Cassell 
Rowena Danziger am in memory of  
 Ken Coles am
Sandra Dent
Dr William F Downey 
Peter Evans
Leigh Emmett 
Carol Farlow 
Suzanne Gleeson 
Stan Harvey 
David & Sue Hobbs 
Penelope Hughes 
V J Hutchinson
David Kellock 
Toni Kilsby & Mark McDonald 
Mrs Judy Lee 
Daniel Lemesle 
Brian McFadyen 

John Mitchell 
Helen Moylan 
Selwyn M Owen 
Greeba Pritchard
Michael Ryan & Wendy Mead
Max & Nizza Siano 
Michael Soo 
Elizabeth Starr 
Cheri Stevenson 
Jeanne-Claude Strong 
Dr Lesley Treleaven 
Ngaire Turner 
Mary Vallentine ao
Mark Wakely in memory of 
 Steven Alward 
G C & R Weir
Margaret & Ron Wright 
Peter Yates am 
Mark Young 
Anonymous (46)

ESTATE GIFTS
The late Charles Ross Adamson 
The late Kerstin Lillemor Anderson 
The late Mrs Sibilla Baer
The late Patricia Blau 
The late Almuth Cornelia (Conny) Beck 
The late Prof Janet Carr
The late Margaret Anne Brien 
The late Mrs Moya Crane 
The late Jonathan de Burgh Persse 
The late Gaynor Dean 
The late Colin Enderby 
The late Neil Patrick Gillies
The late Sheila Gorman
The late Lachie Hill  
The late Arthur Hollis & Patricia Hollis
The late John Nigel Holman 
The late Dr S W Jeffrey am 
The late Pauline Marie Johnston 
The late Mr Geoff Lee am oam 
The late Lorraine Margaret McDermott
The late Shirley Miller 
The late Julie Moses 
The late Geraldine Nicoll 
The late Eva Nissen 
The late Josephine Paech
The late Richard Ponder 
The late Cate McKean Poynton
The late Elizabeth Pamela Roberts
The late Geoffrey Francis Scharer 
The late Tonia Shand am
The late Scott Spencer 
The late Ernest Spinner 
The late Genelle Thomson
The late Lorelle Thomson
The late Shirley June Warland
The late Joyce Winsome Woodroffe 
The late Barbara Wright

ACKNOWLEDGEMENTS
The ACO thanks the following people for supporting the Orchestra. 
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Performance at 
the highest level is 
critical in business 
and the concert hall.

We are dedicated  
supporters of both.

jws.com.au



ACO Special Initiatives
The ACO thanks Dame Margaret 
Scott ac dbe for establishing the 
Dame Margaret Scott ac dbe Fund for 
International Guests and Composition.

The ACO thanks the Commonwealth 
Bank of Australia for its generous 
support of the Orchestra’s collection 
of golden age instruments.

The ACO thanks Paspaley for its 
generous support of our 2023 US tour.

Chairman’s Council
The Chairman’s Council is a limited 
membership association which 
supports the ACO’s international 
touring program and enjoys  
private events in the company of 
Richard Tognetti and the Orchestra. 
For more information please call 
Lillian Armitage on (02) 8274 3827.

Martyn Myer ao
Chairman 
ACO 

Guido Belgiorno-Nettis am &  
 Michelle Belgiorno-Nettis

Marc Besen ac 

Craig & Nerida Caesar

Andrew Cameron am & Cathy Cameron

Michael & Helen Carapiet

Michel-Henri Carriol am & Julie Carriol oam

Michael Chaney ao
Chairman 
Wesfarmers

Hartley & Sharon Cook

Judy Crawford

Karine Delvallée
Chief Executive Officer  
Australia & New Zealand 
BNP Paribas

Michael Dixon & Dee de Bruyn

Doug Elix ao & Robin Elix

John Good
Managing Director 
LSH Auto Australia

Tom Goudkamp oam
Managing Director 
Stacks Goudkamp

John Grill ao & Rosie Williams

Janet Holmes à Court ac

Simon & Katrina Holmes à Court

Takashi Horie
Country Representative for Australia 
Managing Director & CEO 
Mitsubishi Australia Ltd.

Fiona Martin-Weber & Tom Hayward

David Mathlin

Julianne Maxwell

Sam Meers ao

Naomi Milgrom ac

 

Jan Minchin
Director 
Tolarno Galleries

Gretel Packer am

Robert Peck am & 
 Yvonne von Hartel am
peckvonhartel architects

Carol Schwartz a0 & Alan Schwartz a0

Amanda & Tim Unsworth

Peter Yates am
Chairman, Investment Committee  
Mutual Trust Ltd

Peter Young am & Susan Young

ACO Next
This philanthropic program for young 
supporters engages with Australia’s 
next generation of great musicians 
while offering unique musical and 
networking experiences in both Sydney 
and Melbourne. For more information 
please call Celeste Moore, Philanthropy 
Manager, on (02) 8274 3803.

Danielle Asciak
Adrian Barrett & Pat Miller
Jennifer Brittain
Stephen Byrne
Justine Clarke
Sally Crawford
Este Darin-Cooper & Chris Burgess
Jenni Deslandes & Hugh Morrow 
Ruth Kelly
Christian Killin
Evan Lawson
Royston Lim
Pennie Loane
Dr Nathan Lo
Paddy McCrudden 
Edwina Myer & Jeremy Alford
Lucy Myer & Justin Martin
Nicholas Smith
Tom Smyth
Michael Southwell
Fiona Steffensen
Susie Sugden & Bede Moore
Helen Telfer
Sophie Thomas
Dr Robert Winter & Halaina Winter
Thomas Wright
Pia Zadnik
Anonymous (3)

National Patrons’ Program
Thank you to all the generous donors 
who contribute to our Learning & 
Engagement, Orchestra, Instruments, 
International and Regional Touring 
and Commissioning programs. 
We are extremely grateful for the 
support we receive to maintain 
these annual programs. 

To discuss making a donation to the 
ACO, or if you would like to direct your 
support in other ways, please contact 
Jill Colvin, Director of Philanthropy & 
Partnerships, on (02) 8274 3835.

PATRONS
The late Marc Besen ac &  
 the late Eva Besen ao
Daniel Besen  
Janet Holmes à Court ac 
Louise Myer & Martyn Myer ao 
RØDE

$50,000+
Judy Crawford
Rowena Danziger am in  
 memory of Ken Coles am
Dr Ian Frazer AC & Mrs Caroline Frazer 
Kathryn Greiner ao 
Connie & Craig Kimberley 
Lehrer Family Charitable Foundation 
Ian Wilcox & Mary Kostakidis
Anonymous (1)

$20,000–$49,999
Peter Griffin & Terry Swann Foundation 
Philip Bacon ao 
The Kedje Foundation 
Guido & Michelle Belgiorno-Nettis 
Richard Cobden SC 
Glenn & Caroline Crane 
Dr Edward Curry-Hyde &  
 Dr Barbara Messerle 
Susie Dickson 
Euroz Charitable Foundation 
Charles & Cornelia Goode Foundation 
John Griffiths & Beth Jackson 
Hooper Shaw Foundation 
I Kallinikos 
Kerry Landman 
Julia Pincus & Ian Learmonth 
Andrew Liveris ao & Paula Liveris 
Lorraine Logan 
Patricia Mason & Paul Walker 
Tony Shepherd ao 
Mr Grant Smith & Dr Malcolm Ogborne 
Turnbull Foundation 
Libby & Nick Wright 
Rose Charlton 
Anonymous (3) 

$10,000–$19,999 
Mr Robert Albert ao & Mrs Libby Albert 
Joanna Baevski 
Walter Barda & Thomas O’Neill 
Steven Bardy & Andrew Patterson 
Rod Cameron & Margaret Gibbs 
Stephen & Jenny Charles 
Chum Darvall am 
Dee de Bruyn & Michael Dixon 
Chris & Tony Froggatt 
Cass George 
Suzanne Gray 
Liz Harbison 
Kay Ilett 
Key Foundation 
The Sun Foundation 
Janet Matton am & Robin Rowe 
Julianne Maxwell 
Robert & Nancy Pallin 
Bruce & Joy Reid Trust 
Peter Root & Hazel Schollar 
Margie Seale & David Hardy 
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The Jon & Caro Stewart  
 Family Foundation 
Jeanne-Claude Strong 
Ian Wallace Family Bequest 
Cameron Williams 
Peter Yates am & Susan Yates 
Anonymous  (1)

$5,000–$9,999 
Jennifer Aaron 
Sophie & Stephen Allen 
The Beeren Foundation 
Bill & Marissa Best 
Gerard Byrne & Donna O’Sullivan 
Michael & Helen Carapiet 
In memory of Wilma Collie 
Deeta Colvin 
Annie Corlett am & Bruce Corlett am 
Carol & Andrew Crawford 
Jennifer Dowling 
Eureka Benevolent Foundation   
 Belinda Hutchinson am &   
 Roger Massy-Greene am 
Suellen & Ron Enestrom 
Penelope & Susan Field 
JoAnna Fisher & Geoff Weir 
Erin Flaherty & David Maloney am 
Marie Forrest 
Bunny Gardiner-Hill 
Paul Greenfield & Kerin Brown 
John Grill ao & Rosie Williams 
Lorraine Grove 
Annie Hawker 
Dale & Greg Higham 
Geoff & Denise Illing 
Caroline Jones 
Ian Kavanagh & Clive Magowan 
Andrew Low 
Anthony & Suzanne Maple-Brown 
Professor Duncan Maskell &  
 Dr Sarah Maskell 
In Memory of Helen McFadyen 
J A McKernan 
Helen Meddings 
Leanne Menegazzo 
The Hon Anthe Philippides sc 
Philips & Claridge Foundation 
Beverley Price 
In memory of Stephanie Quinlan 
Dr S M Richards am &   
 Mrs M R Richards 
Greg Shalit & Miriam Faine 
Caroline & Emile Sherman 
J Skinner 
Petrina Slaytor 
Marie-Louise Theile 
Alenka Tindale 
Mary Willcox 
Wheen Family Foundation 
Anna & Mark Yates 
Igor Zambelli 
Anonymous (5)

$2,500–$4999 
Peter & Cathy Aird 
Brad Banducci & Anna Dudek 
Doug & Alison Battersby 
Berg Family Foundation 
Brian Bothwell 
Neil & Jane Burley 

Alex & Elizabeth Chernov 
Kaye Cleary 
Elizabeth Conti 
Kathy Deutsch & George Deutsch oam 
Martin Dolan 
Anne & Thomas Dowling 
Mary Fraser & Matt Allen 
Anne & Justin Gardener 
Gilbert George 
Jennifer & Denys Gillespie 
Kay Giorgetta 
Colin Golvan am kc &   
 Dr Deborah Golvan 
Tom & Julie Goudkamp 
Warren Green 
Lyndsey & Peter Hawkins 
Fiona Martin-Weber & Tom Hayward 
Peter & Helen Hearl 
Peter & Edwina Holbeach 
Doug Hooley 
Merilyn & David Howorth 
Stephanie & Mike Hutchinson 
Mark & Christina Johnson 
Angela Karpin am 
Gaby Kennard 
Liz & Walter Lewin 
David & Sandy Libling 
Anthony & Cathy Malouf 
David Mathlin 
Neil & Diane Mattes 
Matthew & Kate McCann 
Sue Mcdonald 
P J Miller 
Andrew Naylor 
H. Nicolay 
Roslyn Packer ac 
Leslie Parsonage 
Damian & Natalie Reichel 
Ralph & Ruth Renard 
Tiffany Rensen 
John Rickard 
Fé Ross 
Susan & Garry Rothwell 
Irene Ryan & Dean Letcher kc 
Elfriede Sangkuhl 
Rosy Seaton & Seumas Dawes 
John C Sheahan 
Geoffrey Smith & Gary Singer 
Tom Smyth 
In memory of Anthony Trent 
Clayton & Christina Thomas 
Kay Vernon 
Janice White 
Rosemary White 
VPM Duigan 
Anonymous (2)

$1000–$2499   
Annette Adair 
Antoinette Albert 
Geoff Alder 
Jane Allen 
Rae & David Allen 
Maia Ambegaokar & Joshua Bishop 
Marion Amies 
Lillian & Peter Armitage 
Margaret Arstall 
Daria Ball 
Robin Beech 
Fiona Beevor 

Ruth Bell 
Geoff McClellan & Jane Bitcon  
 at the APS Foundation 
Dr Catherine Brown-Watt psm &  
 Mr Derek Watt 
Jannie Brown 
Sally Bufé 
Henry & Jenny Burger 
Pat Burke 
Glen & Cathy Butler 
Robert & Anne Cahill 
Dr Margaret Cameron, in memory  
 of Dr James Cameron am 
Ray Carless & Jill Keyte 
Peter Clifton 
Robert Clifton 
Alison Clugston-Cornes 
Diana Colman 
Angela & John Compton 
Jennifer Crivelli 
Donald Crombie am 
Ann Crook 
Deborah G Cruickshank 
Paul Cummins & Kevin Gummer 
Michael & Wendy Davis 
Joanna De Burgh 
Dr Michelle Deaker 
Sandra Dent 
Jim & Sue Dominguez 
Emeritus Professor Dexter Dunphy 
Robyn & Bob Evans 
Ben Fleay 
Dr Joanna Flynn am 
Robert Fraser am 
M Generowicz 
Tony & Brenda Gill 
Don & Mary Glue 
Ian & Ruth Gough 
Camilla Graves 
Ruth & Mitchell Guss 
Brian & Romola Haggerty 
Lesley Harland 
Paul & Gail Harris 
Elizabeth Hatton 
Jennifer Hershon 
Sue & David Hobbs 
Graeme Hocking 
Michael Horsburgh am &  
 Beverley Horsburgh 
Brian & Gillian Horwood 
Penelope Hughes 
Valerie J Hutchinson 
C Jackson & Larissa Reid 
Mira Joksovic 
Christopher Joseph 
Jennifer & Don Katauskas 
Bruce & Natalie Kellett 
Professor Anne Kelso ao 
Will & Karin Kemp 
Robert Kenrick 
Irina Kuzminsky & Mark Delaney 
Delysia Lawson 
Mrs Judy Lee 
Geoff Lewis 
Richard & Elizabeth Longes 
Patricia Lynch 
Joan Lyons 
Julia MacGibbon 
Prof Roy Macleod & Dr K Webber 
Macquarie Group Foundation 
The Alexandra & Lloyd Martin Family 
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Faculty of  
Fine Arts & Music

MELBOURNE  
CONSERVATORIUM 
OF MUSIC

WE EMPOWER STUDENTS TO PURSUE  
THEIR UNIQUE CREATIVE DIRECTION. 

The University of Melbourne is the proud official  
university partner of the ACO. 
The University’s Melbourne Conservatorium of Music  
is Australia’s largest and oldest institution for professional  
music training, since 1895.

finearts-music.unimelb.edu.au
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Michael & Holly Masterman 
Susan Maxwell-Stewart  
Kate Maybury & Jonathan Sisovic 
Meg McDonald & John Hall 
Gwen McNeill 
Sandra McPhee am & Kent McPhee 
Malcolm Moir & Alex Shehadie 
Barbara & David Mushin 
Nevarc Inc 
Dr G Nelson 
Prof Sharon Robinson am &  
 Andrew Netherwood 
Robert Niall & Dr Jill Sewell am 
Robyn Owens 
Catherine Parr & Paul Hattaway 
In memory of Robin Pease 
Ian Penboss 
Jonathan Phillips & Irene Sniatynskyj 
Kevin Phillips 
In memory of Roy & Kay Piper 
Fiona & Matthew Playfair 
Greeba Pritchard 
Janice Reid 
Emeritus Professor A W Roberts am 
Andrew Rosenberg 
Gerry & Maurice Rousset oam 
J Sanderson 
Susan Sawyer 
In Memory of Lady Maureen Schubert  
 – Felicity Schubert 
Glenice Shephard 
Beverley Southern 
Brendan Sowry 
Kim & Keith Spence 
Dr Charles Su & Dr Emily Lo 
Team Schmoopy 
Mike Thompson 
Christine Thomson 
Joanne Tompkins & Alan Lawson 
Joy Wearne 
GC & R Weir 
Moira Westmore 
Liz Williamson & the late Tony Stirton 
Connie Sohn & Darren Yong 
Anonymous (24)  

$500–$999  
Elinor Alexander 
Dr Judy Alford 
Beverley Allen 
Jannifer Andrews 
Carole Bailey 
Salvia Black 
Lynne & Max Booth 
David Borshoff & Caroline Crabb 
Katrina Burton 
Pamela Caldwell 
Beatrice Cameron 
Rod & Kay Campbell 
David Castillo 
Fred & Jody Chaney 
Michael Chaney ao 
Stephen Chivers 
Dr Jane Cook 
Colin Cornish 
Louise Costanzo 
Evan Cranston 
Nicholas Creed &  
 Jessamine Soderstrom 
Marco D’Orsogna 
Jennifer Douglas 

Bernard and Susie Garry 
Paul Downie 
In Memory of Raymond Dudley 
Tammy Edwards 
Elizabeth Efinger 
Chris Egan 
Seth Eggleston 
Diane Ferrier 
Ann Field 
Michela & Adrian Fini 
Jill Fleming 
Michael Fogarty 
Alex Forcke 
Penny Fraser 
Major General Steve Gower ao, ao (Mil) 
Dr Barry Green 
Dr Eve Gu 
Peter Halas 
Lyn Harding 
Ariane Harold 
Dr Penny Herbert in memory of  
 Dunstan Herbert 
Gerard & Helen Hooper 
Anne & Graham Howe 
Robert & Margaret Jackson 
Murray Jacob 
Jacqueline Johnson 
Steve & Sarah Johnston 
Roderick & Elizabeth King 
Sylvia & Robert Kohn 
Peter & Katina Law 
Kate Lidbetter & Peter Kerin 
Darryl Mack 
Gamila MacRury 
Kate Richardson & Chris Marrable 
In memory of Helen Maydwell 
Kate McDonald 
Shirley McEwin 
Margaret A McNaughton 
Inara Merrick 
Jo Minetti 
Paula Murrell 
J Norman 
Robin Offler 
Brenda & Masaya Okada 
Giles Parker 
Ian & Cat Parker 
Helen Perlen 
Barbara Richardson 
Pam Russell 
Manfred & Linda Salamon 
Naomi Saporta 
Robyn Scott 
Margaret Seares 
Jeffrey Searle 
Chris & Chris Shearer 
Janet Shelley 
Patti Simpson 
Lesley Smith 
Garry Strong 
Sophie Thomas 
Lia Tran 
Julie & Ed Van Beem 
Dianne Volker 
Lynn Wadley 
Fiona Wallace-Smith 
Libby & Joseph Walsh 
Simon & Penny Wilding 
Crystal Yip 
Anonymous (32)

Acknowledgements current as at  
8 January 2024 for donations and  
gifts recorded over the last 12 months. 
For any queries please contact  
philanthropy@aco.com.au.

Pier 2/3 Patrons
We would like to thank the following 
people who have supported the 
ACO’s new home at Pier 2/3 in 
the Walsh Bay Arts Precinct with a 
donation to our Capital Campaign. 
For more information or to discuss 
making a donation, please contact 
Lillian Armitage, Capital Campaign & 
Bequests Manager on (02) 8274 3827.

PIER LEADERS
The Neilson Family

Guido & Michelle Belgiorno-Nettis

Judy & Robin Crawford 
Howarth Foundation 
David Thomas am

Bill & Marissa Best
Rod Cameron & Margaret Gibbs
Anthony & Sharon Lee Foundation
Elizabeth & Walter Lewin
Alf Moufarrige ao
Rosy Seaton & Seumas Dawes
Serpentine Foundation –  
 Rosie Williams & John Grill

PEER TO PIER GROUP
Steve & Sophie Allen
Libby & Ian Anderson
Andyinc Foundation –  
 Andrew Myer am & Kerry Gardner am
Walter Barda & Thomas O’Neill
Steven Bardy & Andrew Patterson
The Belalberi Foundation  
 – P & S Crossing
Dee de Bruyn & Michael Dixon
Craig & Nerida Caesar
Ray Carless & Jill Keyte
Julie Claridge & James Philips
Rowena Danziger am in memory of  
 Kenneth Coles am
Martin Dickson am & Susie Dickson
Suellen & Ron Enestrom
Garry & Susan Farrell
JoAnna Fisher & Geoff Weir
Erin Flaherty & David Maloney am
Chris & Tony Froggatt
Daniel & Helen Gauchat
Tony Gill
Tom & Julie Goudkamp
Gras Foundation Trust
Leslie & Ginny Green
Paul Greenfield & Kerin Brown
John Griffiths & Beth Jackson
Anthony & Conny Harris
Philip Hartog
Angus & Kimberley Holden
Angus & Sarah James
Phillip & Sairung Jones
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Connie & Craig Kimberley
Ian Lansdown & Tricia Bell
John Leece am & Anne Leece
David & Sandy Libling
Anthony & Suzanne Maple-Brown
David Mathlin
Julianne Maxwell
Meg Meldrum
Averill & Jim Minto
A/Prof Keith Ong & Dr Eileen Ong
Hazel Schollar & Peter Root
The late Peter Shorthouse &  
 Victoria Shorthouse
Jann Skinner
Mark Stanbridge & Neroli Manning
Anthony Strachan
Lesley Treleaven
In memory of Ian Wallace
Nina Walton & Zeb Rice
Barbara & Ralph Ward-Ambler
Dr Ranji Wikramanayake
Ian Wilcox & Mary Kostakidis
The Peter and Susan Yates Foundation
Anonymous (1)

PIER SUPPORTERS
Glen Butler & Catherine Ciret
Angela & John Compton
The Cowell Family
Rosalind Dey
Doug Hooley
Peter & Delia Ivanoff
Jennifer & Don Katauskas
Macquarie Group 
Paddy McCrudden 
Mrs Roslyn Packer ac
Catherine Parr & Paul Hattaway 
Bruce & Joy Reid Trust
Graeme & Alison Relf
Agnes Sinclair
Gary & Max Stead
Ron & Paula Wilkins
Anonymous (1)

MUSICAL CHAIRS –  
FIXED SEATS
Jane Allen
Joseph & Fionna Angelis
In memory of Charles Armitage
Lillian & Peter Armitage
John Augustus & Kim Ryrie
Jock Baird in memoriam Annette McClure
Lyn Baker & John Bevan
Daria Ball in memory of Michael J Ball ao
Steven Bardy & Andrew Patterson
Jessica Block
Rosemary Block
Alison, Katharine & David Bond
Dee de Bruyn & Michael Dixon
Marc Budge
Rod Cameron & Margaret Gibbs
Michael & Helen Carapiet 
Central Sydney Cardiology 
Michael & Kate Chambers
Stephen & Jenny Charles
Dr Frank Cheok oam
Richard Cobden sc 
Jill Colvin

Darrel & Leith Conybeare
Glenn & Caroline Crane
Carol & Andrew Crawford
Jennifer Darin & Dennis Cooper 
Ian Davis & Sandrine Barouh
Pamela Dawe
The Driscoll Family in memory of  
 Prof Geoffrey Driscoll 
Anna Dudek
The Eddington Family
Wendy Edwards
Her Honour Judge Gillian Eldershaw
Bob & Chris Ernst
Richard Evans am 
Warwick Evans & Oliver Peacock
Stephen Fitzgerald ao & Julie Fitzgerald 
Bunny Gardiner-Hill
Jennifer & Denys Gillespie
Aiko Goto & Family 
Carole A P Grace & Theodore J Grace 
Cathy Gray in memory of  
 Ken & Jane Gray
Robin Hall
Elizabeth Harbison
Dr Lionel Hartley
Philip Hartog 
Yvonne Harvey
Annie Hawker
Peter & Helen Hearl
David & Sue Hobbs
Carrie Howard 
In loving memory of Michael Hunter 
 – Penny Hunter & Family
Bonnie Ikeda in memory of G Chan
Mark & Michelle Ireland
Duncan Ivison & Diana Irving
Mieke & David James
Lesley Johnson
KassaMillerGiving –  
 Courtney Miller & Damian Kassabgi
John & Lisa Kench
Lesley Kernaghan
In loving memory of Peter John Kerr
Josephine Key in loving memory of 
 Ian Breden 
David & Sandy Libling
Angela Loftus-Hills
In memory of Geoff Loftus-Hills
Lorraine Logan
Lonergan Family
Ian Low
Vianney & David McCracken
Janet Matton am & Robin Rowe
Julianne Maxwell
Helen Maydwell
Jo & John Millyard
Felicia Mitchell
Malcolm Moir & Alex Shehadie
James Morrow & Amber Warren
Louise & Martyn Myer
Wendy Nash in loving   
 memory of Mark Weeks
In memory of Jim O’Brien 
A/Prof Keith Ong & Dr Eileen Ong
Nicola Pain & Michael Harris
The Pettit Family
Rhana Pike in memory of  
 Bernard Francis Hanlon
Margaret Prest
QBT Consulting on behalf of  

 Jane & Ivan Nisbet
Helena Rathbone & Family
Heather Ridout
Carol Schwartz ao & Alan Schwartz ao
The Scott-Mitchell Family –  
 Linsay, Rob, Anthea & Michael
In memory of Ken & Lucille Seale
Luke Shaw
The late Peter Shorthouse &  
 Victoria Shorthouse
Petrina Slaytor 
Ross Steele am
Julie Steiner am
David & Mary Stewart
Caroline Storch
John Taberner & Grant Lang
Tom Tansey & Brandon Jones
Fiona Taylor-Hokin
Victoria Taylor
Helen Telfer
Leslie Teo 
Lesley Treleaven in memory of  
 Richard Gill ao
In memory of Jane Vallentine 
Ben & Madalein Vosloo
Mark Wakely & Steven Alward 
In memory of Ian Wallace
Kathy White
In memory of my Dad, Robert E White
Ian Wilcox & Mary Kostakidis 
Kim Williams am & Catherine Dovey
Liz Williamson & the late Tony Stirton 
David Wilson, David Wilson Architects
Anna & Mark Yates
The Peter & Susan Yates Foundation
Thomas Yates psm & Susan Yates 
Simon & Jenny Yeo 
Rebecca Zoppetti Laubi
Anonymous (11)

MUSICAL CHAIRS –  
LOOSE CHAIRS
Jane Barnes
Camilla Bates
Carolyn Fletcher in memory of Enid Davis
Micheleine Hannaford
Ros Johnson
Will & Karin Kemp
Alana Lessi
Dawn Lukeman
Charlotte & Michael Robins
Cheri Stevenson in memory of  
 Graham Stevenson
StudioWdoubleyou
Mandy White in memory of Paul White
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AUSTRALIAN CHAMBER 
ORCHESTRA & 
WESFARMERS ARTS:
BRINGING PEOPLE & 
MUSIC TOGETHER

PRINCIPAL PARTNER: ACO COLLECTIVE



STREAM TOGNETTI’S  
BEETHOVEN 
 
Stream Richard Tognetti and the ACO’s  
acclaimed 2018 performance of Beethoven’s  
Violin Concerto and Symphony No.5 at  
Sydney Opera House for only $14.99.

 

acoondemand.com 
GOVERNMENT PARTNERS

ACO ON DEMEND



Peter Shorthouse Emerging 
Artist Scholarship Fund

LEAD PATRONS
The late Peter Shorthouse &  
 Victoria Shorthouse 
The Allfrey Family 
LGT Crestone Wealth Management 
Hamilton Lane 
Pacific Equity Partners

PATRONS
Al and Becky Crawford
Allison Haworth
Andrew Schwartz
Charter Hall
City West Housing Pty Ltd
Craig & Nerida Caesar
David Full
Denby Roberts
Glen Frost
John & Nicolle Keith
John Taberner & Grant Lang
Jorden Brown
Juan Delgado
Partners Group
Sam Linz
Samuel Terry Asset Management
Sarah McGarry
Simon O’Brien
Stuart & Helen Nash
The Chisholm Family
The Denham Family
The Eary Family
Anonymous (7)

ACO Instrument Fund
The Instrument Fund offers investors 
the opportunity to participate in 
the ownership of a bank of historic 
stringed instruments. The Fund’s 
assets are the 1728/29 Stradivarius 
violin, the 1714 ‘ex Isolde Menges’ 
Joseph Guarnerius filius Andreæ 
violin, the 1616 ‘ex-Fleming’ Brothers 
Amati Cello and the 1590 Brothers 
Amati Violin. For more information 
please call Yeehwan Yeoh, Manager, 
Instrument Fund on (02) 8274 3878.

FOUNDING PATRON
The late Peter Weiss ao

FOUNDING PATRONS
Visionary $1m+
The late Peter Weiss ao

Concerto $200,000–$999,999
The late Amina Belgiorno-Nettis
Naomi Milgrom ac

Octet $100,000–$199,999
John Taberner

Quartet $50,000–$99,999
John Leece am & Anne Leece
E Xipell

INVESTORS
Stephen & Sophie Allen 
Guido Belgiorno-Nettis am &  
 Michelle Belgiorno-Nettis 
Bill Best
Jessica Block 
Benjamin Brady 
Sam Burshtein & Galina Kaseko 
Sally Collier 
Michael Cowen & Sharon Nathani 
Marco D’Orsogna 
Dr William F Downey 
Garry & Susan Farrell 
The late Ian Wallace & Kay Freedman
Gammell Family 
Adriana & Robert Gardos 
Edward Gilmartin 
Lindy & Danny Gorog Family Foundation 
Tom & Julie Goudkamp 
Laura Hartley & Stuart Moffat 
Philip Hartog 
Peter & Helen Hearl 
Paul & Felicity Jensen 
Jos Luck
Gabrielle Kennard 
Knights Family Jabula Foundation
Mangala SF 
Julie Steiner
Media Super 
Nelson Meers Foundation 
Daniel & Jackie Phillips 
Jo Phillips
Sam Reuben & Lilia Makhlina 
Ryan Cooper Family Foundation 
Dr Lesley Treleaven
Mark Wakely 
Carla Zampatti Foundation 

ACO Instrument Fund 
Directors
JoAnna Fisher – Chair
Erin Flaherty
Julie Steiner am
John Leece am
Jessica Block
Edward Gilmartin

ACO US Directors
Patrick Loftus-Hills – Co-Chair
Sally Phillips Paridis – Co-Chair
Camilla Bates 
Judy Crawford
The Hon Mitch Fifield
Carolyn Fletcher am
Camilla Marr
David McCann
Steve Paridis
Lucy Turnbull ao
Alastair Walton

ACO UK Directors
Damian Walsh – Chair
Richard Evans am
Alison Harbert 
Rebecca Hossack
Sonya Leydecker
The Rt Hon. the Baroness  
 Liddell of Coatdyke

ACO Committees

THE MELBOURNE COMMITTEE
Martyn Myer ao (Chair)
Chairman, Cogstate Ltd  
Chairman, Doherty Institute 

Peter McMullin (Deputy Chair)
Chairman, McMullin Group 

Ed Caser 

Peter Yates am
Chairman Investment Committee 
Mutual Trust ltd

ACO FINANCIAL AUDIT & RISK 
MANAGEMENT COMMITTEE 
Liz Lewin (Chair)
JoAnna Fisher
Martyn Myer
Simon Yeo
Peter Chun (Independent)

ACO ON DEMEND
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AUSTRALIAN CHAMBER ORCHESTRAAUSTRALIAN CHAMBER ORCHESTRA

ACO PARTNERS
We thank our Partners for their generous support.

GOVERNMENT PARTNERS

PRINCIPAL PARTNER: ACO COLLECTIVE

UNIVERSITY PARTNER

AUSTRALIAN CHAMBER ORCHESTRAAUSTRALIAN CHAMBER ORCHESTRA

MAJOR PARTNERS

SUPPORTING PARTNERS

MEDIA PARTNERS

TRUSTS AND FOUNDATIONS

VENUE SUPPORT

The Besen Family Foundation
Holmes à Court Family Foundation
The Ross Trust
Patricia H Reid Endowment Pty Ltd
Sherry-Hogan Foundation
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TAKE YOUR MUSICAL CHAIR
We invite you to be a part of the ACO’s home at Pier 2/3  
in the Walsh Bay Arts Precinct by making a donation and 
dedicating a Musical Chair with a name or a special message.

Choose from a fixed seat in our state-of-the-art performance 
space, The Neilson (only a few seats remain available) or one  
of our loose chairs to be used in both The Neilson and our 
beautiful new Studio. Your dedication will be engraved on a  
special plaque on the back of your chosen musical chair.

This is an opportunity for you to make history with a gift that  
will resonate for generations to come. All donations are fully  
tax-deductible and may be made in full or in instalments.

Thank you for your support.

DEDICATE A MUSICAL CHAIR
musicalchairs.aco.com.au




