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Welcome to our ACO Academy concert for 2024.

This year I’m delighted to share that thirty string 
players from across the country were selected to 
participate in ACO Academy, our flagship program 
for talented high-school-aged musicians. These 
extraordinary young musicians have spent the past 
week together in intensive rehearsals, lessons and 
workshops, playing alongside the musicians of the 
ACO, under the passionate direction of ACO violinist 
Aiko Goto.

This is the twelfth year of our ACO Academy program 
and, under Aiko’s dedicated leadership, it has gone 
from strength to strength. Tonight you will hear Aiko 
direct these young musicians through music by 
composers including Anton Arensky and Sergei 
Prokofiev, concluding with Felix Mendelssohn’s 
remarkable String Symphony No.8.

I acknowledge the Presenting Partner of ACO 
Academy, BNP Paribas, whose unfailing and much 
appreciated support each year is essential in 
delivering this program. I also thank the Patrons of our 
Learning & Engagement Program for their dedicated 
commitment to ensuring the future of the next 
generation of musicians.

Thanks also to you, our audience, for your  
support of this wonderful program by being here 
tonight. I hope you enjoy the performance.

Richard Evans 
Managing Director
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WHAT YOU’RE ABOUT TO HEARPROGRAM

ACO Academy 2024

Aiko Goto Leader & Violin 
ACO Academy 	  
			 
	  
ANTON ARENSKY  	 Variations on a Theme 	 14 
	 by Tchaikovsky, Op.35a 	

	 Theme: Moderato
	 Variation I: Un poco più mosso
	 Variation II: Allegro non troppo
	 Variation III: Andantino tranquillo
	 Variation IV: Vivace
	 Variation V: Andante
	 Variation VI: Allegro con spirito
	 Variation VII: Andante con moto
	 Coda: Moderato

SERGEI PROKOFIEV 	 Sonata for Solo Violin in D major,   	 5 
	 Op.115: I. Moderato

FELIX MENDELSSOHN  	 String Symphony No.8 in D major  	 31

	 I. Adagio e grave – Allegro
	 II. Adagio
	 III. Menuetto: Allegro molto – Trio: Presto
	 IV. Allegro molto

The concert will last approximately one hour with no interval.

The Australian Chamber Orchestra reserves the right to alter 
scheduled artists and programs as necessary.
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A MESSAGE FROM THE PRESENTING PARTNER OF ACO ACADEMY

Welcome to tonight’s concert, brought to you by BNP 
Paribas. We are proud to be the Presenting Partner of  
ACO Academy, as well as a Major Partner of the ACO for  
the past 18 years. 

Thirty exceptionally talented string players from across 
the nation have been selected to participate in this year’s 
program. Tonight’s concert marks the culmination of a 
week filled with intensive rehearsals, performances, and 
invaluable mentorship from the core players of the ACO.

The evening’s program features works by three esteemed 
composers, including Sergei Prokofiev, hailed as a  
major figure of the 20th century, and Felix Mendelssohn,  
a master of the early Romantic period.

With a legacy spanning more than 140 years in Australia, 
BNP Paribas has continuously adapted to meet the 
evolving needs of our community. Just like the ACO, we 
champion innovation and collaboration as fundamental 
values, and we hold a deep appreciation for culture and 
the arts, especially initiatives like ACO Academy that  
foster artistic learning.

ACO Academy stands as a beacon in talent development 
programs nationwide, and we’re thrilled that our support 
contributes to nurturing the next generation of Australian 
musicians. At BNP Paribas, making a positive impact on  
our stakeholders and society lies at the heart of our 
success. Our endorsement of ACO Academy reflects our 
dedication to inclusivity and the future of the performing  
arts in Australia.

We hope you thoroughly enjoy this performance by some  
of the finest young musicians in the country.

Karine Delvallée 
Chief Executive Officer 
BNP Paribas, Australia & New Zealand
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INTRODUCTION

Led by ACO violinist Aiko Goto, ACO Academy is an 
inspirational week of intensive workshops, rehearsals 
and performances for top-level secondary school  
string players.

Students work alongside ACO musicians to hone 
their technical and ensemble skills and learn about 
the ACO’s unique style and interpretation. They build 
confidence in communicating physical and emotional 
energy to engage and inspire audiences.

The week includes:
•	 Chamber orchestra rehearsals focusing on ensemble 

playing, technical accuracy, interpretation and style;
•	 Chamber music coaching and an informal chamber 

music concert;
•	 Presentations by ACO musicians and staff on careers 

and pathways in music; and
•	 A public concert.

If you or someone you know would like to be a part of 
next year’s ACO Academy, visit aco.com.au/academy 
to find out more and how to apply.

About ACO Academy 
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THE PROGRAM

Support the ACO with a tax-deductible donation. 
Call 02 8274 3803 or visit aco.com.au/donate

There is nothing like the shared experience of music. 
Donate today to help us continue sharing the  
beauty and wonder of music with our ACO family: 
old and new, near and far, young and old.

Music brings us together. Help us bring the music.

Support the ACO
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THE PROGRAM

Anton Arensky 
(1861–1906)

Variations on a Theme by Tchaikovsky, Op.35a

Tchaikovsky’s death in 1863 affected Arensky deeply. 
Afterwards, he composed a string quartet for the 
unusual combination of violin, viola and two cellos.  
A genuine work of mourning, it features a theme drawn 
from the Orthodox funeral service; but at its core is 
another borrowed tune. Tchaikovsky’s wrote ‘Legend’ 
as part of his Songs for Children, Op.54. Arensky 
used this simple, poignant melody as the basis for a 
set of variations. It became so popular that he turned 
the movement into a self-standing work for string 
orchestra. Arensky’s Variations begin with an unadorned 
statement of the theme in E minor, and then move 
through seven different variations. The work ends with 
four bars of ghostly harmonics, then drops to a soft 
passage for low strings, and finally to a restatement  
of the theme, handed to each part in turn.

Sergei Prokofiev 
(1891–1953)

Sonata for Solo Violin in D major,  
Op.115: I. Moderato

Having composed two sonatas and concertos for 
the violin, this solo sonata of 1947 is the last piece 
Prokofiev composed for the instrument. As the title 
suggests, it is often performed by a single player,  
but Prokofiev had originally composed the sonata with 
a sincere, militaristic Soviet agenda in mind: entire 
classes of violin students would, in true Russian style, 
play the sonata in total unison. With such students 
in mind, Prokofiev’s musical material borders on 

“elementary”, relying mainly on diatonic, white notes 
with subtle harmonic twists for which he is famous.

The music you’re about to hear
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THE PROGRAM

Felix Mendelssohn    
(1809–1847)

String Symphony No.8 in D major

The young Felix Mendelssohn grew up in a Berlin 
household that fostered an abundance of music 
making. It played host to regular salons and concerts 
during which visitors would enjoy music and dignified 
conversation with philosophers, artists, diplomats and 
businessmen. It was out of this that a 16-year-old 
Mendelssohn composed his Overture to A Midsummer 
Night’s Dream and Octet for strings. 

For many years, these wondrous musical achievements 
seemed too good to be true, but in 1950 a collection 
of manuscripts were uncovered that confirmed 
Mendelssohn’s brilliance as a child prodigy: 13 string 
symphonies written when Mendelssohn was between 
12 and 14 years old. These youthful but brilliant 
works show the influence of Mendelssohn’s favourite 
composers: Beethoven, Haydn, and especially Bach. 

Mendelssohn’s eighth string symphony is perhaps his 
most ambitious, featuring four long movements that 
are symphonic in scale. They were so symphonic, in 
fact, that the young Mendelssohn immediately set 
about rescoring them for full symphony orchestra after 
the work’s premiere. The work itself harks back to the 
orchestral works of Mozart, notably The Magic Flute 
in Mendelssohn’s first movement, and the Jupiter 
Symphony in Mendelssohn’s intense Finale which, like 
Mozart’s, features remarkable displays of counterpoint 
throughout the orchestra.



MUSICIANS

Aiko Goto
Leader & Violin1  
Chair sponsored by  
Anthony & Sharon Lee Foundation.

Liisa Pallandi 
Violin1 

Chair sponsored by  
Melbourne Medical Syndicate.

Rollin Zhao 
Violin3

Kyla Matsuura-Miller  
Violin3 

Nikki Divall 
Viola2

Merewyn Bramble 
Viola3

Molly Kadarauch 
Cello2

Daniel Smith
Cello3

Benjamin Hanlon
Double Bass4 

1	Australian Chamber Orchestra
2	Former Australian Chamber Orchestra member
3 ACO Emerging Artist Alumni 
4 Guest Musician

ACO Academy Students

Musicians on Stage

Violin	
Amber Jarman
Audrey Jarvis
Chanelle    		
	 Tiranatvitayakul
Daniel Feng
Elisha Bae
Ellie Malonzo
Fiona Feng
Kieran Lin
Max Fisher
Naomi  
	 Nogawa-Lewy
Nicole Wang
Paisley Motum
Paulina Huang
Sienna Kim
Stephanie Chew
Tiara Ng
Zoe Ty

 

Viola
Alice Moon
Estelle Gilmovich
Eloise Motum
Juah Hyun
Tina Dong
Tom Protat
 
Cello
Alicia Kim
Emily Yang
Gabriella Wu
Jeremy			 
	 Spikmans
Jun Gardiner
 
Double Bass
Ava Loke
Leon Spikmans

Please note students are listed  
in alphabetical order. 
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MUSICIANS

Aiko began violin lessons at the age of three with the 
Suzuki Method, the music education program created 
by her grand-uncle, Dr Shinichi Suzuki. She went on to 
study at the Toho Gakuen School of Music in Japan, 
before moving to New York to take up a scholarship at 
the Juilliard School to study with the renowned violin 
teachers Dorothy DeLay and Masao Kawasaki. 

It was while living in New York that Aiko came across 
an advertisement in an industry newspaper for a 
position in the ACO. Following the lengthy audition 
process, Aiko was offered her position in the ACO 
in 1998 and has remained a core member with the 
Orchestra ever since.

Aiko greatly enjoys teaching and sharing her love 
of music with young musicians. She has been the 
director of the ACO Academy Program, the ACO’s 
annual program for talented young string players,  
since 2012 and is a mentor for the ACO Emerging 
Artist Program. 

Aiko maintains a strong connection with her home 
country of Japan. She has been a member of the  
Saito Kinen Orchestra, an orchestra formed annually 
during Japan’s Saito Kinen Fesitval Matsumoto, since 
1995, including performing as Concertmaster for 
several of its programs. In addition to this, she regularly 
performs at violist Nobuko Imai’s Viola and Chamber 
Music Festival in Japan and holds an annual charity 
concert at the Japanese Embassy in Canberra.

In August 2016, Aiko received a commendation from 
the Japanese Foreign Ministry on the 40th anniversary 
of the signing of the Basic Treaty of Friendship and 
Cooperation between Japan and Australia.

Aiko Goto 
Director and Violin

Aiko plays the 1714 
‘ex-Isolde Menges’  
Giuseppe Guarneri filius 
Andreæ violin kindly 
on loan from the ACO 
Instrument Fund. Her 
Chair is sponsored by 
Anthony & Sharon Lee 
Foundation.
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ACKNOWLEDGEMENTS

ACO Patrons
The ACO pays tribute to all our generous donors who have 
contributed to our programs. We are extremely grateful for all the 
support that we receive. Program names as at 30 May 2024.

PATRONS 
Daniel Besen am
Janet Holmes à Court ac 
Louise Myer & Martyn Myer ao
RØDE

NATIONAL PATRONS’ 
PROGRAM $50,000+
Judy Crawford
Rowena Danziger am in memory 	
	 of Ken Coles am
Dr Ian Frazer ac &  
	 Mrs Caroline Frazer
Kathryn Greiner ao
Hooper Shaw Foundation
Lehrer Family Charitable 		
	 Foundation
Ian Wilcox & Mary Kostakidis
Anonymous

$20,000–$49,000
Philip Bacon ao
The Kedje Foundation
Guido & Michelle Belgiorno-Nettis
Rose Charlton
Richard Cobden sc
Glenn & Caroline Crane
Susie Dickson
Euroz Charitable Foundation
Peter Griffin & Terry Swann 	
	 Foundation
John Griffiths & Beth Jackson
I Kallinikos
Kerry Landman
Julia Pincus & Ian Learmonth
Andrew Liveris ao & Paula Liveris
Lorraine Logan
Peter McMullin am &  
	 Ruth McMullin
Dr Edward Curry-Hyde &  
	 Dr Barbara Messerle
Servcorp
Anonymous
Susan Thacore

Turnbull Foundation
Patricia Mason & Paul Walker
Libby & Nick Wright
Anonymous (3)

$10,000–$19,999
Mr Robert Albert ao &  
	 Mrs Libby Albert
Joanna Baevski
Walter Barda & Thomas O’Neill
Steven Bardy & Andrew Patterson
Bruce & Joy Reid Trust
Rod Cameron & Margaret Gibbs
Stephen & Jenny Charles
Dee de Bruyn & Michael Dixon
Ian Wallace Family Bequest
Chris & Tony Froggatt
Suzanne Gray
Key Foundation
Liz Harbison
The Sun Foundation
Janet Matton am & Robin Rowe
Julianne Maxwell
Robert & Nancy Pallin
Peter Root & Hazel Schollar
Margie Seale & David Hardy
The Jon & Caro Stewart Family 	
	 Foundation
Jeanne-Claude Strong
Cameron Williams
Peter Yates AM & Susan Yates
Anonymous

$5,000–$9,999
Jennifer Aaron
Sophie & Stephen Allen
Baker & Bevan Bequest
The Beeren Foundation
Bill & Marissa Best
Jannie Brown
Gerard Byrne & Donna O’Sullivan
Michael & Helen Carapiet
Deeta Colvin
Annie Corlett am &  
	 Bruce Corlett am
Carol & Andrew Crawford

Jennifer Dowling
Suellen & Ron Enestrom
Penelope & Susan Field
Jean Finnegan
JoAnna Fisher & Geoff Weir
Erin Flaherty & David Maloney am
Marie Forrest
Bunny Gardiner-Hill
Cass George
Paul Greenfield & Kerin Brown
The Albion Foundation
Lorraine Grove
In memory of Wilma Collie
Annie Hawker
Dale & Greg Higham
Eureka Benevolent Foundation 	
	 Belinda Hutchinson am & 	
	 Roger Massy-Greene am
Geoff & Denise Illing
Caroline Jones
Ian Kavanagh & Clive Magowan
Andrew Low
Anthony & Suzanne Maple-Brown
Professor Duncan Maskell &  
	 Dr Sarah Maskell
In Memory of Helen McFadyen
J A McKernan
Diana McLaurin
Helen Meddings
Leanne Menegazzo
Philips & Claridge Foundation
Beverley Price
Dr S M Richards am &  
	 Mrs M R Richards
John Grill ao & Rosie Williams
Greg Shalit & Miriam Faine
Caroline & Emile Sherman
J Skinner
Petrina Slaytor
Tom Smyth
Marie-Louise Theile
Alenka Tindale
In memory of Stephanie Quinlan
Wheen Family Foundation
Anna & Mark Yates
Anonymous (7)
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ACO ACADEMY PRESENTING PARTNER

ACKNOWLEDGEMENTS

GOVERNMENT PARTNERS

TRUSTS AND FOUNDATIONS

Thank you
We thank our government and corporate partners, the trusts and 
foundations and the many generous patrons of our Learning & 
Engagement Program who have made this performance possible.

The Besen Family Foundation
Holmes à Court Family Foundation
The Ross Trust
Patricia H Reid Endowment Pty Ltd
Sherry-Hogan Foundation

UNIVERSITY PARTNER



aco.com.au

      @AustralianChamberOrchestra

POST

PO Box R21 
Royal Exchange 

NSW 1225, Australia

VISIT

Suite 3 
13A Hickson Road 

Dawes Point NSW 2000

BOX OFFICE

1800 444 444

(Mon–Fri, 9am–5pm AEST)

EMAIL

aco@aco.com.au

AUSTRALIAN CHAMBER ORCHESTRA PTY LTD 
A not-for-profit company registered in NSW 

ABN 45 001 335 182 


