
2026
A

ustralian C
ham

ber O
rchestra

ISLES O
F LIG

H
T

ISLES OF LIGHT
Directed by Lawrence Power

PRINCIPAL PARTNER



ACO.COM.AU 
Tickets from $69* | $35* for U35s

GOVERNMENT PARTNERSPRINCIPAL PARTNER

*Transaction fee of $8.50 applies

Canberra, Melbourne, Adelaide, 
Perth, Sydney and Brisbane.
An extraordinary collaboration and evocative 
sound world featuring ancient hymns to 
Sigur Rós and Hildur Guðnadóttir.

PRINCIPAL PARTNER: ACO COLLECTIVE  
NATIONAL TOUR PARTNER

FROM WINTER’S
STILLNESS
25 Jul – 9 Aug
Directed by Richard Tognetti
Nordic jazz visionary Arve Henriksen
Vocal phenomenon Trio Mediæval



Up Front

2	 Welcome 
�From the ACO’s Managing Director Richard Evans

4	 News
Upcoming concerts and the latest announcements

The Concert

7	 Program
The music you’re about to hear

8	 Musicians on Stage
Players on stage for this performance

10	 Program in Short
Your five-minute read before lights down

14	 Hearing the Old, Anew
Lawrence Power on the viola 

22	 Riding the Waves
Julian Thompson on 20 years with the ACO 

28	 About the Artists

Behind the Scenes

31	 ACO Staff 

32	 Acknowledgements

INSIDE

Share your experience

#ACO26Season

    
@AustralianChamberOrchestra

Inside you’ll find features 
and interviews that shine a 
spotlight on our players and 
the music you are about to 
hear. Enjoy the read.

Cover.
Lawrence Power

1ACO — Live Concert Season 2026



Richard Evans am
Managing Director

WELCOME
Welcome to Isles of Light, a concert that will transport audiences to the lush,  
poetic soundworld of the British Isles.

Directing the Orchestra from both the violin and the viola is British string  
virtuoso Lawrence Power, in what marks his ACO debut. Lawrence has crafted  
a voyage through his British homeland, from an eclectic ‘English Mixtape’  
featuring works from Henry Purcell to the inventiveness of Kate Bush, through 
to Ralph Vaughan Williams’s evocative Fantasia on a Theme by Thomas Tallis.

Reflecting both Lawrence’s and the ACO’s commitment to commissioning 
and performing new music, the program will feature the Australian 
premiere of a new work from Irish composer Garth Knox. Inspired by 
Samuel Taylor Coleridge’s epic poem The Rime of the Ancient Mariner, 
the work is presented in what the composer terms ‘instrumental theatre’ 
that sees Lawrence personify the role of the cursed Mariner.

This program also celebrates one of the ACO’s own: cellist Julian Thompson,  
who marks 20 years with the ACO this month. Julian spoke with writer  
Declan Fry for a piece in this program, where he discusses what led him  
to audition for the ACO, how he approaches teaching the next generation 
of string musicians and his two passions: cello and surfing. 

As we approach 30 June, I warmly encourage you to support the ACO’s 
annual fundraising campaign. The ACO receives only 7% of its annual 
revenue from government investment. With your philanthropic donations 
accounting for over five times this amount, they are absolutely vital in 
ensuring that the ACO can continue to bring our concerts, education 
and family programs to audiences and communities around Australia. 

I have it on the highest authority that the surest way to ensure passage to 
the heaven of your choosing for you and your loved ones is by supporting 
the ACO, and I encourage you to do so today at aco.com.au/donate.

Thank you for joining us for this performance.
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NEWS

Upcoming concerts 
and the latest 
announcements.

On Tour
From Winter’s Stillness
25 JUL – 9 AUG

International vocal phenomenon 
Trio Mediæval and jazz trumpeter 
Arve Henriksen join Richard 
Tognetti and the ACO for a 
soul-stirring evocation of ancient 
landscapes and Northern light, 
featuring music by Grammy-
winner Hildur Guðnadóttir 
and Sigur Rós paired with 
the ancient hymns of Iceland, 
Norway, Sweden and Estonia.
 
Mozart’s Last Symphonies
19–25 SEP

Richard Tognetti directs an 
expanded ACO, joined by 
the country’s leading wind 
and brass players, in a joyous 
celebration of Mozart’s last three 
symphonies. This promises to 
be a highlight of the year.

NEWS Latest News
Help us take our music further

Music has the unique power to 
move us – to spark emotion, 
ignite curiosity, and fuel our 
imagination. 

Across concert halls, classrooms 
and communities, it’s your 
generosity that keeps the ACO 
moving. With your support, we 
can reach further, inspire more 
deeply, and create experiences 
none of us could achieve alone. 

Help us open doors to discovery, 
innovation and possibility by making 
a tax-deductible donation before  
30 June at aco.com.au/donate. 

1 2
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ACO On The Pier
ACO Up Close: Trio Mediæval 
with Arve Henriksen
31 JUL

Step into a sacred space, where the 
sublime voices of Trio Mediæval 
and Arve Henriksen bathe the Pier 
in a luminescent sound.

ACO Up Close: Attacca Quartet
8 AUG

The Grammy Award-winning 
Attacca Quartet plays at the 
cutting edge of classical music. 
The effect is intimate, electric, and 
unforgettable. Experience them 
perform the music of Radiohead, 
Caroline Shaw and Beethoven. 

 
ACO Up Close:  
Satu in the Beyond
20 AUG

Join ACO Principal Violin  
Satu Vänskä and her electro-
infused spin-off group Satu in the 
Beyond, featuring Richard Tognetti 
on electric violin, for the eagerly 
anticipated album release of Satu 
In The Beyond: Far Field Theory.

ACO Up Close:  
Hand to Earth with 
the ACO Quartet
11 SEP

An ACO string quartet led by 
Richard Tognetti joins forces with 
Hand to Earth, an astonishing 
ensemble that brings Yolŋu song 
cycles into conversation with 
bold contemporary approaches 
to music making, for an intimate, 
improvisation-fuelled collaboration 
that feels both ancient and 
electrifyingly new.

ACO Families
Pinocchio
9–19 JUL

Experience the timeless tale  
of Pinocchio in our brand-new  
ACO Families production, brought 
to life with live music, theatrics 
and a touch of magic.

ACO Family Day
10–11 OCT

Bring the whole family to ACO On 
The Pier on Sydney’s Harbour to 
experience a vibrant 30-minute 
classical concert celebrating 
Vivaldi’s beloved Four Seasons, 
followed by creative play activities 
and the opportunity to meet the 
musicians.

3 4 5

1. 
Australian Chamber 
Orchestra and ACO 
Foundations students

2.
Arve Henriksen

3.
Attacca Quartet

4.
Hand to Earth
 
5.
ACO Family Day
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ACO.COM.AU/DONATE

Your support helps brings the ACO to the stage, 
and to audiences and communities beyond it.

Give today to help us reach further.

HELP US TAKE OUR 
MUSIC FURTHER



PROGRAMPre-Concert  
Talks

The ACO thanks the late Dame Margaret Scott ac for generously supporting 
Lawrence Power’s appearance at these performances.

* Co-commissioned by the Australian Chamber Orchestra, Camerata Bern  
(supported by Ernst von Siemens Music Foundation) and La Société Française de l’Alto.

The concert will last approximately one hour and 50 minutes, including a 20-minute interval. 
The Australian Chamber Orchestra reserves the right to alter scheduled artists and  
programs as necessary.

ACO concerts are regularly broadcast on ABC Classic. Isles of Light will be broadcast on 
Wednesday 2 September, 1pm AEST and available on demand for 30 days after.

Lawrence Power Director, Violin & Viola
Australian Chamber Orchestra 

COMPOSER TITLE MIN

English Mixtape: 
Henry Purcell   

Jonny Greenwood  
Thomas Tallis
Kate Bush  
(arr. Brett Dean)
Ivor Gurney  
(arr. Richard Birchall) 
Edward Elgar  
(arr. Bernard Rofe) 

Timon of Athens, Z.632: Curtain tune 
on a ground 
Popcorn Superhet Receiver: Pt.2b
Why Fum’th in Sight
The Man with the Child in His Eyes

Sleep

Enigma Variations: XI. Allegro

11

Garth Knox The Ancient Mariner: Concerto for  
Viola and String Orchestra  
(Australian Premiere)*  
I. Prologue –
II. Setting sail –
III. Albatross –
IV. Poseidon
V. Waltz of the sea-snakes –
VI. Homeward –
VII. Epilogue

25

Interval 20

Elizabeth Maconchy  Symphony for Double String Orchestra  
I. Allegro molto
II. Lento
III. Scherzo. Allegro scherzando
IV. Passacaglia. Lento sostenuto  

      – Allegro – Lento 

20

Herbert Howells   Elegy for Viola, String Quartet and 
String Orchestra, Op.15 

10

Ralph Vaughan Williams Fantasia on a Theme by Thomas Tallis 15

Pre-concert talks take 
place 45 minutes before 
the start of every concert. 
See the ACO information 
desk for location details.

CANBERRA – LLEWELLYN HALL
Bernard Rofe
Sat 13 Jun 6.45pm

MELBOURNE – ARTS 
CENTRE MELBOURNE
Kym Dillon
Sun 14 Jun 1.45pm
Mon 15 Jun 6.45pm

SYDNEY – CITY RECITAL HALL
Genevieve Lang
Tue 16 Jun 7.15pm
Wed 17 Jun 6.15pm
Fri 19 Jun 6.15pm
Sat 20 Jun 6.15pm

SYDNEY OPERA HOUSE
Genevieve Lang
Sun 21 Jun 1.15pm

BRISBANE – QPAC 
CONCERT HALL
Matthew Hodge
Mon 22 Jun 6.15pm

ADELAIDE TOWN HALL
Kane Moroney
Tue 23 Jun 6.45pm
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MUSICIANS  
ON STAGE

Lawrence Power
Director, Violin & Viola

Lawrence plays a 1580 
Brothers Amati viola 
and the 1742 ‘ex Baillot’ 
Francesco Stradivari 
violin. Both instruments 
are on loan from the 
Karolina Blaberg Stiftung.

Helena Rathbone
Principal Violin

Helena plays the 1732 
‘ex-Dollfus’ Stradivarius 
violin on loan from 
anonymous Australian 
private benefactors. 
Her Chair is sponsored 
by Margaret Gibbs & 
Rodney Cameron.

Anna da Silva Chen
Violin

Anna plays an 18th-
century violin made 
in the style of Pietro 
Guarneri of Venice, on 
loan from Jannie Brown. 
Her Chair is sponsored 
by Alenka Tindale.

Aiko Goto
Violin

Aiko plays the 1714 ‘ex-
Isolde Menges’ Giuseppe 
Guarneri filius Andreæ 
violin kindly on loan from 
the ACO Instrument 
Fund. Her Chair is 
sponsored by Anthony & 
Sharon Lee Foundation.

Ilya Isakovich
Violin

Ilya plays a 1590 
Brothers Amati violin 
kindly on loan from the 
ACO Instrument Fund. 
His Chair is sponsored 
by Meg Meldrum.

Liisa Pallandi
Violin

Liisa plays a 1759 
Giovanni Battista 
Guadagnini violin kindly 
on loan from the ACO. 
Her Chair is sponsored 
by the Melbourne 
Medical Syndicate.

Thibaud  
Pavlovic-Hobba  
Violin

Thibaud plays his own 
1842 Jean-Baptiste 
Vuillaume violin. His 
Chair is sponsored by 
The Minta Group.

Ike See
Violin

Ike plays his own 2021 
Zygmuntowicz violin.   
His Chair is sponsored 
by Gus & Nanna Lehrer.

Tamara Elias#

Violin

Tamara plays her 
own 1750 Bernardus 
Calcanius violin.

Caroline Hopson#

Violin

Caroline plays her own 
1955 A.E. Smith violin.

Maja Savnik# 
Violin

Maja plays her own 1797 
Giuseppe Gagilano violin.

Véronique Serret#

Violin

Véronique plays a 1900 
Leandro Bisiach violin.

Stefanie Farrands
Principal Viola

Stefanie plays a 1610 
Maggini viola on 
loan from the ACO 
Instrument Fund. Her 
Chair is sponsored by 
peckvonhartel architects.
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Amanda Verner
Viola

Amanda plays her 
own 2023 copy of a 
Gasparo da Salò viola 
by Florian Leonhard Fine 
Violins. She appears
courtesy of the Sydney
Symphony Orchestra.

 

Elizabeth Woolnough  
Viola

Elizabeth plays a 1952 
A.E. Smith viola on 
loan from the ACO. Her 
Chair is sponsored by 
Terry Campbell ao & 
Christine Campbell.

Jacqueline Cronin# 
Viola

Jacqueline plays her own 
1912 Pedrazzini viola.

Jenny Khafagi# 
Viola

Jenny plays her own 
1885 William Tarr viola.
She appears courtesy 
of Melbourne 
Symphony Orchestra.

Timo-Veikko Valve
Principal Cello

Tipi plays a 1616 Brothers 
Amati cello kindly on 
loan from the ACO 
Instrument Fund. His 
Chair is sponsored by 
Prof Doug Jones ao & 
Prof Janet Walker cm.

Melissa Barnard 
Cello

Melissa plays an 1846 
cello by Jean-Baptiste 
Vuillaume. Her Chair 
is sponsored by 
Jason Wenderoth.

Julian Thompson
Cello

Julian plays a 1729 
Giuseppe Guarneri 
filius Andreæ cello 
with elements of the 
instrument crafted 
by his son, Giuseppe 
Guarneri del Gesù, kindly 
donated to the ACO by 
the late Peter Weiss ao. 
His Chair is sponsored 
by the Stewart Family 
and Ms Julie Steiner am 
& Prof Judyth Sachs.

Sharon Grigoryan# 
Cello

Sharon plays an 1846 
Thomas Kennedy cello.  
She appears courtesy 
of Adelaide Symphony 
Orchestra.

Eliza Sdraulig# 
Cello

Eliza plays a 2011 Roberto 
Cavagnoli cello. 

Maxime Bibeau 
Principal Bass

Max plays a late-16th-
century Gasparo da 
Salò bass on loan from 
UKARIA. In Brisbane, 
Max plays a 19th-century 
Italian bass. His Chair 
is sponsored by Janet 
Matton am & Robin Rowe, 
and Ros Morauta.

Robin Kesselman#

Bass

Robin plays a Thomas 
Kennedy bass made in 
London circa 1830 on 
loan from Maxime Bibeau. 
In Brisbane, Robin plays  
an 1840 Lorenzo 
Ventapane bass made 
in Naples on loan 
from Ken Poggioli.

# Guest Musician
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Your five-minute read 
before lights down.

PROGRAM  
IN SHORT

English Mixtape
Works by Henry Purcell, Jonny Greenwood,   
Thomas Tallis, Kate Bush, Ivor Gurney  
and Edward Elgar*

This English Mixtape presents a history of English song 
in its many guises, from the Baroque through to the 
present day. We begin with a Curtain Tune by Henry 
Purcell, who is often considered to be the greatest English 
composer of the Baroque era. This Tune would have 
been performed as the curtain lifted to one of his musical 
dramas. From the Baroque, we come to the present day 
with Popcorn Superhet Receiver by Jonny Greenwood, 
of Radiohead fame. Greenwood describes listening to 
cassettes of rock songs and musicals in the family car as 
a child, still hearing their songlines cutting through the 
engine noise long after the tapes had stopped playing.

After glimpsing the 20th century, we hark back to 
Thomas Tallis, perhaps the greatest composer of High 
Renaissance choral music. In 1567 he compiled nine tunes 
for the Archbishop of Canterbury, Matthew Parker. Of 
these Tunes for Parker’s Psalter, the third tune “Why 
fum’th in sight” has become one of Tallis’s most famous 
compositions, used by Ralph Vaughan Williams as the 
basis for his Fantasia on a Theme by Thomas Tallis.

English singer Kate Bush rose to stardom with 
hit singles like Wuthering Heights. The Man with the 
Child in His Eyes, from her debut album, is about the 
idea that “a lot of men have got a child inside them… 
that they’re more or less just grown up kids”. 

Ivor Gurney studied music alongside Ralph 
Vaughan Williams, but suffered from bipolar disorder 
for much of his life. His song Sleep is a plea to escape 
worldly pain, yearning for comfort and peace. 

Our mixtape concludes with Variation XI from Edward 
Elgar’s Enigma Variations. This particular variation was 
named for the organist George Robertson Sinclair, but is 
really a musical depiction of Sinclair’s English bulldog, 
running and barking. The theme, though etched into 
English folklore, remains unsolved to this day – an ode to 
the mystery and beauty that personifies English music.

Garth Knox (1956–)

The Ancient Mariner: Concerto for  
Viola and String Orchestra 
(Australian Premiere)  

Written by Russell Torrance
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The composer writes:

The Rime of the Ancient Mariner (1799) by Samuel 
Coleridge is an epic poem whose dramatic imagery 
still resonates today. It evokes a mysterious Mariner 
with a “glittering eye” who suddenly appears and 
obliges people to listen to the story of his sea voyage. 
It is a wild tale of storms and ice off South America 
and an albatross who guides the ship safely round 
the Cape to the Pacific Ocean. The Mariner, for 
no apparent reason, shoots the albatross with his 
crossbow. For this he is cursed by a sea spirit who 
condemns the crew to die of thirst while the Mariner 
will live forever on the motionless boat to suffer 
endlessly. When the Mariner belatedly discovers the 
beauty of all living things by inadvertently watching 
sea-snakes, he is pardoned, the ghostly crew rises 
from the dead and the ship sails homewards.

Personified by the solo viola (Lawrence Power, 
to whom the piece is dedicated), the Ancient Mariner 
tells his story in music in what could be called a 
semi-staged piece of instrumental theatre. Everything 
on stage becomes part of the action – the music 
stands, the chairs and of course the players of the 
ensemble, who represent the crew members and the 
main characters of the story. All will set sail together 
on an imaginary ship to relive his adventures.

But is he really the survivor of the incredible 
events he recounts, or is he just some crazy 
eccentric, inventing the whole story?

Co-commissioned by the Australian Chamber Orchestra, 
Camerata Bern (supported by Ernst von Siemens Music 
Foundation) and La Société Française de l’Alto.

Elizabeth Maconchy (1907–1994)

Symphony for Double String Orchestra   

Elizabeth Maconchy is one of the great unsung 
heroes of 20th-century British music. She had 
a consistent, brilliant style that was neither 
abrasively modern or soupy and nostalgic. 

One of the main ingredients in Maconchy’s 
style is the wide range of influences on her music. 
She was born in England but always considered 
herself Irish – her parents were from Ireland, and the 
family moved to the Dublin area when Maconchy 

was 10. She later lived again in Dublin in her 20s, 
and the sound of Irish music is often in her works. 

Maconchy studied in London at the Royal 
College of Music where her teachers included 
Ralph Vaughan Williams and Gordon Jacob. She 
was of course influenced by them, and the work 
on this programme shows similarities to Vaughan 
Williams’ Fantasia on a Theme of Thomas Tallis. 

It was while studying that Maconchy also 
experienced music that set her on a different course 
from many of her contemporaries: that of Béla 
Bartók and Leoš Janáček. Through a scholarship, 
she even managed to study abroad in Prague, where 
her Piano Concerto received its first performance. 

The influence of Bartók and Janáček’s music, 
especially their rhythmic energy and quirky harmonies, is 
one of the key characteristics of Maconchy’s vast output, 
including her monumental set of 13 string quartets. 

The work on this programme is no exception. 
Maconchy composed her Symphony for Double 
String Orchestra between 1952 and 1953. As with 
Fantasia on a Theme of Thomas Tallis, Maconchy 
uses the two string bands to play against one 
another and provide moments of contrast. 

The work is full of jaunty rhythm and forward 
momentum, melodic interplay and colour. But 
Maconchy saves the best for last – the passacaglia 
gives the listener something of a surprise ending. 
After the intense, joyful tautness of the first three 
movements, the work ends in quiet reflection. 

Herbert Howells (1892-1983)

Elegy for Viola, String Quartet 
and String Orchestra, Op.15   

Ralph Vaughan Williams’ Fantasia on a Theme of 
Thomas Tallis, also in this programme, was given its 
premiere in September 1910, in Gloucester Cathedral. 
In the audience, an 18-year-old aspiring composer:  
Herbert Howells. 

Howells had grown up in modest circumstances 
in the nearby town of Lydney and by the age of 16 was 
studying music at Gloucester Cathedral alongside 
Ivor Gurney and Ivor Novello. The premiere of the 
Vaughan Williams in the cathedral had such an effect 
on Howells that he was unable to sleep, 
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instead spending the night pacing the streets of 
Gloucester, reliving the music in his mind. 

And it stayed there in his mind. In 1917 Howells 
was safely in London, studying at the Royal College 
of Music. He had been spared conscription to fight in 
the Great War because of an autoimmune disorder, 
but many of his friends had not been so lucky. 

Francis Purcell “Bunny” Warren studied at 
the Royal College of Music alongside Howells, 
and the two became close friends. Warren joined 
the army at the outbreak of war in 1914, and was 
killed in the Battle of the Somme in July 1916. 

Howell’s Elegy for Viola, String Quartet and String 
Orchestra is dedicated to the memory of his friend, 
and it was premiered in December 1917 at the Mons 
Memorial Concert in London’s Royal Albert Hall. 

The memories of that earlier night in 1910, and 
the premiere of the Vaughan Williams’ Fantasia, show 
clearly in Howell’s music here. The forces are very 
similar to the Vaughan Williams – a string quartet 
and a larger string ensemble, contrasting off one 
another to create dramatic changes of colour and 
volume. And the choice of a solo viola is inspired: 
Francis Purcell Warren had been a fine viola player. 

Ralph Vaughan Williams (1872-1958)

Fantasia on a Theme by Thomas Tallis  

Ralph Vaughan Williams was a vital part of a quiet 
revolution in British music at the beginning of 
the 20th century. As the 1900s began, the United 
Kingdom had a healthy, home-grown music scene 
thanks to the likes of Edward Elgar, Charles Stanford, 
Herbert Howells and Samuel Coleridge-Taylor. But 
the music itself, brilliant as it was, owed a lot to 
the sound of German composers such as Richard 
Wagner, Johannes Brahms and Anton Bruckner. 

Vaughan Williams brought a freshness to his 
music by turning to other sources of inspiration. 
He studied with French composer Maurice Ravel 
(Vaughan Williams said he had learnt from Ravel that 
“the heavy contrapuntal Teutonic manner was not 
necessary!”). He was also passionate about British 
folksong, and incorporating the style of the songs he 
collected into his own music gave it a new sound. 

But one of the surprising inspirations for 
this new sound was the past – the distant past. 
In 1906, The English Hymnal was published, with 
Vaughan Williams as its music editor. As well as 
contributing several new hymn tunes himself – 
many of which became cornerstones of Anglican 
worship – the composer encountered during the 
process a rich array of old, English church music. 

For this work, we are concerned with a short  
work by 16th-century composer Thomas Tallis,  
a psalm setting written for Matthew Parker, 
Archbishop of Canterbury. So, how does a new, fresh  
sound in 20th-century English music come from  
a 350-year-old fragment? 

The answer is in the melodic scale used in the 
Tallis, a “mode” which is an alternative, archaic 
version of the modern idea of major and minor 
scales. This lends a different flavour to the music, 
making it sound strange and exotic to ears more 
accustomed to Bach-style harmony. One reviewer for 
The Times at the 1910 premiere cottoned on to this: 

Throughout its course one is never quite 
sure whether one is listening to something 
very old or very new. … But that is just 
what makes this Fantasia so delightful to 
listen to; it cannot be assigned to a time or 
a school, but it is full of the visions which 
have haunted the seers of all times. 

There is also a fresh approach in the 
orchestration – two string ensembles, which 
Vaughan Williams pits against one another, in 
the way that had been done with choirs in 16th 
century Venice. In the middle, a string quartet. 
The results are breathtaking transitions from 
loud to soft and back again, adding to the 
magic and mystique of this landmark work. 

Russell Torrance is an award-winning radio presenter and 
producer, and is currently the Mornings Presenter on ABC 
Classic. Russell’s career began as an editor on the New Grove 
Dictionary of Music and Musicians and, as well as broadcast, has 
encompassed music teaching, composition and performance.

*Note by Bernard Rofe
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Available to stream, download or purchase in  
vinyl or CD from https://snd.click/ACOHorizon

Experience the world premiere recording of a 
landmark new work from Pulitzer Prize and Grammy  
Award-winning composer John Luther Adams,  
written especially for the ACO.

13ACO — Live Concert Season 2026



Written by Kate Middleton 

HEARING THE 
OLD, ANEW

British violist Lawrence Power reflects on the 
variation, constancy and changeability of his career 

as a soloist and a commissioner of new works.
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“This is the first time I’ve worked with the 
Australian Chamber Orchestra.” British violist 
Lawrence Power tells me, as we discuss the several 
hats he’s wearing for this program. It’s an exciting 
prospect as a first collaboration: in developing 
a program for this ensemble, Power has the 
opportunity to curate music that reflects the way 
his career has grown as soloist, commissioner of 
new works, musical historian and practitioner. 

As director, violist and violinist, Power 
offers a “love letter” to British music in Isles 
of Light, a program that crosses centuries. 

What comes out often in our conversation is a 
sense of Power’s prevailing interest in history. We 
discuss how British music integrates its own history, 
for instance, when composers look back to earlier 
British works. There’s the historic provenance of his 
own instrument, and Power’s embrace of the viola’s 
repertoire in its full historic range, as well as his 
desire to extend it through his work with new music. 

The viola, he says, is his “mother tongue”. 
Power is well-versed in the existing language 
but also wants to make sure that he coins 

new vocabulary for the instrument, and 
for the orchestra that accompanies it.   

He didn’t initially choose the viola as his 
instrument. At seven, he was tall for his age. 
“They ran out of violins, and they gave me a 
viola instead,” he says. “So there was no romantic 
story”. I enjoy reflecting on the happenstance 
of that scene. Power doesn’t come from a 
family of classical musicians: “We didn’t even 
know what a viola was then, to be honest with 
you.” As he came to embrace the instrument 
fully, he fell in love with it, developing an 
“obsession” with the viola and its repertoire. 

There is no such thing as a “standard” 
viola. The viola is not simply a bigger violin, 
but rather an instrument that has changed 
at different moments in its history – in 
contrast to the violin, which has held the same 
dimensions for centuries. This variability, I 
learn, comes from the fact that acoustically 
“perfect” dimensions would result in an 
instrument too large to hold under the chin. 
Because of the non-standardised design, each 
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Page 14–15.
Lawrence Power. 
Photo by Matthew Johnson  

Page 16.
Lawrence Power.
Photo by Giorgia Bertazzi 

viola is truly different, containing within its body 
a balance between playability and depth of tone. 

Power’s instrument for this concert is a 1580 
Brothers Amati viola. From one of the most famous 
instrument workshops in history, the Amati has 
a pedigree of which he is conscious: Power refers 
to himself as its “temporary curator”. The word 
“curator” is canny. Just as a gallery develops a 
cultural aura through the art it displays over time, 
this instrument has its own aura. It was previously 
played by German-American violist Walter Trampler, 
who like Power was a champion of new music, 
commissioning many new works over his career. 

This viola is an old instrument in whose 
body new music accumulates. Noting the ACO’s 
collection of historic instruments, Power marvels at 
the beauty of their craftsmanship and the privilege 
of being entrusted with one of them for a time. 

A viola such as this, Power notes, is a living 
instrument. Its wood breathes. A big part of travelling 
around as a string player, he says, is understanding 
the way the instrument responds: for example, “when 
you go to a humid place, things feel very different.” 
The instrument reflects its environment and both 
the instrument and the player must adapt. While 
the viola has this changeable quality, it also has a 
continuity that appeals to Power: “I play in all these 
beautiful places, and it’s the same invention, without 
amplification.” As the instrument travels with him, 
he writes new performances into its history. 

In the past decade, Power has also regularly played 
the violin. He doesn’t see a dissonance in championing 
both. If the viola’s form is notable for being changeable, 
the violin’s constancy is equally remarkable. It’s “two 
pieces of wood glued together with some strings 
at tension, and a little bit of wood inside to keep 
the tension”. Moreover, the violin is “acoustically 
correct, according to all sorts of Pythagorean 
measurements of sounding string lengths”. He 
suggests this sounds geeky, but it is just this sort 
of detail that captures for me what is so interesting 
about playing both instruments at such a high level. 

In picking up the violin, Power feels a continuity 
with the musicians of the past. The specialisation 
of playing only one instrument is, he says, a very 
recent fashion. In the past, a musician such as 
himself would “have to play the violin and the 
viola at least, and then maybe even play the viola 
d’amore”. The desire to move between instruments 
is born both of a connection to the historical role of 
musicians and of the wish to be “a useful musician”. 
It is also, I suppose, a way to never grow restless.

With these two instruments, Power is able to 
find great variation, constancy and changeability. The 
violin, he says, “sings so beautifully – it has that in 

“The desire to move between 
instruments is born both of a 
connection to the historical 
role of musicians and of the 
wish to be ‘a useful musician’. 
It is also, I suppose, a way 
to never grow restless.”

17ACO — Live Concert Season 2026



its DNA somehow”. The viola, on the other hand, is 
often said to be close to the human speaking voice. 

“Every viola has a slightly different timbre, 
a different voice,” he says. “One viola might be 
always quite bass-like. Another viola might be more 
contralto. And even though, within its voice I can 
play everything at the top that the violin could play, 
more or less, or what a cello could play, there’s this 
beautiful pathos to the viola. There’s something in 
the viola, maybe this little bit of compromise, that 
makes it more of a speaking-type instrument.” 

The word “compromise” is one that Power 
returns to. Embedded in the design of the instrument, 
the idea of compromise also makes me think 
of the mediating voice that the viola represents. 
With its middle register, it is featured more rarely 
than the violin as soloist – but when viola takes 
centre stage, it has a commanding presence. 

Power is interested in the composer-viola players 
of today, such as his friend and collaborator, violist 
and composer Garth Knox, who consciously extends 
the music of the viola, making new histories. As an 
in-demand soloist and caretaker of an extraordinary 
instrument, Power takes as an exemplar the cellist 
Mstislav Rostropovich. “Without Rostropovich, 
you wouldn’t have all the Benjamin Britten works, 
Shostakovich, Prokofiev, Myaskovsky, Lutosławski…” 
says Power. “So much cello repertoire exists thanks 
to that one performer. If you look at history, there are 
these key people who commissioned works or were a 
driving force behind just getting great pieces written.” 

With Rostropovich in mind, Power formed the 
Viola Commissioning Circle, with which he is in 
the process of commissioning 10 viola concertos 
over 10 years. The Commissioning Circle has 
already commissioned concertos and other works 
from composers including ESA Pekka Salonen, 
Thomas Larcher, Thomas Ades, Magnus Lindberg, 
Cassandra Miller, Anna Clyne, Liza Lim, Erkki-
Sven Tuur, and Olli Mustonen amongst others. 
This dedication to new work feels natural to Power: 
“It’s a part of the DNA of my instrument, I guess – 
that we’re dealing with new music all the time.” 

That figure of speech, “the DNA”, again speaks 
to the sense of a living instrument and living 
repertoire. It’s also a great reminder of the impact 
ensembles such as the ACO can have: making 
relationships with composers and committing to 
the performance of new works means that the 
Orchestra’s life is never static. I think of new works 
as enabling listeners to hear the old with fresh ears. 

New music can move in any direction. It can 
offer an “extraterrestrial new language” or it can look 
back at history and recontextualise it. Power is open 

Page 19.
Lawrence Power. 
Photo by Giorgia Bertazzi 

“When you dig into the 
whole nature of pastoral 
music, it’s an interesting 
conversation because it’s 
actually quite dark. It’s not 
pretty birds tweeting.”
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to many different approaches: as a performer he has 
to be flexible, sometimes “inventing interesting ways 
to play”, at others finding ways to make new music 
work on his instrument. What he emphasises is being 
open to many different forms of collaboration: having 
“a beautiful spectrum of music being written for me”. 

He describes this program as a snapshot of 
British music across the ages. As we talk about what 
is British about this program, he acknowledges 
that there is no one quality that characterises the 
music. While the word “pastoral” is often invoked 
in discussions of British music – especially that 
of composers such as Ralph Vaughan Williams 
– it is a word that Power resists and complicates. 
“When you dig into the whole nature of pastoral 
music, it’s an interesting conversation because it’s 
actually quite dark. It’s not pretty birds tweeting.” 

Instead it’s the resonance and connection 
to history that draws Power to this music. Ralph 
Vaughan Williams looks back to Thomas Tallis and 
to English folk song to create a sense of continuity in 
British music: his Fantasia on a Theme by Thomas 

Tallis is one of the composer’s best-known works. 
Vaughan Williams was often drawn to the English 
Renaissance and to folk songs as he sought to 
incorporate tradition into his emerging oeuvre. In 
this conscious decision to look at that tradition, 
Vaughan Williams shapes the listener’s perception 
of it. Power’s gathering of works around the famous 
“Fantasia” places these works in conversation 
with each other, inviting new resonances. 

The program’s “English Mixtape” traverses 
ground from Henry Purcell to Kate Bush, both 
important proponents of British song, looking 
to forms of continuity with tradition. Edward 
Elgar, whose “Nimrod” variation from the Enigma 
Variations is always played on Remembrance 
Sunday, has “a very specific connotation for 
English people”, and appears in the Mixtape on 
the program, as does music by poet and composer 
Ivor Gurney, another proponent of British song. 
Herbert Howells, an organist and composer, is 
represented in this program by his early, lyrical Elegy 
for Viola, String Quartet and String Orchestra.  
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Page 18
First page of the manuscript of Franz 
Schubert’s song “Am See” D 746
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Richard Tognetti
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A composer such as Elizabeth Maconchy, 
Power says, has been often “overlooked”. Maconchy’s 
music, he notes, is very inspired by Igor Stravinsky 
and often looks to Eastern European composers 
such as Béla Bartók and Bohuslav Martinů, but 
she writes from her time and place. Her 1952 
Symphony for Double String Orchestra gives 
“maybe not specifically a British feeling, but it does 
give a 1950s London feeling”. In that specificity, 
expressing the attitude of a time and place, each 
of these pieces contributes “its own unique little 
story” to the whole. Perhaps the program forms 
not so much an overview as an itinerary. 

At the centre of the concert is the Australian 
premiere of Garth Knox’s Viola Concerto – co-
commissioned by the ACO – another entry in the 
viola repertoire. Power praises Knox’s work as violist 
and composer, as well as his engagement with 
musical history. A former member of Pierre Boulez’s 
Ensemble InterContemporain and Irvine Arditti’s 
Arditti Quartet, Knox performs on not just the viola 
but also the viola d’amore, an instrument whose 
repertoire crosses the baroque and modern periods. 

“He has been at the forefront of new music 
for a long time,” says Power. “He’s a Renaissance 
person: he’s very connected to his role in history. 
He composes, he improvises – he is aware of 
the role of a musician historically.” Power says 
that it is a joy to play Knox’s music, noting 
that it “lies beautifully” on the instrument. 

This work is inspired by Samuel Taylor 
Coleridge’s visionary poem The Rime of the 
Ancient Mariner. The poem is present in the 
music not just as inspiration – as a tone poem 
or programmatic music may be – but extends to 
the staging of the work. Power tells me that the 
orchestra will be reconfigured, sitting in the shape 
of a boat. As for the famous “albatross about my 
neck”, that is one of the concerto’s “surprises”. 

I am excited to see how Knox allows Coleridge’s 
poem to guide the music through narrative flourish, 
musical symbolism and the use of the stage. The 
Rime of the Ancient Mariner has inspired many 
artists across different art forms. The poem’s 
seascape, by turns tumultuous or glassy and still, 
has enormous scope for musical interpretation. 
The senseless crime at the centre of this narrative 
– the killing of the albatross that led the mariner’s 
crew out of Antarctic waters and that has become 
a cultural image of great power – bears cosmic 
punishment. Power describes having “a detuned 
viola wrapped around my neck” and I imagine music 
suddenly unable to take flight in any direction. 

Page 20.
Lawrence Power. 
Photo by Jack Liebeck

In the poem, the crew’s fate is death, while 
the mariner’s punishment is “the nightmare life-
in-death”, and the ongoing task of recounting his 
story. In his Viola Concerto, Knox translates the 
work into a new form, using recitation and musical 
devices to tell the tale. In performance, Power is 
interested in how to reimagine the presentation 
of classical music: for this Viola Concerto they 
are adding a “fluid dimension to the staging”, 
with players actively moving. “I think that could 
be quite exciting for the audience,” he says.

It is this reimagining of how music can be  
configured for contemporary audiences – each  
piece full of new possibilities – that makes the  
ACO the perfect crew with whom to embark  
on the next voyage. 

Kate Middleton is an Australian poet and critic. She is the 
author of the poetry collections Fire Season, awarded the 
Western Australian Premier’s Book Award for Poetry in 2009, 
and Ephemeral Waters, Passage and Television (Giramondo). 
She has written widely for Australian literary publications 
and worked in collaboration with artists and musicians. In 
2020 she was runner-up for the ABR’s Calibre Essay Prize. 
From 2021 to 2026 she was the poetry editor for Island. 
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Written by Declan Fry 

Cellist Julian Thompson – now celebrating  
his 20th year with the ACO – has two deep,  

abiding passions: music and surfing. 

R I D I N G 
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THE WAVES
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Julian Thompson has just emerged from the 
surf when we speak in Sydney – he’s been 
out on the waves with his son. We speak via 
Zoom – a novelty for Thompson. Apart from 
the “blip” of Covid, Thompson’s world is one 
of physical engagement: with the cello, with 
audiences, with the presence of performance.

Thompson – who is celebrating his 20th year 
with the Australian Chamber Orchestra – describes 
his relationship with surfing as “one of those deep, 
abiding passions, possibly bordering on a vice”. The 
illicit aspect, it turns out, is that Thompson can’t 
stop collecting boards. “I’ve got them scattered 
all around my house. I got to the point where I 
was thinking, ‘Well, where can I hide that board 
I want around the house so my wife doesn’t find 
it straight away?’ That kind of thinking probably 
means that maybe I’ve got a board collection issue.”

Like performance, he says, surfing “taps you 
into the environment”. Thompson emphasises 
the importance of maintaining a connection to 
passions via habits and practices – what he calls, 
in the context of performance, “cello fitness”. 
The relationship between cello and performer is 
intensely physical and when he travels, Barry – a 1729 
Guarneri instrument– sits beside him on the plane. 
(“He’s selfish and always takes the window seat.”) 

I can’t help wanting to ask: why Barry? 
“Barry sort of epitomises a certain kind of 
cello sound that’s woody, textured, baritone. 
These low, sexy tones. We thought he kind of 
had some of the sexiness of Barry White.”

Thompson rarely says “I” when speaking 
about music. He comes from a musical family 
and the first-person plural pronoun informs 
his practice: his sister is a violinist and his two 
brothers are “both musically inclined”. Ballet and 
singing were musical mainstays in the household. 

“My mum thought the cello would be 
a good option for me. I was a pretty big kid, 
had some big hands, and we already had a 
violinist in the family. If it wasn’t for them, 
I definitely wouldn’t have kept practising. I 
guess when you’re younger, if your friends 
are out playing footy or skateboarding, 
that’s a bit more instant gratification than 
working on your C-sharp major scales.”

His relationship with the ACO was 
one of love at first sight. He attended their 
recitals as a young teenager, captivated by 
seeing the British cellist Steven Isserlis.

“They were just a mind-blowing ensemble. 
Such sharp attack and unified sound and all 
moving as one. As a young Padawan cellist, to see 
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Page 22–23.
Julian Thompson performing  
with ACO Underground at  
the Factory Theatre in Sydney,  
in February 2020.  
Photo by Daniel Boud

Page 24.
Julian Thompson surfing the 
Western Australian coast during 
the making of The Reef in 2012.
Photo by Ed Sloane

this organism onstage, just doing amazing things that 
I hadn’t even imagined yet, was absolutely inspiring.”

Along with the rest of the ensemble’s cello 
section – Melissa Barnard (31 years) and Principal 
Cello Timo-Veikko Valve (20 years) – and Principal 
Double Bass Maxime Bibeau (28 years), there is 
almost a century of ACO performance between 
them. What has changed since he began, Thompson 
says, is his sense of himself as a musician. 

“You know, playing the cello is not something that 
I do but something that I am. That’s how my mind and 
body have been shaped for so long. I perceive a lot of 
other things in the context of my understanding of 
the cello, the same way Bruce Lee talks about, as you 
master your kung fu, everything becomes kung fu.”

Thompson has recently returned from a regional 
tour with ACO Collective, the ACO’s education 
and regional touring ensemble that pairs the core 
musicians of the ACO with the country’s most talented 
emerging string musicians. As a mentor, he recalls his 
younger self, hyper-focused upon improving particular 
areas or technical aspects – a chord formation, 
playing at a particular speed. With its five-octave 
range, the cello can move from deep, double bass-like 
tones through a viola-esque mid-range and up into a 
soprano’s high singing registers. A cellist, Thompson 
says, is a “musical chameleon” for whom receiving 
knowledge through teachers is “critically important”. 

“Looking back with a few more years, I can see 
that getting better comes incrementally. Vocally, if 
you go between two notes that are a long way apart, 
you don’t just go from one to the next. You have to 
move between them. I feel like the cello has that real 
physicality when you sing on it well. It takes years 
before you start to be able to make sounds that 
you enjoy making, or even to really create musical 
shapes that you find satisfying. You’re gauging the 
desires and progress of the student and trying to 
work out, well, what can I put in the pathway that 
will generate change, or a strong reaction?” 

Growing up in Canberra, Thompson found John 
Painter, founder of the ACO in 1975 and director of 
the Canberra School of Music, especially influential. 
His chamber orchestra program, Thompson recalls, 
“was inspiring and intimidating all at once.” Painter’s 
wife, Lois Simpson, a cellist who played with the 
ACO from its earliest days, taught Thompson at the 
Canberra School of Music. He describes her as a 
“very patient woman” who shaped his approach to 
sound and “the way you could make the cello sing.”

Now a Fulbright Scholar, Thompson has studied 
with Australian cellist David Pereira and completed 
a Master of Music in the United States with János 
Starker and Tsuyoshi Tsutsumi. He has played 
everywhere from Carnegie Hall to shearing sheds 

“You know, playing the cello is 
not something that I do but 
something that I am. That’s 
how my mind and body have 
been shaped for so long.”
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in the red dirt of Western Australia. In the interval 
between habits and practice, between audience and 
performer, starting out and two decades in, it’s not 
easy, as a cellist, getting from one note to the next. 
You must be flexible. Each time is a bit of a recital. 
You wait out a series of waves before the calm. 

“Sound waves, light waves, ocean waves…,”  
Thompson muses. “At the end of the day, it’s all  
waves, isn’t it.” 

Declan Fry has been shortlisted for the Judith Wright Poetry 
Prize and the Walkley-Pascall Prize in criticism. His fiction 
and poetry have appeared in Another Australia (Affirm), 
The Uncollected Animals (Turtle Point Press), and Woven 
(Magabala). A recipient of the Hilary McPhee Award, the 
Peter Blazey Fellowship, and the Griffith Review short story 
prize, Fry has written for The Guardian, The Saturday Paper, 
The Age/Sydney Morning Herald, Griffith Review, Memo and 
The Monthly and is a regular contributor to ABC Arts. 

Page 26.
Julian Thompson performing the 
baroque guitar in Sketches of Spain.
Photo by Nic Walker

Page 27.
Julian Thompson on tour with 
the ACO in Berlin in 2022.
Photo by Nic Walker

“Growing up in Canberra, 
Thompson found John 
Painter, founder of the 
ACO in 1975 and director 
of the Canberra School of 
Music, especially influential. 
His chamber orchestra 
program, Thompson 
recalls, ‘was inspiring and 
intimidating all at once.’”
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Internationally acclaimed viola player Lawrence 
Power is widely praised for his richness of sound, 
technical mastery and advocacy for new music. 
Heralded by The New York Times as “a musician 
on a mission to make us pay attention to the viola”, 
Lawrence has advanced the cause of the instrument 
through outstanding performances as well as through 
the creation of the Viola Commissioning Circle (VCC) 
which has led to a substantial body of fresh repertoire. 
Lawrence has premiered concertos by leading 
composers such as James MacMillan, Mark-Anthony 
Turnage, Julian Anderson and Alexander Goer, and 
through the VCC has commissioned works by  
Anders Hillborg, Thomas Adès, Gerald Barry, 
Cassandra Miller and Magnus Lindberg.

Lawrence opened the current season with the 
Finnish Radio Symphony Orchestra (Nicholas Collon) 
performing Berlioz’s Harold in Italy and appeared 
again under the baton of Collon alongside violinist 
Vilde Frang for the Britten Double Concerto with the 
City of Birmingham Symphony Orchestra. He will 
close the season with the world premiere of Ryan 
Wigglesworth’s Viola Concerto at the Aldeburgh 
Festival under the composer’s baton, commissioned 
through the VCC.

Concerto highlights include performances of the 
critically acclaimed Magnus Lindberg Viola Concerto 
with Orquestra Simfònica de Barcelona (Matthias 
Pintscher), Royal Stockholm Philharmonic (Ryan 
Bancroft), and Trondheim Symphony (Adam Hickox),  
and play directing the Scottish Chamber Orchestra. 

Further engagements include performances of 
Cassandra Miller’s I cannot love without trembling 
with the BBC Philharmonic (Ludovic Morlot) and the  
Montréal Symphony Orchestra (Elim Chan), Bacewicz’s 
Viola Concerto with NDR Elbphilharmonie Orchester 
(James Gaffigan) and a three-week play direct tour 
with the Australian Chamber Orchestra to include the 
Australian premiere of Garth Knox’s Viola Concerto.

Lawrence is a strong collaborator, and this  
season will perform alongside Ryan Wigglesworth, 
Simon Crawford-Phillips, Nicholas Alstaedt and  
Ilya Gringolts, at venues including the Wigmore Hall, 
Palau de la Música Catalana and LSO St Luke’s. 

Lawrence and videographer Jessie Roger will  
join forces again for a newly commissioned project 
from creative studio Âme at the Barbican Centre, 
marking the start of Lawrence’s Artist Residency,  
and make their debut in Paris with a performance  
of Reflections at Théâtre de l’Athénée.

 Lawrence plays a viola made in Bologna in 1590 
by Antonio Brenzi and also a Brothers Amati viola 
from 1580 on loan from the Karolina Blaberg Stiftung.

Lawrence  
Power
Director, Violin & Viola
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The Australian Chamber Orchestra lives and  
breathes music, making waves around the world for  
its explosive performances that redefine orchestral  
music. With its fearless leader of over three decades, 
Artistic Director Richard Tognetti, the ACO is 
acclaimed internationally as an ensemble of invention, 
disruption and unforgettable music-making. 

The ACO performs more than 100 concerts 
each year, with programs that embrace celebrated 
classics alongside new commissions and ground-
breaking collaborations, working with artists and 
musicians who share the Orchestra’s ideology: from 

Emmanuel Pahud, Steven Isserlis, Polina Leschenko, 
Pekka Kuusisto, Nicolas Altstaedt and William 
Barton, to Jonny Greenwood, Neil Finn and Meow 
Meow; to visual artists and film makers such as Bill 
Henson, Shaun Tan, Jane Campion, and Jennifer 
Peedom, who co-create unique, hybrid productions 
for which the ACO has become renowned.

In addition to its national touring schedule, 
the ACO undertakes multiple international tours 
a year, regularly performing in cities including 
London, New York and Tokyo. Following the 
success of Richard Tognetti’s season as the 
Barbican’s first ever Artist-in-Residence at Milton 
Court Concert Hall, the Orchestra performed a 
three-year residency as International Associate 
Ensemble at Milton Court in partnership with 
London’s Barbican Centre from the 2018/19 season.

The ACO has a series of award-winning 
cinematic concert films, ACO StudioCasts, as 
well as an active recording program across vinyl, 
CD and digital. Its recordings of Bach’s violin 
works won two consecutive ARIA Awards. Recent 
releases include Horizon, Beethoven & Brahms: 
Concertos for Violin and Orchestra, featuring 
Richard Tognetti as soloist, Water | Night Music, 
the first Australian-produced classical vinyl for 
two decades, Beethoven 1, 2, & 3 Eroica and ARIA 
award-winning albums River and Indies & Idols.

In 2022 the ACO opened a new, world-
class venue, ACO On The Pier, continuing the 
Orchestra’s dedication to creating and presenting 
transformative experiences for all music lovers.

aco.com.au

“�The Australian Chamber 
Orchestra is uniformly 
high-octane, arresting 
and never ordinary.”

  — THE AUSTRALIAN

Australian  
Chamber 
Orchestra

Australian  
Chamber 
Orchestra
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Terry & Anne Tzaneros
Wales Family Foundation
Anonymous (1)

FRIENDS  
$5,000–$9,999 
Mark Burrows ao
Leith Conybeare
Gresham Partners
Caroline Gurney 
Andrew & Abbey McKinnon
Sam Meers ao
Naomi Milgrom ac
Rob Thomas ao
Wheen Family Foundation
Woods 5 Foundation
Anonymous (1)

ADVOCATES  
$500–$4,999 
Francis Douglas kc 
Rose Bay Drive In Liquor Store
Anonymous (2)

These acknowledgements 
reflect gifts received as 
at 10 February 2026. 

ACO Medici Program

MEDICI PATRON
The late Amina Belgiorno-Nettis

PRINCIPAL CHAIRS

Richard Tognetti ao 
Artistic Director & Lead Violin
Gaby Kennard
Peter McMullin am & 

Ruth McMullin
Andrew & Andrea Roberts
Rosy Seaton & Seumas Dawes
Helena Rathbone 
Principal Violin
Margaret Gibbs & Rod Cameron
Satu Vänskä 
Principal Violin
David Thomas am

Stefanie Farrands
Principal Viola
peckvonhartel architects:  

Robert Peck am  
Yvonne von Hartel am  
Rachel Peck & Marten Peck

Timo-Veikko Valve
Principal Cello
Prof Doug Jones ao &  

Prof Janet Walker cm

Maxime Bibeau
Principal Bass
Janet Matton am & Robin Rowe
Ros Morauta

CORE CHAIRS

Violin

Anna da Silva Chen
Alenka Tindale
Aiko Goto
Anthony & Sharon Lee Foundation
Ilya Isakovich
Meg Meldrum
Liisa Pallandi
The Melbourne Medical 

Syndicate
Thibaud Pavlovic-Hobba
The Minta Group
Ike See 
Gus & Nanna Lehrer
Tim Yu
Barbara & Ralph Ward-Ambler

Viola

Elizabeth Woolnough 
Terry Campbell ao & 

Christine Campbell

Cello

Melissa Barnard
Jason Wenderoth
Julian Thompson
The Stewart Family 
Ms Julie Steiner am &  

Prof Judyth Sachs

GUEST CHAIRS

Principal Timpani

Brian Nixon
Jennifer & Denys Gillespie
Jo & John Millyard

ACO Bequest Patrons
We would like to thank the 
following people who have 
remembered the Orchestra 
in their wills. Please consider 
supporting the future of the 
ACO by leaving a gift. For more 
information about leaving a 
gift in your will, or to join our 
Continuo Circle by notifying the 
ACO that you have left a gift, 
please contact Lillian Armitage, 
Head of Major Gifts & 
Bequests, on (02) 8274 3827.

CONTINUO CIRCLE 
Jennifer Aaron
Bob Allen
Keith J Baker
Steven Bardy 
Greg Bates
Ruth Bell 
Sue Berners-Price
Dave Beswick 
Brian Bothwell
Jannie Brown
The late Dr Catherine Brown-

Watt psm & Mr Derek Watt
Jen Butler 
Joe & Jenny Campbell
Sandra Cassell 
Dr Susan Colmar
Rowena Danziger am 

in memory of Ken Coles am
Sandra Dent
Dr William F Downey
Elizabeth Efinger 
Peter Evans
Carol Farlow 
Suzanne Gleeson
Kerry Goudge 
David & Sue Hobbs 
Penelope Hughes 
V J Hutchinson
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Ray & Emma Jewry
Ros Johnson
Dr Desley Kassulke
David Kellock 
Jill Keyte & Ray Carless
Toni Kilsby & Mark McDonald 
Mrs Judy Lee
Andrea McCall 
Brian McFadyen
Susan Maxwell-Stewart
John Mitchell
Helen Moylan 
Rebecca & Rob Newnham
Beverley Price 
Greeba Pritchard
Vivien Anne Reynolds
Michael Ryan & Wendy Mead
Jennifer Senior oam & 

Jenny McGee
Nicola Shelley
Max & Nizza Siano 
Michael Soo
Elizabeth Starr 
Cheri Stevenson 
Jeanne-Claude Strong 
Dr Lesley Treleaven 
Ngaire Turner
Mary Vallentine ao
Mark Wakely,  

in memory of Steven Alward 
G C & R Weir
Janice White
Murray Wilson
Margaret & Ron Wright 
Christine Yates & Russell Morris
Peter Yates am 
Mark Young 
Anonymous (52)

ESTATE GIFTS
The late Charles Ross Adamson 
The late Kerstin Lillemor 

Anderson 
The late Mrs Sibilla Baer
The late Patricia Blau
The late Almuth Cornelia 

(Conny) Beck 
The late Prof Janet Carr
The late Margaret Anne Brien 
The late Mrs Moya Crane
The late Jonathan 

de Burgh Persse 
The late Gaynor Dean 
The late Colin Enderby 
The late Tony Gill
The late Neil Patrick Gillies
The late Sheila Gorman
The late Stan Harvey
The late Lachie Hill 
The late Arthur Hollis & 

Patricia Hollis
The late John Nigel Holman 
The late Margaret Jamieson
The late Dr S W Jeffrey am 
The late Pauline Marie Johnston
The late Paulene Kaye
The late Mr Geoff Lee am oam 
The late Lorraine Margaret 

McDermott
The late Shirley Miller 
The late Julie Moses 
The late Geraldine Nicoll 

The late Eva Nissen
The late Selwyn Owen 
The late Josephine Paech
The late Richard Ponder 
The late Cate McKean Poynton
The late Elizabeth Roberts
The late Robert Sageman
The late Kenneth 

Mansfield Saxby
The late Geoffrey Scharer 
The late Tonia Shand am
The late Scott Spencer 
The late Ernest Spinner 
The late Genelle Thomson
The late Lorelle Thomson
The late Shirley June Warland
The late Joyce Winsome 

Woodroffe
The late Barbara Wright

ACO GOLD
We thank those generous 
patrons of our special golden 
anniversary circle who are 
helping us blaze a trail 
into the next 50 years. 

GOLD AMBASSADORS 
Margaret Gibbs & Rod Cameron
Suzanne & Anthony 

Maple-Brown 
Diana McLaurin 

MAJOR PATRONS 
Steven Bardy &  

Andrew Patterson 
Bruce & Charmaine Cameron
Annie Corlett am & 

Bruce Corlett am 
Suzanne Gray
The late Pamela McDougall  

PATRONS 
Jenny Charles & the late 

Stephen Charles ao kc
Andrew Clouston 
Wendy Edwards  
Chris & Tony Froggatt 
Kerry Gardner am 
Colin Golvan am kc &  

Dr Deborah Golvan 
A/Prof Keith Ong & Dr Eileen Ong 
Robert & Nancy Pallin 
Peter Root & Hazel Schollar
Ian Wallace Giving Fund 
Anonymous 

SUPPORTERS 
Lillian & Peter Armitage
Dr Peter Craswell 
Prue Gregory oam 
Philip Hartog 
Jill Hickson Wran 
Tamara & Milton Levine
Michael Pain 
Julie Claridge & James Philips 
Jann Skinner 
The late Cathy Brown-Watt psm  

& Derek Watt  
Anonymous

FRIENDS 
Michael & Kate Chambers 
Penelope & Susan Field 
Diane Gallery 
Suzanne Halliday 
Edwin Jiang 
Ros Johnson 
Meg McDonald & John Hall 
Shay O’Hara Smith 
Tony Seymour 
Beverley Trivett am & Stephen Hart  
Anonymous 

Acknowledgements current as 
at 16 February 2026. Thank you 
to all other patrons who have 
made gifts to ACO GOLD.

ACO Special Initiatives
The ACO thanks the late  
Dame Margaret Scott ac dbe  
for establishing the Dame 
Margaret Scott ac dbe Fund 
for International Guests 
and Composition.

The ACO thanks the 
Commonwealth Bank of 
Australia for its generous support 
of the Orchestra’s collection 
of golden age instruments.

Chairman’s Council
The Chairman’s Council is a 
limited membership association 
which supports the ACO’s 
international touring program 
and enjoys private events in the 
company of Richard Tognetti 
and the Orchestra. For more 
information please contact Lillian 
Armitage, Head of Major Gifts & 
Bequests, on (02) 8274 3827.

Martyn Myer ao 
Chairman, ACO 

Catherine Allfrey
Guido Belgiorno-Nettis am & 

Michelle Belgiorno-Nettis
Daniel Besen am
Craig & Nerida Caesar
Andrew Cameron am & 

Cathy Cameron
Richard & Lucy Campbell 
Michael & Helen Carapiet
Michel-Henri Carriol am & 

Julie Carriol oam
Michael Chaney ao 

Chairman, Wesfarmers
Jane & Andrew Clifford 
Hartley & Sharon Cook
Judy Crawford
Debbie Dadon am
Michael Dixon & Dee de Bruyn
Doug Elix ao & Robin Elix
Tom Goudkamp oam 

Managing Director 
Stacks Goudkamp

John Grill ao & Rosie Williams
Janet Holmes à Court ac

Simon & Katrina Holmes à Court
Takashi Horie 

Executive Chairman 
Mitsubishi Australia Ltd

Ian Kavanagh & Clive Magowan
Liz & Walter Lewin
Tory Maguire 

Managing Director 
Publishing 
Fairfax Media Publications 
Pty Limited

Fiona Martin-Weber & 
Tom Hayward

David Mathlin & Camilla Drover
Julianne Maxwell
Peter McGauran & 

Mary Capuano
Naomi Milgrom ac
Steve & Sally Paridis
Nicolas Parrot 

Chief Executive Officer  
Australia & New Zealand 
BNP Paribas

Robert Peck am &  
Yvonne von Hartel am 
peckvonhartel architects

Dan & Jackie Phillips
Carol Schwartz ao &  

Alan Schwartz ao
Victoria Shorthouse
Grant Smith & Malcolm Ogborne
Charlie & Doug Tynan
Amanda & Tim Unsworth
Peter Yates am 

Chairman  
Investment Committee  
Mutual Trust Ltd

Peter Young am & Susan Young

ACO Next
This philanthropic program for 
young supporters engages 
with Australia’s next generation 
of great musicians while 
offering unique musical and 
networking experiences in 
both Sydney and Melbourne. 
For more information please 
call Celeste Moore, Head of 
Philanthropy, on (02) 8274 3803.

Danielle Asciak
Simon & Lucy Birrell
Jennifer Brittain
Celia Bradford
Meegan & Tom Carrig
Justine Clarke
Sally Crawford
Maria Guo
Edwin Jiang
Ruth Kelly
Christian Killin
Royston Lim
Pennie Loane
Paddy McCrudden
Kris McIntyre
Marina Mitrevski
Lucy Myer & Justin Martin
Kyle J Polite
Tom Smyth
Michael Southwell
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Fiona Steffensen
Susie Sugden & Bede Moore
Helen Telfer
Sophie Thomas
Geoff & Millie Williams
Thomas Wright
Lucy Zogg
Anonymous (3)

National Patrons
Thank you to all the generous 
donors who contribute to 
our Learning & Engagement, 
Orchestra, International Touring 
and Commissioning programs. 
We are extremely grateful for the 
support we receive to maintain 
these annual programs. 

To discuss making a donation 
to the ACO, or if you would like 
to direct your support in other 
ways, please contact Celeste 
Moore, Head of Philanthropy, 
on (02) 8273 3803.

$50,000+
The Belalberi Foundation 

/ P & S Crossing
Guido & Michelle 

Belgiorno-Nettis 
Daniel Besen am
Rowena Danziger am in 

memory of Ken Coles am
Hooper Shaw Foundation
The KEDJE Foundation
The Myer Family Foundation
Louise Myer & Martyn Myer ao
Marion Pender
Sue Roberts
Servcorp
Cisca Spencer
David Thomas am
Brian & Rosemary White
Anonymous (1)

$20,000 – $49,999
The Calile Hotel
Richard Cobden sc
Dr Edward Curry-Hyde & 

Dr Barbara Messerle
Euroz Charitable Foundation
Dr Ian Frazer ac &  

Mrs Caroline Frazer
Kathryn Greiner ao
Peter Griffin &  

Terry Swann Foundation
John Griffiths & Beth Jackson
Paolo Hooke & Fan Guo
Mark & Christina Johnson
Connie & Craig Kimberley
Kerry Landman
Julia Pincus & Ian Learmonth
Lehrer Family Charitable 

Foundation
Lorraine Logan
The Sun Foundation
Susan Thacore
Turnbull Foundation
Anonymous (2)

$10,000 – $19,999
The Baker & Bevan Bequest
Walter Barda & Thomas O’Neill
Jane Barnes
Kate & Andrew Buchanan 
Bruce & Joy Reid Trust
Julie Ann Cox am
Ari & Lisa Droga
Equity Trustees Charitable 

Foundation – The Andersen 
Family Bequest

Carolyn Githens
Liz Harbison
Patrick Loftus-Hills
Julianne Maxwell
James Ostroburski & 

Leo Ostroburski
The Hon Anthe Philippides sc
Ralph & Ruth Renard
Tony Shepherd ao
The Jon & Caro Stewart 

Family Foundation
Anthony Strachan
Jeanne-Claude Strong
Ungar Family Foundation
Lesley Russell & Bruce Wolpe
Anna & Mark Yates
Anonymous (2)

$5,000 – $9,999
Jennifer Aaron
Peter & Cathy Aird
The late Joanna Baevski
The Beeren Foundation
Bill & Marissa Best
Jannie Brown
Gerard Byrne & Donna O’Sullivan
Bruce & Charmaine Cameron
Michael & Helen Carapiet
Caroline & Philip Cornish
Glenn & Caroline Crane
Carol & Andrew Crawford
Donus Australia Foundation 

Limited
Jennifer Dowling
C Hodges & H Eager
Emeritus Professor  

Anne Edwards ao
Jean Finnegan
Erin Flaherty & David Maloney am
Carolyn Fletcher
Kerry Gardner am
Bunny Gardiner-Hill
Jennifer & Denys Gillespie
Colin Golvan am kc &  

Dr Deborah Golvan
Charles & Cornelia Goode 

Foundation
Leslie & Ginny Green
Paul Greenfield & Kerin Brown
Lorraine Grove
In memory of Wilma Collie
Anthony & Conny Harris
Annie Hawker
Peter & Helen Hearl
Linda Herd
Dale & Greg Higham
Peter & Edwina Holbeach
Stephanie & Mike Hutchinson
Geoff & Denise Illing
Caroline Jones
Julia MacGibbon
Anthony & Suzanne Maple-Brown

Janet Matton am & Robin Rowe
Peter McMullin am & 

Ruth McMullin
Andrew Naylor
Leslie Parsonage
Beverley Price
Dr S M Richards am & 

Mrs M R Richards
Jeffrey Searle
Greg Shalit & Miriam Faine
John C Sheahan
Sherman Foundation
Jann Skinner
Petrina Slaytor
Tom Smyth
Beverley Southern
Prof Ross Steele &  

Mr Alan Toohey
Marie-Louise Theile
Christine Thomson
Beverley Trivett am & 

Stephen Hart
Patricia Mason & Paul Walker
In memory of Stephanie Quinlan
Wheen Family Foundation
Kathy White
Rob & Jane Woods
Anonymous (7)

$2,500 – $4,999
Sophie & Stephen Allen
Ian & Libby Anderson
Margaret Arstall
Berg Family Foundation
Brian Bothwell
Neil & Jane Burley
In loving memory of  

Dr James Cameron am
Alex & Elizabeth Chernov
Renee Childs & Chris Culvenor
Angela & John Compton
Rod Constantine
Elizabeth Conti
Duncan Craib
Dr Michelle Deaker
Dr G Deutsch oam & 

Mrs K Deutsch
Martin Dolan
Anne & Thomas Dowling
In Memory of Raymond Dudley
VPM Duigan
JoAnna Fisher & Geoff Weir
Kay Giorgetta
Kitta Good
Marshall Grosby & 

Margie Bromilow
Brian & Romola Haggerty
Yvonne Harvey
Fiona Martin-Weber & 

Tom Hayward
Gilbert George
Michael Hudson
Angela Karpin am
Gaby Kennard
Jill Keyte
Liz & Walter Lewin
David & Sandy Libling
Juliet Lockhart
Andrew Low
Harold & Ellen Marshbaum
David Mathlin
Neil & Diane Mattes

Susan Maxwell-Stewart
In Memory of Helen Maydwell
In Memory of Helen McFadyen
H. Nicolay
Catherine Parr & Paul Hattaway
Tiffany Rensen
Dr Trish Richardson in memory 

of Andy Lloyd James
Elfriede Sangkuhl
Marshall Segan
Clayton & Christina Thomas
Nick & Kate Thomas
Kay Vernon
The late Cathy Brown-Watt psm  

& Derek Watt
Lyn Williams am
Rebecca Zoppetti Laubi
Anonymous (7)

$1,000 – $2,499
Annette Adair
Antoinette Albert
Geoff Alder
Rae & David Allen
Matt Allen am
Maia Ambegaokar & 

Joshua Bishop
Jannifer Andrews
Margaret Andrews
Giving Culture
Greg Bates
Doug & Alison Battersby
Robin Beech
Fiona Beevor
Ruth Bell
Stephen Booth
Nigel & Sheena Broughton
Elizabeth Brown
Sally Bufé
Professor Eric Knight
Pat Burke
Andrew Cameron am & 

Catherine Cameron
Robert Clifton
Paul Cooper
The Cowell Family
Nevarc Inc
Philip & Margaret Crane
Paul Cummins & Kevin Gummer
Kathy Davidson
Michael & Wendy Davis
Sandra Dent
Theresa and Peter Dodds
Sue & Jim Dominguez
Francis Douglas kc
In memory of Deborah Chemke
Emeritus Professor 

Dexter Dunphy
Elizabeth Efinger
Ingrid and David Emery
Chris & Bob Ernst
Peter Evans
REA Arts & Culture
Diane Ferrier
Dr Joanna Flynn am
Patrick & Janet Forbes
Andrew Forrest ao
Nicola Forrest ao
Elizabeth Foster
Robert Fraser am
Lynne Frolich
M Generowicz
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In music and the law, great 
performances are never solo. 
That shared belief is why we 
proudly support the Australian 
Chamber Orchestra.
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Tony & Brenda Gill
Dr Barry Green
Warren Green
Lesley Harland
Paul & Gail Harris
Lyndsey & Peter Hawkins
Gary & Susan Hearst
Jennifer Hershon
PwC on behalf of Susan 

Wheeldon
Doug Hooley
Dr Gerard & Helen Hooper
Michael Horsburgh am & 

Beverley Horsburgh
Brian & Gillian Horwood
Carrie Howard
Penelope Hughes
Valerie J Hutchinson
Mr Richard Hyde
Howard Insall sc & Brigitte Pers
Peter & Delia Ivanoff
C Jackson & Larissa Reid
Robert & Margaret Jackson
Marie Jamieson
Mira Joksovic Vanovac
Christopher Joseph
Jackie Katz
Jillian Richards-Morey
Bruce & Natalie Kellett
Professor Anne Kelso ac
Robert Kenrick
Josephine Key
FMR Resources Ltd
Prof Bruce King
Delysia Lawson
Joanne Tompkins & Alan Lawson
TFW See & Lee Chartered 

Accountants
Mrs Judy Lee
Assoc Prf Dr Michele Levinson
Patricia Lynch
Joan Lyons
Macquarie Group Foundation
June K Marks
Andrea McCall
Geoff McClellan & Jane Bitcon 

at the APS Foundation
Shirley McEwin
Margaret A McNaughton
P J Miller
Michelle & Brett Mitchell
Malcolm Moir & Alex Shehadie
William Monfries
Rebelle Moriarty
Frances Morris
Barbara & David Mushin
Kathie Najar
Alan Hauserman & Janet Nash
Dr G Nelson
Mark & Fiona Newman
Robert Niall & Dr Jill Sewell am
Gina Woodhill
Jane and Paul Orton
Dr Kevin Pedemont
Ian Penboss
Kevin Phillips
Gillian Pincus
Dr Leon Pitchon
Beverly & Ian Pryer
Vivien Anne Reynolds
Prof Graham Rigby & 

Mrs Felicity Rigby

Leigh Ritchie
William Rivers
Professor Sharon Robinson am
Barbara Minchinton & 

Mick Roche
Andrew Rosenberg
Fé Ross
Gerry & Maurice Rousset oam
Team Schmoopy
J Sanderson
Susan Sawyer
Stuart Schaefer
Felicity Schubert –In Memory of 

Lady Maureen Schubert
Margaret Seares
Janet Shelley
Nicola Shelley
Joshua and Susan Shrubb
Kate Maybury & 

Jonathan Sisovic
Ann & Quinn Sloan
Lesley Smith
Dr Jonathan Phillips & 

Irene Sniatynskyj
Brendan Sowry
Kim & Keith Spence
Dr Charles Su & Dr Emily Lo
Angela & David Taft
N C Obeyesekere
Rob Thomas
Mike Thompson
Jo Topfer
Steve Ulrich
Dianne Volker
Richard Walker
Joy Wearne
Prof Roy MacLeod & 

Dr K Webber
GC & R Weir
Alasdair & Tracey West
Moira Westmore
Janice White
Peter Willis sc & Eleneth Woolley
Sue Zeckendorf
Anonymous (27)

$500 – $999
Elinor Alexander
Dr Judy Alford
Beverley Allen
Marion Amies
Harry Anstey
Ms Suzanne Ardagh
In memory of Charles Armitage
Elsa Atkin AM
The Hon Roslyn Atkinson ao &  

Prof Richard Fotheringham am
Leith David Ayres
Geoff Backshall
Roger Bagley
John Baird in memory of 

Annette McClure
Marta Bassanetti
Bronwyn Bauer
Patti Simpson
Lynne Booth
Lisa Brazier
Anthony Brittain
Cheryl Bruce
Coll & Roger Buckle
Therese Burnett
Katrina Burton

Pamela Caldwell
Rod & Kay Campbell
Fred & Angela Chaney
Fred & Jody Chaney
Roslyn Cheney
Stephen Chivers
Jacqueline Clayton
Barry Colgan & Mairead Heaney
Dr Jane Cook
Caroline Cooper M.V.O.
Louise Costanzo
Lucy Crawford & John 

Cunningham
Nicholas Creed &  

Jessamine Soderstrom
Len Crossfield and 

Jean Chesson
Susan Croudace
John & Patricia Curotta
Ian Davis & Sandrine Barouh
Susanne Dawes
Andrea Dewar
Marco D’Orsogna
Jennifer Douglas
Graham Dowland
Carol Edwards
Tammy Edwards
Chris Egan
Seth Eggleston
Julie Ewington
Ann Field
Jill Fleming
Mr David Forrest
Gaye Gaylard
Luca Giacovazzi
Scott & Amanda Gibson
John Goodlad
Major General Steve 

Gower ao, ao (Mil)
Carole A P Grace
Catriona & Richard Graham
Josephine Gurney
Yolande & Ivan Gustavino
Diana Hanaor
Lyn Harding
Suzette Harding
Gerard & Gabby Hardisty
Ariane Harold
The Hon Don Harwin
Sara Hector & Michael Japp
Kingsley Herbert
Dr Penny Herbert in memory 

of Dunstan Herbert
Sue & David Hobbs
Louise Hogan
Professor Emeritus Andrea Hull ao
Geoffrey and Josephine Isaacs
Murray Jacob
Christine James
Karen Johnson
Steve & Sarah Johnston
Gillian Jones
Sally Jones
Fiona Kalaf
Agu Kantsler
Jo Keaney
Mrs Janette Kent
Dr Helen Kerr
C J Kinder
Karen Lang
Ian Lansdown
Peter & Katina Law

Kate Lidbetter & Peter Kerin
Darryl Mack
Kate Richardson & 

Chris Marrable
Brett & Amanda Martin
Nicolas Mason
Danny May
Alex Mazzega
Bill McCarthy
Christine McDonald
Sue McDonald
Abbey McKinnon
Gwen McNeill
Louise Miller
Jo Minetti
Felicia Mitchell
Tim Moore
Emma Morris
Sarah Morrisby
Helen Moylan
Paula Murrell
Sandra Nicholson & Stuart Taylor
Justin Nuich
Robin Offler
Brenda & Masaya Okada
Ritu Ooi
Willy & Mimi Packer
Giles Parker
Sally Patten & Graham Ball
Helen Perlen
Dan & Jackie Phillips
In memory of Roy, Kay &  

Greg Piper
Mark Powell
Sally Powell
Joanna Renkin
Dr Jan Resnick
Barbara Richardson
Morwenna Richardson
Mark Sandford
Naomi Saporta
Ian Scobie am
Jan Seppelt
Tony Seymour
David & Daniela Shannon
Julia Sischo
Godfrey Smith
Mrs Diana &  

Dr Peter Southwell-Keely
Patricia Spinks
Garry Strong
Michael Taylor
Mark Thompson
Alma Toohey
Dr Lesley Treleaven
Jennifer & David Turner
Julie & Ed Van Beem
Yannis Vrodos
Fiona Wallace-Smith
Siobhan Way
Angeli Weller & David Haines
Simon & Penny Wilding
Jennifer Williams
Peter Wroth
Lawrie Zion & Zac Horvatin
Anonymous (26)

Acknowledgements current as at 
11 May 2026 for donations & gifts 
recorded over the last 12 months. 
For any queries, please contact 
philanthropy@aco.com.au.
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Capital Campaign
We would like to thank the 
following people who have 
supported the ACO’s home at 
Pier 2/3 in the Walsh Bay Arts 
Precinct with a donation to our 
Capital Campaign. For more 
information or to discuss making 
a donation or dedicating a seat, 
please contact Lillian Armitage, 
Head of Major Gifts & 
Bequests on (02) 8274 3827.

PIER LEADERS
The Neilson Family
Guido & Michelle 

Belgiorno-Nettis
Judy & Robin Crawford  
Howarth Foundation 
David Thomas am

Bill & Marissa Best
Rod Cameron & Margaret Gibbs
Anthony & Sharon Lee 

Foundation
Elizabeth & Walter Lewin
Rosy Seaton & Seumas Dawes
Serpentine Foundation –  

Rosie Williams & John Grill ao

PEER TO PIER GROUP
The Belalberi Foundation –  

P & S Crossing
Craig & Nerida Caesar
Rowena Danziger am 

in memory of  
Kenneth Coles am

Martin Dickson am & 
Susie Dickson

Garry & Susan Farrell
Leslie & Ginny Green
John Leece am & Anne Leece
David & Sandy Libling
Anthony & Suzanne Maple-Brown
Julianne Maxwell
Ian Wallace Giving Fund
The Peter and Susan 

Yates Foundation

Acknowledgements for gifts 
$100,000 and over, and for 
all gifts of $10,000 and over 
recorded since 1 February 2025.

MUSICAL CHAIRS  
FIXED SEATS
Chris Blaxland 

Acknowledgements of  
Musical Chairs dedications 
made over the last 12 months. 
For information about  
dedicating a Fixed Seat or a 
Loose Chair, please contact  
Lillian.Armitage@aco.com.au.

ACO Instrument Fund
The Instrument Fund offers 
investors the opportunity to 
participate in the ownership 
of a bank of historic stringed 
instruments. The Fund’s assets 
are the 1728/29 Stradivarius 
violin, the 1714 ‘ex Isolde 
Menges’ Joseph Guarnerius 
filius Andreæ violin, the 1616 ‘ex-
Fleming’ Brothers Amati Cello 
and the 1590 Brothers Amati 
Violin. For more information, 
please contact Yeehwan Yeoh, 
Manager, ACO Instrument Fund 
at instrument.fund@aco.com.au.

FOUNDING PATRON
The late Peter Weiss ao

FOUNDING PATRONS

Visionary $1m+
The late Peter Weiss ao

Concerto $200,000–$999,999
The late Amina Belgiorno-Nettis
Naomi Milgrom ac

Octet $100,000–$199,999
John Taberner
Quartet $50,000–$99,999
John Leece am & Anne Leece
E Xipell

INVESTORS
Stephen & Sophie Allen 
Guido Belgiorno-Nettis am & 

Michelle Belgiorno-Nettis 
Bill Best
Jessica Block 
Benjamin Brady 
Sam Burshtein & Galina Kaseko 
Sally Collier 
Michael Cowen & Sharon Nathani 
Marco D’Orsogna 
Dr William F Downey 
Garry & Susan Farrell 
Gammell Family 
Adriana & Robert Gardos 
Edward Gilmartin 
Lindy & Danny Gorog 

Family Foundation 
Tom & Julie Goudkamp 
Laura Hartley & Stuart Moffat 
Philip Hartog 
Peter & Helen Hearl 
Paul & Felicity Jensen 
Gabrielle Kennard
Jos Luck
Knights Family Jabula Foundation
Mangala SF
Media Super
Nelson Meers Foundation
Dan & Jackie Phillips
Jo Phillips
Sam Reuben & Lilia Makhlina 
Ryan Cooper Family Foundation
Julie Steiner 
Dr Lesley Treleaven
Mark Wakely
The late Ian Wallace & 

Kay Freedman 
Carla Zampatti Foundation

ACO Instrument 
Fund Directors
JoAnna Fisher, Chair
Erin Flaherty
Edward Gilmartin
Julie Steiner am
John Taberner

ACO US Directors
Patrick Loftus-Hills, Chair
Judy Crawford
David Elix
The Hon Mitch Fifield
James Larsen
Camilla Marr
Steven Marshall
David McCann
John O’Brien
Heather Ridout ao
Lucy Turnbull ao
Tina Vanderwilt
Alastair Walton

ACO UK Directors
Richard Evans am, Chair
Angelos Frangopoulos
Alison Harbert 
Rebecca Hossack
Huw Humphries
The Rt Hon. the Baroness 

Liddell of Coatdyke
Damian Walsh

ACO Finance Audit, 
Investment and 
Risk Management 
Committee
Liz Lewin, Chair
JoAnna Fisher
Annabelle Mooney, Independent
Martyn Myer ao
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ACO Partners
We thank our Partners for their generous support.

PRINCIPAL PARTNER

UNIVERSITY PARTNER

MAJOR PARTNERS

SUPPORTING PARTNERS

TRUSTS AND FOUNDATIONS

MEDIA PARTNERS

VENUE SUPPORT

PRINCIPAL PARTNER: ACO COLLECTIVE

The Besen Family Foundation 
Holmes à Court Family Foundation 
The Ross Trust 
Patricia H Reid Endowment Pty Ltd

GOVERNMENT PARTNERS

40



GDF087_Good Food App Campaign-ACO Partnership FP Ad_FA.indd   1GDF087_Good Food App Campaign-ACO Partnership FP Ad_FA.indd   1 13/12/2024   12:34 PM13/12/2024   12:34 PM




