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COMPOSER TITLE MIN

Ludwig van Beethoven   Piano Sonata No.1 in F minor, Op.2 No.1
I. Allegro
II. Adagio
III. Menuetto. Allegretto
IV. Prestissimo

17

Beethoven Piano Sonata No.2 in A major, Op.2, No.2
I. Allegro vivace
II. Largo appassionato
III. Scherzo. Allegretto
IV. Rondo. Grazioso  

25

Interval 20

Beethoven Piano Sonata No.22 in F major, Op.54
I. In tempo d’un menuetto
II. Allegretto – Più allegro 

12

Beethoven Piano Sonata No.23 in F minor, Op.57 “Appassionata” 
I. Allegro assai
II. Andante con moto
III. Allegro ma non troppo – Presto

27

The concert will last approximately one hour and 50 minutes, including a 20-minute interval.  
The Australian Chamber Orchestra reserves the right to alter scheduled artists and programs as necessary.
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Of all the great composers, it feels that in 
Beethoven’s case his music has the closest and the 
most intimate connection with the personality 
of the composer – I have always felt that when 
you know his music, you know him. Although, 
for unfortunate but very natural reasons, I have 
never had the opportunity to meet him in what we 
tend to call real life, as I have had the privilege to 
spend such a large portion of my life very close to 
his music, it almost feels that I have known him 
all my life also as a person, as a fellow human 
being. His influence on my own life has been 
tremendous, and I can certainly say that without 
his music I wouldn’t be the same person I am now. 

In Beethoven’s case it is particularly fascinating 
to see how his music evolves throughout his life. 
Every note in this sonata cycle, from the first 
note of the first sonata to the last note of the last 
sonata, is of course unmistakably Beethoven and 
couldn’t had been written by anybody but him, 
but it is fascinating to see how certain kinds of 
ideas and features, which one can see budding 
in those Haydn- and Mozart-influenced youthful 
sonatas, develop into full and such unusual 
bloom in the later sonatas.  
— Olli Mustonen

Olli Mustonen 
Olli Mustonen is a pianist, composer and 
conductor. For him, it’s all one thing: he is quite 
simply a musician. It therefore makes no sense for 
him to separate these functions – and so he excels 
in all three disciplines, playing an extraordinary role 
in today’s musical world. With boundless energy 
and a creative and highly reflective approach 
to music, he is one of the few pianists whose 
signature style is instantly recognisable. Known 
for the expressiveness and intensity of his playing 
and his crystal-clear, almost percussive touch, his 
interpretations are characterised by the interplay 
between explosive outbursts and sensitive restraint.

During an illustrious career, Olli Mustonen 
has brought his extraordinary musical insight to 
many of the world’s most significant orchestras, 
including the Berliner Philharmoniker, the New 
York and Los Angeles Philharmonic Orchestras, 
the Chicago Symphony Orchestra, the Cleveland 
Orchestra, the Royal Concertgebouw Orkest, the 
Mariinsky Theatre Orchestra, the Orchestre de 
Paris, the Tonhalle Orchestra Zurich, and all the 
London orchestras. He has strong relationships 
with orchestras across Finland, including the 
Finnish Radio Symphony Orchestra, the Helsinki 
Philharmonic and Sinfonia Lahti, with whom he 
released an album of Rautavaara and Martinu’s 
Third Piano Concertos conducted by Dalia 

Stasevska in 2023. At the beginning of 2023, he took 
over the position of Principal Guest Conductor with 
the Lapland Chamber Orchestra. As a recitalist, 
Olli Mustonen has appeared at Carnegie Hall, 
Symphony Center Chicago, Diaghilev Festival Perm, 
Dresden Festival, Lockenhaus Festival, New York 
Zankel Hall and Sydney Opera House. With Steven 
Isserlis, he has performed as a duo for more than 30 
years. 2019 saw the release of their album of Russian 
works for cello and piano on the Hyperion label.

Olli Mustonen kicked off the 2025/26 season 
with Kremerata Baltica at Paliesius Manor in 
Lithuania and at the Helsinki Festival. He can be 
seen in all three roles – pianist, composer and 
conductor – in numerous concerts in his native 
Finland. In his three solo recitals at the Adelaide 
Festival, he focuses on Beethoven’s piano sonatas; 
he will also perform chamber music at the 
Konvergencie Festival in Bratislava, the Big Little 
Music Festival at De Bijloke Gent, the String 
Quartet Biennale Amsterdam, the Stiftfestival in 
the Netherlands, the Norwegian FESTIVALTA, 
in Sydney, the Klavier-Festival Ruhr and in 
Denmark with flutist Janne Thomsen.

Recipient of the 2019 Hindemith Prize 
of the City of Hanau, Olli Mustonen’s life as a 
composer is at the heart of his piano playing and 
conducting. Frequently bringing his own works 
to the chamber music stage, the world premiere 
of his work Taivaanvalot (Heavenly Lights) for 
Tenor, Cello and Piano was performed at Het 
Muziekgebouw, Amsterdam by Olli Mustonen 
himself, alongside Ian Bostridge and Steven Isserlis. 
Additional performances took place at London’s 
Wigmore Hall and in Hong Kong. His String Sextet, 
commissioned by the Beethovenfest Bonn, was 
premiered there in 2020. In 2022, Apotheosis, in 
memoriam Pablo Casals was premiered at the 
opening gala of the Casals Forum in Kronberg, 
and the Sinfonia No.3 Taivaanvalot with the Turku 
Philharmonic and tenor soloist Ian Bostridge, the 
latter was published in 2023 by Ondine together 
with his 2nd Symphony. The flute concerto 
Sadunkertoja (Storyteller) was premiered by Janne 
Thomsen and the PKF Prague Philharmonia under 
Olli Mustonen at the Concentus Moraviae Festival 
in the Czech Republic; the Finnish premiere will 
take place with the Jyväskylä Sinfonia in November 
2025. His Violin Concerto was premiered in 
Finland by Elina Vähälä and the Finnish Radio 
Symphony Orchestra under Nicholas Collon on  
6 December 2024, Finland’s Independence Day.

Born in Helsinki, Olli Mustonen began his 
studies in piano, harpsichord, and composition at 
the age of five. Initially learning with Ralf Gothoni, 
he subsequently studied piano with Eero Heinonen 
and composition with Einojuhani Rautavaara.


