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From intimate recitals and renowned international guests 
through to joyful experiences for the whole family.

ACO UP CLOSE: TOGNETTI AND GRINGOLTS
27 Mar
Two of the world’s greatest violinists. One intimate, 
unforgettable concert. When Tognetti’s passion meets 
Gringolts’ curiosity, you know you have to be there.

ACO UP CLOSE: LEONKORO QUARTET
5 May
Hear the dynamic foursome play one of the  
great touchstones of chamber music, Schubert’s  
Death and the Maiden, when passion and mastery 
collide in their Sydney debut.

ACO FAMILY DAY: TCHAIKOVSKY AND BEYOND  
14 Jun
Bring the whole family to enjoy a vibrant 30-minute 
concert featuring music by Tchaikovsky, Grieg, 
Saint-Saëns and more. After the concert children 
can try a real string instrument. Ages 2–8.

ACO FAMILIES: PINOCCHIO
9–19 Jul
Experience the timeless tale of Pinocchio in a 
brand-new ACO Families production brought to life 
with live music and a touch of magic. Ages 3–8.
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Richard Evans am
Managing Director

WELCOME
Welcome to The Devil’s Violin.

We are delighted to welcome back the brilliant virtuoso violinist Ilya Gringolts  
to direct this tour. 

Ilya first performed with the ACO in 2018 and developed an instant rapport with 
the musicians, returning in 2023 and now in 2026 for what marks his third national 
tour with the Orchestra. We are thrilled to have Ilya direct the ACO in a program 
centred around one of the most electrifying and fiendishly challenging pieces of 
violin music ever written, Giuseppe Tartini’s Devil’s Trill. Joining Ilya centre stage 
is the ACO’s own Principal Violin Satu Vänskä for Antonio Vivaldi’s Concerto 
for Two Violins in C major, in a fiery showcase of virtuosity and brilliance.

On this tour we are also delighted to welcome a new member of the ACO  
– a 416-year-old viola made by the great Italian luthier Giovanni Paolo Maggini. 
This spectacular viola has been acquired by the ACO Instrument Fund following 
a year-long international search, and is played by our Principal Viola Stefanie 
Farrands. I thank the Instrument Fund investors for their generosity in facilitating 
this incredibly rare and special Maggini viola for Stef to perform on, where it 
will be experienced by audiences of all ages around Australia and abroad.

The Maggini joins the other extraordinary instruments in the ACO’s instrument  
collection – one of the finest collections in existence – which also includes two  
Stradivarius violins, a 450-year-old Da Salò double bass and Richard Tognetti’s  
precious Guarneri del Gesù violin, amongst others. 

Writer Kate Holden spoke with Ilya Gringolts and five of the ACO musicians –  
Satu, Liisa, Stef, Tipi and Max – about the deep connection that musicians form  
with their instruments and what makes the string instruments of the Italian  
‘Golden Age’ so special. I encourage you to read it, from page 14.

Thank you so much for joining us for what promises to be an extraordinary concert.
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NEWS

Upcoming concerts 
and the latest 
announcements.

On Tour 
Schubert’s Fantasy & Octet
14–30 MAY
National Tour

Richard Tognetti’s affinity for 
Schubert is evident in every note 
he plays. Here, he directs an ACO 
ensemble, featuring a handpicked 
selection of Australia’s top wind 
players, in two exquisite works 
that showcase Schubert as a 
master of chamber music: the 
Octet and the Fantasy in C major.
 
Isles of Light
13–23 JUN
National Tour

British violin and viola virtuoso 
Lawrence Power makes his ACO 
debut directing music hailing from 
the British Isles, from Vaughan 
Williams’s Fantasia on a Theme 
by Thomas Tallis to the genre-
defying exuberance of Kate Bush. 

NEWS Latest News
1610 Maggini Viola

We are thrilled to announce the 
latest instrument added to the 
ACO’s Golden Age instrument 
collection: a 1610 Giovanni Paolo 
Maggini viola, acquired by the 
ACO Instrument Fund.

Following an extensive 
international search, this 
extraordinary instrument is played 
by ACO Principal Viola Stefanie 
Farrands, who describes being 
the custodian of this viola as an 
honour, saying:

“The sound of this instrument 
is my dream. It has a mysterious 
darkness, warmth and depth that 
opens a world of possibilities. It 
is as though I have been handed 
a painter’s palette with an 
infinite array of shades. Being the 
custodian of this instrument is an 
honour I will cherish for the rest 
of my life.”

1.
ACO Principal Viola 
Stefanie Farrands

2.
Lawrence Power

3.
Leonkoro Quartet
 
4.
ACO Foundations:  
Beginner Strings 
Intensive 

5.
Pinocchio

1 2
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ACO On The Pier
ACO Up Close:  
Tognetti and Gringolts
27 MAR

Two of the world’s greatest 
violinists; one intimate, 
unforgettable concert. A surprise 
program where two artists, Ilya 
Gringolts and Richard Tognetti, 
will push the violin to its limits, 
to the awe and delight of the 
lucky people who will be there to 
witness it.

ACO Up Close:  
Leonkoro Quartet
5 MAY

The Leonkoro Quartet play with 
courage, candour and heart. The 
ACO is thrilled to present the 
young stars for their Sydney debut, 
introducing a new generation of 
musicians with the renegade spirit 
and commitment to excellence the 
ACO has long championed.
Hear the dynamic foursome play 
one of the great touchstones of 
chamber music – their youth 
and intensity a perfect match for 
Schubert’s Death and the Maiden.  

ACO Families
ACO Family Days
14 & 15 MAR

Bring the whole family to ACO On 
The Pier to experience a classical 
music concert, engage in hands-on 
creative play and music-making 
activities, and try a musical 
instrument!  Recommended for 
children aged 2–8 years old and 
their families.

ACO Foundations:  
Beginner Strings Intensive
13–17 APR  
(AUTUMN SCHOOL HOLIDAYS)

This brand-new school holidays 
program for primary-school-
aged students is a five-day 
string workshop for complete 
beginners to learn the violin or 
cello with ACO educators.

 
 
 
 
 
 
 
 

 

Pinocchio
9–19 JUL

Let your imagination come alive 
in our brand-new ACO Families 
production Pinocchio. With an 
original score played live on stage 
by ACO Families musicians, this 
reimagined tale is filled to the brim 
with joy, wonder and just a touch 
of real magic. 

3 4 5
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SCHUBERT’S 
FANTASY & OCTET
14–30 May

ACO.COM.AU 
Tickets from $49* | $35* for U35s

GOVERNMENT PARTNERSPRINCIPAL PARTNER

*Transaction fee of $8.50 applies

Directed by Richard Tognetti

Newcastle, Canberra, Sydney,  
Adelaide, Wollongong, Melbourne.
Discover the lyrical beauty and emotional 
depth of the greatest of musical poets.



PROGRAMPre-Concert  
Talks

* Commissioned by the Australian Chamber Orchestra
 
The concert will last approximately one hour and 30 minutes, including a 20-minute interval. 
The Australian Chamber Orchestra reserves the right to alter scheduled artists and programs as necessary.

ACO concerts are regularly broadcast on ABC Classic. The Devil’s Violin  will be broadcast 
on Friday 17 April, 1pm AEDT and available on demand for 30 days after.

Ilya Gringolts Director & Violin
Satu Vänskä Violin
Australian Chamber Orchestra 

COMPOSER TITLE

Johann Paul von 
Westhoff 

Violin Sonata No.3 in D minor:  
III. Imitazione delle Campane

2

Antonio Vivaldi  Violin Concerto in D minor, RV237  
I. Allegro
II. Adagio
III. Allegro 

9

Sofia Gubaidulina 
(arr. strings)  

String Quartet No.2   9

Giuseppe Tartini
(arr. Bernard Rofe)   

Violin Sonata in G minor “Devil’s Trill”  
I. Larghetto Affectuoso
II. Tempo Giusto. della Scuola Tartinista
III. Sogni Dell autore. Andante

15

Interval 20

Mieczysław Weinberg Aria, Op.9 4

Antonio Vivaldi  Concerto for Two Violins in C major, RV507   
I. Allegro
II. Largo
III. Allegro 

12

Paul Stanhope Giving Ground*  10

Francesco Geminiani   Concerto Grosso No.12 in D minor “Follia”  
Adagio – Allegro – Adagio – Vivace – Allegro 
– Andante – Allegro – Adagio – Allegro – 
Adagio – Allegro

11

Pre-concert talks take 
place 45 minutes before 
the start of every concert. 
See the ACO information 
desk for location details.

WOLLONGONG TOWN HALL
Bernard Rofe
Thu 12 Mar 6.45pm

MELBOURNE RECITAL CENTRE
Andrew Aronowicz
Sat 14 Mar 6.45pm
Mon 16 Mar 6.45pm

MELBOURNE – ARTS 
CENTRE MELBOURNE
Andrew Aronowicz
Sun 15 Mar 1.45pm

ADELAIDE TOWN HALL
Russell Torrance
Tue 17 Mar 6.45pm

PERTH – WINTHROP HALL
William Yeoman
Wed 18 Mar 6.45pm

SYDNEY – CITY RECITAL HALL
Genevieve Lang
Sat 21 Mar 6.15pm
Tue 24 Mar 7.15pm
Wed 25 Mar 6.15pm

SYDNEY OPERA HOUSE
Genevieve Lang
Sun 22 Mar 1.15pm

BRISBANE – QPAC 
CONCERT HALL
Matthew Hodge
Mon 23 Mar 6.15pm

CANBERRA – LLEWELLYN HALL
Bernard Rofe
Sat 28 Mar 6.45pm
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Ilya Gringolts 
Director & Violin
Ilya plays a 1743 Giuseppe 
Guarneri del Gesù violin.

Satu Vänskä 
Principal Violin
Satu plays a 1728/29 Stradivarius 
violin on loan from the ACO 
Instrument Fund. Her Chair is 
sponsored by David Thomas am.

Anna da Silva Chen
Violin
Anna plays an 18th-century 
violin made in the style of Pietro 
Guarneri of Venice, on loan 
from Jannie Brown. Her Chair is 
sponsored by Alenka Tindale.

Ilya Isakovich
Violin
Ilya plays a 1590 Brothers Amati 
violin on loan from the ACO 
Instrument Fund. His Chair is 
sponsored by Meg Meldrum.

Liisa Pallandi
Violin
Liisa plays a 1759 Giovanni 
Battista Guadagnini violin 
on loan from the ACO. Her 
Chair is sponsored by the 
Melbourne Medical Syndicate.

Ike See
Violin
Ike plays his own 2021 
Zygmuntowicz violin. 

Stefanie Farrands
Principal Viola
Stefanie plays a 1610 
Maggini viola on loan from 
the ACO Instrument Fund. 
Her Chair is sponsored by 
peckvonhartel architects. 

Thomas Chawner#

Viola
Thomas plays a contemporary 
viola made in the US in 2014 
by Ryan Soltis. He appears 
courtesy of the Orava Quartet.

MUSICIANS  
ON STAGE
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Simon Martyn-Ellis#  
Theorbo
Simon plays a theorbo made 
by Klaus Jacobsen in London 
in 2006 and a Baroque 
guitar made by Marcus 
Wesche in Bremen in 2011.

Timo-Veikko Valve
Principal Cello
Tipi plays a 1616 Brothers Amati 
cello on loan from the ACO 
Instrument Fund. His Chair is 
sponsored by Prof Doug Jones ao 
& Prof Janet Walker cm.

Melissa Barnard 
Cello
Melissa plays an 1846 cello 
by Jean-Baptiste Vuillaume. 
Her Chair is sponsored 
by Jason Wenderoth.

Maxime Bibeau 
Principal Bass
Max plays a late-16th-century 
Gasparo da Salò bass on loan 
from UKARIA. His Chair is 
sponsored by Janet Matton am  
& Robin Rowe, and Ros Morauta.

Masumi Yamamoto# 
Harpsichord
Masumi plays an Italian 
Harpsichord after Grimaldi by 
Carey Beebe, Sydney 1990. 
Supplied & prepared by 
Carey Beebe Harpsichords.
In Perth, Masumi plays a 
French Double Harpsichord 
by Michael Johnson 1987. 
Courtesy of Perth Concert Hall. 
Prepared by Carey Beebe.

# Guest Musician

9ACO — Live Concert Season 2026



Your five-minute read 
before lights down.

PROGRAM  
IN SHORT

Johann Paul von Westhoff (1656–1705)

Violin Sonata No.3 in D minor:  
III. Imitazione delle Campane 

Johann Paul von Westhoff was extremely well 
regarded during his lifetime at the turn of the 18th 
century. He was one of the leaders of the burgeoning 
Dresden violin school, and also toured as a soloist 
all over Europe – the fact that he was an expert on 
modern languages would have helped greatly! There 
is a story of Westhoff playing one of his sonatas for 
none other than Louis XIV, and the Sun King greatly 
admiring the young German. As a composer, he was 
very influential on younger German musicians, and his 
six violin partitas inspired those of JS Bach. 

This short movement from one of his 1694 sonatas 
is groundbreaking. Today, we take it for granted that 
music can depict or describe the world outside the 
concert hall, but when this music was first heard, the 
idea was daring and novel. The rhythmic pulse of the 
solo violin’s relentless arpeggios suggests the pealing 
of bells from a church tower. 

Antonio Vivaldi (1678–1741)

Violin Concerto in D minor, RV237 

Antonio Vivaldi’s world was the wonderful musical 
environment of Northern Italy at the turn of the 18th 
century – the wonders of Venice with its heritage and 
traditions, as well as the opulent surroundings of the 
court at Mantua. But this was by no means an echo 
chamber and Vivaldi was keen to look to other  
musical cultures.  

The fantastic young German violin virtuoso 
Johann Georg Pisendel was brought to Venice around 
1716 with his employer, the Crown Prince of Saxony. 
Pisendel used the opportunity to network, soon 
becoming friends with Vivaldi and something of an 
informal student of the Italian master. 

As you would expect, Pisendel learnt a great deal 
from Vivaldi, taking copies of his works back to Dresden 
and spreading the influence of Italian music among 
German composers, including JS Bach. Vivaldi even 
presented Pisendel with a series of concertos written for 
him, including the music you will hear at this concert, 
and they show that this influence went both ways. 

Written by Russell Torrance
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What is startling is that, in the opening 
movement, Vivaldi directly copies the Westhoff piece 
that began this evening’s concert. It is clear that 
Pisendel would have played this to Vivaldi and the 
Italian would have been impressed enough by the 
German music to ‘lift’ it for his own work. This was a 
common practice in the 18th century and would have 
been far less objectionable than if a composer today 
borrowed from someone else. In any case, Westhoff 
did not mind – he had been dead for at least ten years!

Sofia Gubaidulina (1931-2025)

String Quartet No.2 
Arranged for string orchestra

Sofia Gubaidulina was a Soviet composer born in  
what is now Tatarstan. The brilliance and individuality 
of her music was only heard in the West from the 
1980s, but she had been steadily contributing to the 
musical culture of the USSR for 20 years. 

Like many Soviet composers, she bore the brunt 
of interference and criticism from the authorities. Her 
experiments with different tunings were described as 
‘irresponsible’ and other modernistic traits chillingly 
dubbed ‘mistaken’! Nevertheless, she pursued this 
path and won the admiration of figures such as Dmitri 
Shostakovich. Aside from her modernism, she also 
managed to secretly maintain deep religious threads 
in her work, in the face of state atheism. 

Gubaidulina’s String Quartet No.2 was written 
in 1987 for a festival in Finland, and performance by 
the Sibelius Quartet. Gubaidulina says she wanted in 
this quartet to explore a ‘musical problem’ she had 
been thinking about for years – how to knit together 
the qualities and differences of musical instruments 
and so create expressive acoustic effects. The three 
parts of this work are ‘Reaching Out and Tethering’, 
‘Reaching Up and Renewing’ and ‘Affirmation’.

Giuseppe Tartini (1692-1770)

Violin Sonata in G minor “Devil’s Trill”  
Arranged by Bernard Rofe

There is nothing like a good story, and a good story 
tends to stick irrespective of how doubtful it might  
be! This sonata was probably written by Giuseppe 
Tartini in the 1710s and not published until 1798,  
18 years after the composer’s death. It is likely that, in 
the interim, like all good tales, the story that went with 
this music got embellished and added to. Nonetheless, 
here is that story, as told by the composer himself 
(source: Lalande: Voyage d’un François en Italie): 

One night, in the year 1713 I dreamed I had made 
a pact with the Devil for my soul. Everything went as  
I wanted: my new servant anticipated my every desire.  
Among other things, I gave him my violin to see if he  
could play. How great was my astonishment on  
hearing a sonata so wonderful and so beautiful,  
played with such great art and intelligence, as I had  
never even conceived in my strongest flights of fantasy. 

Of course Tartini tried to write down what he had  
heard, but the result was a pale reflection of the dream: 

…the difference between it and that which so  
moved me is so great that I would have destroyed my  
instrument and have said goodbye to music forever  
if it had been possible for me to live without the  
enjoyment it affords me. 

Nevertheless, Tartini managed to construct a 
suitably memorable sonata with this experience 
as its climax. We hear a gentle lullaby, suggesting 
the composer getting ready for sleep (and 
presumably eating some cheese?), followed by a 
vigorous movement which may be the beginning 
of the fateful dream. Then, finally, the dizzying, 
infernal virtuosity of Beelzebub having a go on 
Tartini’s violin. Regardless of the story – and 
whether you believe it – this music by Tartini is 
rightfully famous for its wit, energy and genius.
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Mieczysław Weinberg (1919–1996)

Aria, Op.9  

So much of the music of the middle of the 20th 
century is born out of the horrors of the times. 
Displacement, upheaval and terror never seem 
to be far from the composers who lived then.

Mieczysław Weinberg was Polish by birth and 
his parents ran the Yiddish Theatre in Warsaw. 
When the Nazis annexed Poland in 1939, he 
managed to flee to the Soviet Union. Most of 
his family did not, and suffered the same fate as 
so many of the peoples of Central Europe. 

We meet Weinberg now in 1942, just at the time he 
is being discovered by the likes of Dmitri Shostakovich. 
The young composer was working as a coach in the 
opera house at Tashkent in Uzbekistan, 4000km east 
of Warsaw. But Weinberg’s thoughts would never 
have been far from home and those he left behind. 

This gentle aria for string quartet gives a clue to 
the inner turmoil he must have endured – the music 
shifts between light and darkness, hope and fear.

Vivaldi
Concerto for Two Violins in C major, 
RV507   

Earlier in this concert you will have heard a work 
Vivaldi seems to have composed for an esteemed 
visitor, the young violin virtuoso Johann Georg 
Pisendel. This double violin concerto, although 
probably not written for Pisendel, is certainly 
one that the German eagerly copied out, so that 
he could take it home to Dresden with him.

The work is one of the many that Vivaldi wrote as 
part of his duties as a teacher at the Ospedale della Pietà 
in Venice, an institution devoted to the care and education 
of girls and young women from poor backgrounds. 

A double concerto such as this gives an insight as 
to how teaching happened at the Pietà. Figures such 
as Vivaldi had the role of distant overseers, the idea 
being to minimise the contact between male teachers 
and female students. The actual day-to-day teaching 
would have been peer to peer, a more accomplished 
student guiding one less proficient. So with this 

music, perhaps we witness these two students under 
Vivaldi’s supervision, performing together in the solo 
parts, learning and supporting one another as they go.

Paul Stanhope (1969-)

Giving Ground  

The composer writes: 

This piece was commissioned as a companion piece 
to Geminiani’s La Follia. The title ‘Giving Ground’ has 
multiple meanings – the first referring to the fact that 
it is uses the same ‘ground bass’ as the Geminiani; 
it also refers to the fact that one musical texture 
slowly ‘gives ground’ to the next incoming wave in 
the way the piece gradually transforms its material.

Like its predecessor, Giving Ground employs the 
use of a concertante group of soloists pitted against 
the ripieno (the rest of the band) as is the convention 
in the Baroque concerto grosso form. These two 
groups are used in various combinations, some of 
them similar to the Geminiani, others a little less 
conventional such as the trio of low instruments at the 
very start and later very high duos and trios of violins. 
Although based on ancient building blocks, the piece 
explores some more contemporary devices such as 
shivering ricochet figures, the use of col legno or using 
the wood of the bow, harmonic glissandi as well as 
adding some more free-time ‘textural’ elements to the 
surface. Unlike Geminiani, this piece uses modulation 
to gradually ratchet up tension from beginning in the 
lowest register of the strings, gradually moving up 
the gears to a section, full of high string harmonics. 
At this point, the coil is so tightly wound that it 
releases into a series of downward chordal patterns, 
using a chordal and melodic fragment from La Follia, 
spiralling down in register until it reaches a section 
which refers once more to the ‘shivers’ of the opening.
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Francesco Geminiani (1687–1762)

Concerto Grosso No.12 in D minor 
“Follia”  

Like Vivaldi’s Violin Concerto in D, this is another 
example of that tendency for one composer to 
pay homage to another by appropriation.

Francesco Geminiani was a student in Rome of 
the great Arcangelo Corelli but we join his story years 
later, when he was working as a composer in London 
in the 1720s. Geminiani composed a set of 12 grand 
concerti grossi, all of them actually arrangements of 

Corelli’s Op.5 violin sonatas. As was the case with 
Westhoff, Corelli had been dead for some years 
so would have had little impetus to complain! 

This is the last concerto in Geminiani’s set, 
corresponding to the last sonata in Corelli’s set. In 
turn, Corelli had based this on pre-existing music 
– the famous Follia, a stately dance theme which 
has its origins in 15th-century Spain and Portugal.

Russell Torrance is an award-winning radio presenter and producer, 
and is currently the Mornings Presenter on ABC Classic. Russell’s 
career began as an editor on the New Grove Dictionary of Music 
and Musicians and, as well as broadcast, has encompassed music 
teaching, composition and performance.

Page 13.
“Tartini’s Dream” by  
Louis-Léopold Boilly 
(1761–1845). Illustration 
of the legend behind 
Giuseppe Tartini’s 
“Devil’s Trill”.
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Written by Kate Holden

The Devil’s Violin, directed by renowned violinist  
Ilya Gringolts, allows the Australian Chamber Orchestra to 
showcase its collection of stunning Golden Age instruments.

H O L D I N G 
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“�In The Devil’s Violin, the 
ACO highlights some of its 
collection of Golden Age 
instruments, the marvel 
that is a shaped box of wood 
that can, at a whisper of 
vibrated air, transport us to 
another world and time.”

An ancient tree, an old painting, a monument: 
whenever we encounter one we poignantly imagine 
what it has seen in its time. So what do we feel for a 
musical instrument that has not only witnessed but 
become history?

The 1998 film The Red Violin depicted a fictional 
instrument on its passage from baroque Cremona, 
heart of masterpiece luthiery, through 18th-century 
Vienna, 19th-century Oxford, Cultural Revolution 
China, and into 1990s Canada. That instrument 
plays in many hands and moods through fortunes 
and perils, and yet its magic is that it stays the 
same: serene in its production of musical beauty, 
in the endurance of its fragile wooden shape, in its 
precious significance and inspiration for its musician 
custodians. For some in the real world who hold such 
implausible survivors, they are superlatively made 
tools of the greatest period with which to explore; 
for others, a mystically seasoned, almost enspirited 
partner in creating music. 

In The Devil’s Violin, the ACO highlights some of 
its collection of Golden Age instruments, the marvel 
that is a shaped box of wood that can, at a whisper of 
vibrated air, transport us to another world and time. 

For Ilya Gringolts, who will be directing the 
Orchestra and performing Giuseppe Tartini’s famous 
showcase piece, Devil’s Trill, and Vivaldi’s Concerto 
for Two Violins in C major, wielding an antique is a 
familiar privilege of his career. He has had use of three 

Page 14–15.
Ilya Gringolts performing 
with the ACO
Photo by Julian Kingma 

Page 16.
Ilya Gringolts
Photo by Julian Kingma
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Stradivarius pieces and recently returned to a rare 
Giuseppe Guarneri del Gesù. The violin dates from 
1743 and is an exemplar of Guarneri’s provocative 
experimentation with details such as the f-holes and 
rib heights. 

Its distinction seems suitable for Gringolts, 
known for immaculate performance and constant, 
restless extension of his craft. For him, a frequent 
devotee of gut strings and a lover of both canonical 
baroque and blazing contemporary composition, 
the use of a Golden Age instrument is less about 
prestige than accessing its wonderful range and 
qualities. Though known for his careful research and 
preparation, he is not pursuing historical authenticity 
as much as a quality – flexing, textured and active – 
that keeps him safe from complacency. 

He’ll be putting gut strings on his del Gesù 
instrument for this program, he says over video link 
from his home in Zurich, for both the older and newer 
works. “For me, the joy of playing gut has nothing to 
do with authenticity or trying to evoke the old sound, 
because it’s impossible,” he tells me. Technologies 
and techniques have changed, he says, and that’s 
fine. But the antique ways, the precariousness of 
using gut or the raw, robust sound of a Guarneri give 
Gringolts the nervy energy with which he can make 
an unforgettable performance. 

“That’s exactly what I like. The slight scratchiness, 
the immediate response, something visceral there: 
wild, you know? It’s sort of moody. I need to work 
with that. It’s vulnerable, like a person can be.” 
Paganini – whose Caprices Gringolts has recorded 
– played a Guarneri, as does the ACO’s Richard 
Tognetti. The instruments have the ballast of time 
and fame but they can lift an exceptional artist into 
stratospherics of possibility. 

Guarneris, Gringolts explains, are known for 
their dark sound, the thrum of the lower register in 
an essentially soprano instrument. “It’s got this very 
powerful baritone, almost bass,” he says, “a richness, 
almost a cello quality” he’s hoping to intensify by 
trying gut on it for the first time, while bringing out 
a finer vulnerability in the upper strings. “A Guarneri 
is the kind of instrument you can really trust, an 
instrument that is very robustly built,” he says. “I 
mean, some of his instruments look as if he just made 
them with the common saw or something. They’re 
not refined, the way that Strads are. He was known for 
that. It’s very rough violin making. Very muscular. You 
can hear that in the sound.” 

While a Golden Age instrument can be light to 
hold, they’re weighty to play, even for a performer 
of Gringolts’s experience. “It’s a great luxury and a 
great responsibility, of course,” he says thoughtfully. 

“That’s exactly what I like. 
The slight scratchiness, 
the immediate response, 
something visceral there: 
wild, you know?”

“It’s also a great challenge” – and one can hear his 
enthusiasm engage at the thought – “because these 
instruments are very layered. Just discovering those 
possibilities and deciding what to do with them and 
how to use them to the music’s advantage, that’s the 
challenge. But of course, the returns are huge.” 

An antique instrument, unlike a newly made one, 
often survives only in its body, so – unlike ready-
assembled new ones – modern adjustments and 
experiments can be made with bridge positions and 
other parts. This is, perhaps, analogous to Gringolts’s 
range across the classical canon and his zeal for new 
works. 

“To be honest, I stopped making a distinction 
between old and new music for myself a long time 
ago,” he says. “It’s just music, music that I choose 
to play. I mean, all the old music was once new.” 
His happy place is playing baroque on baroque 
instruments, but he’s also fascinated by the ways 
music serves audiences in the modern era. 

Music in the 1720s, he proposes, was “mostly 
a beautiful escape” from a largely miserable life, its 
forms offering harmony, reconciliation and reliable 
patterning. Now, although we like to complain, “lives 
are comfortable and we’re looking for something 
that will actually provoke us”, he says. Unlike 300 
years ago, we have millions of ideas zapping past us, 
multiple and diffuse. He’s stimulated by the variety. 
“Yes, I enjoy that. It moves me. You need to get down 
and dirty but then be purified. And I go back and forth 
in between those extremes.” 
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“You want those human 
variabilities, and those 
inconsistencies and 
imperfections. That’s what 
makes it kind of exciting. If 
everyone sounded the same, 
what would be the point?”
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Gringolts pursues whatever will give him the 
capacity to soar, and the scrape of the real. The 
beautiful thing he holds lightly in his left hand: “It is 
an instrument. It’s a tool. It’s a tool for you to use for a 
higher purpose, right?” But he can’t help wondering, 
“what was it doing in 1824?” 

Liisa Pallandi of the ACO plays a 1759 Guadagnini 
violin that also saw 1824, and she is still awed by its 
history. Not only by its venerable age but also by the 
years when, then on loan from the Commonwealth 
Bank of Australia, it was played first by Richard 
Tognetti and then, for a long time, by Principal Violin 
Helena Rathbone. 

It is a work from Giovanni Battista Guadagnini’s 
later years in Parma, the master inheriting the 
traditions of Stradivari’s Cremona but pushing 
towards innovation. Rathbone called it “the 
Chocolate Monster” for its rich, sugared tones, and 
Pallandi is entranced by “its dark inner-voice-world”. 
She recounts how, on taking guardianship of the 
instrument, she texted Rathbone: “Good luck ever 
getting me off the G-string!” For a long time, she 
admits, it still felt like Rathbone’s instrument, but she’s 
come to recognise the evolving combinations that 
make a unique relationship. 

“It’s not just because it’s old or just because 
it’s well made,” she says. “It’s also the pairing of 
instrument to person or where they are in their life 
and what they want from their sound. You want those 
human variabilities, and those inconsistencies and 
imperfections. That’s what makes it kind of exciting. If 
everyone sounded the same, what would be the point?” 
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“I can’t really express 
how unique the singular 
connection between one 
player and an instrument 
is. It feels like an extension 
of your own self, in a way. 
When it’s in my arms, I’m 
not sure where my fingers 
end and where it starts.”

She compares it with a modern Finnish violin 
she owns: it prefers a light, fast bowing, while the 
Guadagnini loves a “gutsy, juicy digging in”, a slow, 
deep style. “You have to find the way the instrument 
wants to be played,” she explains. She still loves 
her first violin, made for her great-aunt. “I had this 
connection, and I thought it was great and still have 
such an appreciation for that instrument. But then you 
just level up and level up and...” With the Guadagnini 
in hand she found herself making dimensions of 
colour and sound she hadn’t known were possible. 

Is it the age or the mastery of its making that 
bestows this liberation? “I’ve been really lucky,” she 
says. “I’ve played a few old instruments at different 
times and I haven’t fallen in love with all of them the 
way I love this one.” Resilient and sturdy, the violin, 
now in its third century, “can hold up to a lot of 
contemporary things”, she says. She can’t say whether 
it’s the number of people who’ve played it or “the 
amount of vibrations that have gone through it”, “but 
it just feels four-dimensional”. It can go everywhere 
in repertoire, she says, and “learn and be happy 
anywhere”. 

Principal Viola Stefanie Farrands is perhaps 
even more enraptured by her 1610 viola, made in 
Brescia more than a hundred years before Pallandi’s 
instrument by Giovanni Paolo Maggini, a pupil of 
Gasparo da Salò. Farrands warns that her passion for 
the instrument, purchased by the ACO Instrument 
Fund only recently, is still so intense she may cry. 
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“For a long time, the Orchestra was on a search 
for a viola,” she says. “It was years and years of a long, 
gruelling search. This one we found in New York – it 
was sitting among an array of many other violas. It 
was number five. And the second I picked it up – this 
is after several hours of critiquing and trialling and 
experimenting and opening your ears to the character 
of every single instrument – number five resonated 
on my collarbone. And I was just overwhelmed with 
emotion.” 

The subsequent months of trying it incognito 
on various stages and with different strings, players 
and scenarios only confirmed her adoration. She had 
never expected such a transcendent experience. The 
Fund sold a Guarneri violin to pay for the Maggini. 

“I can’t really express how unique the singular 
connection between one player and an instrument 
is. It feels like an extension of your own self, in a way. 
When it’s in my arms, I’m not sure where my fingers 
end and where it starts. But at the same time, it gifts 
you with so many different possibilities and a sound 
palette that is beyond your dreams as a player, beyond 
anything you could conjure up yourself. So it opens 
your entire mind up into a world of possibilities.” 

The viola has an old soul, she says, and its 
complexity – ”every shade and every nuance” – 
comes with age. “It’s lived through so many world 
wars and parts of history. I can’t even conceptualise 
where it’s been and whose hands it’s been in, which 
is magical for me to imagine.” A viola, she explains, 
is a mysterious creature, not always understood by 
audiences. It’s physically taxing to play. This one 
“takes all of you, every iota of your being”. “But it 
shows you things as well. That’s something that these 
Golden Age instruments have: they create, they give 
ideas, and you give it ideas too.” 

It’s a rich, mysterious beauty. “That’s what I love 
about the feel: the complexity and the dark sonority 
that it has, a red wine sound,” Farrands says. It just 
makes me weak at the knees.” The changes, the flaws 
and scars of its history, she loves it all. Only a short 
time into the ACO’s experience of the instrument, 
already she is certain of one thing: “There is nothing 
that will ever sound like this does.” 

The 1728/29 Stradivari violin played by Principal 
Violin Satu Vänskä, another precious antique and 
the very first instrument bought by the nascent ACO 
Instrument Fund with an incredible donation by 
Peter Weiss in 2011, is currently giving her present-
day consolation. “With all the troubles in the world, 
it’s good to be a musician, isn’t it?” she says, taking 
time out on a rehearsal day. “Having something that’s 

“With all the troubles in 
the world, it’s good to be a 
musician, isn’t it?” Satu says, 
taking time out on a rehearsal 
day. “Having something 
that’s so enduring, to have 
that in your everyday life, is a 
reminder that things persist 
and things are real. This is 
a real violin from 1728. It’s 
not fake news, you know?”

so enduring, to have that in your everyday life, is a 
reminder that things persist and things are real. This is 
a real violin from 1728. It’s not fake news, you know?” 

She finds it comforting to reflect on the decades 
of effort she’s made and the reward of playing 
something “so beautiful”: “This is a good combination 
of things to remind that there’s something worth 
aspiring to in this world.” The violin is a hybrid of 
two Stradivaris, a not uncommon phenomenon. The 
scratches and flaws, too, are testament to persistence: 
“every single part is precious.” 
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Having for a time played a different Strad, the 
“Belgiorno”, Vänskä is convinced of the special 
properties of Golden Age instruments. All of them 
come from northern Italy, particularly Cremona. 
It may have been the cluster effect of competing 
talents, perhaps volcanic ash in the forests or the pre-
industrial habit of floating timber down rivers, but “no 
one really knows why the instruments of that time are 
so good”. Producing a distinctive bright sound “with 
a velvety top end, very clear”, Strads are famously 
powerful, made at a moment when violinists were 
becoming more virtuosic and venues larger. 

This one, Vänskä jokes, is like the iPhone 18 
model. She’s not looking to upgrade but has become 
philosophical about her custody: not knowing much 
about the backstory, she’s relieved she needn’t tense at 
the thought of a celebrity predecessor. “To have that 
at the back of your mind would be a lot of pressure,” 
she says. “You can’t get too attached to them – it’s not 
yours, it’s for you just to use. But it’s a great privilege.” 

In contrast, Principal Cello Timo-Veikko Valve 
knows exactly who preceded him with the 1616 
Brothers Amati instrument he’s played for the past 
nine years: the 20th-century British performer 
Amaryllis Fleming who bought it at an auction in the 
1960s and had it restored and refitted with a specially 
designed Flemish head to fit five strings. When it was 

“I’m using all these human 
relationship references 
because that’s what it is,” 
he says. “It’s not a work 
laptop. It’s a living thing. 
It has a personality.”

carefully restored for four strings, including replacing 
the scroll, before being purchased by the ACO 
Instrument Fund, Valve was “in a happy relationship” 
with his then instrument, and not, in his words, 
“looking for a new partner”. 

Now he can’t imagine how the Orchestra 
would sound without it. “I’m using all these human 
relationship references because that’s what it is,” he 
says. “It’s not a work laptop. It’s a living thing. It has 
a personality. It’s very finicky at times, it gets cross. 
But,” he says cheerfully, “love at first sight happened, 
and everyone was blown away.” 

Fleming, who promoted baroque and early 
music, was somewhat overshadowed by the famous 
Jacqueline du Pré and made few recordings, but 
Valve has tracked them down on vinyl. “There’s 
one particular Schubert sonata that she plays on an 
album on our Amati,” he says. “It’s been an interesting 
journey to be playing that recently, and then going 
back to her recording and reliving the music through 
the way that she played it. Having the ability to, in a 
way, have a conversation with her. I feel that she’s very 
strongly present in the cello somehow.”

Valve cherishes the scratches that he recognises 
from photographs of Fleming with the cello, and the 
sense of physical continuity. Every day, he says, he 
plays it and “every day, every day I’m shaking hands 
with this person, a tangible connection through that 
instrument”. 

The largest and oldest of all the ACO’s 
instrument collection onstage lends its strength 
to its player, Maxime Bibeau. The Da Salò double 
bass, made around 1585, is one of only half-a-dozen 
surviving from the workshop of its renowned maker. 
It’s extra-wide and the musician feels the dense weight 
of it, but he’s boosted by its power and its immense 
generosity. “Playing the bass is like a pas de deux, 
because we use the weight of the instrument and my 
weight to work together,” he says. “It moves a lot of air. 
It moves the ground, and everything else around it.”

The instrument has proven its resilience, having 
survived the World War II bombing of its host venue, 
the Abbey of Neustift in South Tyrol, where it had 
apparently been kept for nearly four centuries. Cracks 
had been plastered inside with Latin liturgy parchment 
and repairs done by the abbey’s carpenter. It was full 
of soot and its distressed state made it unrecognisable. 
But it may be one of the very first double basses, 
developed by the experimentalist Da Salò as violones 
were evolving. While the instrument has beautiful and 
distinctive decorations, including exquisite purfling, 
its most amazing quality is more subtle: analysis has 
shown that the front of the body is made from an tree 
that began growing in the 13th century.  
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“It’ll give back whatever you 
give it. It’s like an amazing 
singer. It can sing really 
quietly but doesn’t get thin 
or abrasive, it just stays 
really beautiful and deep.” 

Despite its great maturity, Bibeau feels the 
instrument is still spry, playing the grave baroque 
beauties it was made for or nimbly taking on 21st-
century experiments. “It can take a lot of energy,” he 
says. “It’ll give back whatever you give it. It’s like an 
amazing singer. It can sing really quietly but doesn’t get 
thin or abrasive, it just stays really beautiful and deep.” 

Originally loaned to the ACO by an anonymous 
patron and now owned and loaned by the UKARIA 
Cultural Centre in South Australia, even after 12 years 
with the Da Salò, Bibeau knows he is one of many 
custodians. “You can’t claim to own it,” he says.  
“I mean, it’s too big! You’ve got to work with it.”  
So when he recently left it for several weeks during 
a holiday, he picked it up again with curiosity. “And I 
was just like, oh. I forgot, I forgot what it does.”

Kate Holden regularly contributes to The Saturday Paper and  
other publications. She is the author of In My Skin: A memoir  
(2005), and The Romantic: Italian nights and days (2010).  
The Winter Road: A Killing in Croppa Creek (Black Inc, 2021) 
won the Walkley Book Award and the NSW Premier’s nonfiction 
award. A book of linked essays will be published in 2026.
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Philanthropic support breathes life into 
everything we do, both on and off the stage. 

Make a tax-deductible donation today to 
help us continue changing lives through 
the transformative power of music. 

ACO.COM.AU/DONATE

SUPPORT THE ACO



Ilya Gringolts wins over audiences with his highly 
virtuosic playing and sophisticated interpretations 
and is always seeking out new musical challenges.

As a sought-after soloist, Ilya devotes himself 
to the great orchestral repertoire as well as to 
contemporary and rare works; he is also passionate 
about historical performance practices. His concert 
programmes include virtuosic early repertoire by 
Leclair and Locatelli as well as Paganini’s solo and 
orchestral works or Mendelssohn’s Violin Concerto 
on gut strings. Many composers have written new 
works for him, most recently Chaya Czernowin, 
Lotta Wennäkoski, Mirela Ivičević, Beat Furrer, and 
Bernhard Lang.

Following recent collaborations with orchestras 
such as the Oslo Philharmonic, Hungarian National 
Symphony Orchestra, Rotterdam Philharmonic, BBC 
Symphony Orchestra, São Paulo Symphony Orchestra 
or Orchestra Filarmonica della Scala, the 2025/26 
season includes appearances with the Luxembourg 
Philharmonic, WDR Symphony Orchestra Cologne, 
Deutsches Symphonie-Orchester Berlin, and Yomiuri 
Nippon Symphony Orchestra. Ilya is Orchestra di 
Padova e del Veneto’s 2025/26 artist in residence. 
Furthermore, he regularly collaborates with the 
Australian Chamber Orchestra, Camerata Bern, and 
Ensemble Resonanz, directing the ensembles from  
his instrument.

His extensive discography for Deutsche 
Grammophon, BIS, and Hyperion, among others, 
includes critically acclaimed recordings of violin 
concertos by Locatelli, Paganini’s 24 Caprices for solo 
violin and the complete violin works of Stravinsky. 
His recording of Bach’s six sonatas for harpsichord 
and violin (together with Francesco Corti) was 
awarded a Diapason d’Or upon its release in 2025.

As first violinist of the Gringolts Quartet, he 
has enjoyed great success at the Salzburg Festival, 
Lucerne Festival, Edinburgh Festival, Concertgebouw 
Amsterdam, Philharmonie Luxembourg, 
Elbphilharmonie Hamburg, and Teatro La Fenice in 
Venice. An esteemed chamber musician, Ilya regularly 
collaborates with artists such as Nicolas Altstaedt, 
Alexander Lonquich, Peter Laul, Christian Poltéra, 
and Lawrence Power.

After studying violin and composition with 
Tatiana Liberova and Zhanneta Metallidi in 
St. Petersburg, Ilya attended the Juilliard School of 
Music, where he studied with Itzhak Perlman. He 
won the International Violin Competition Premio 
Paganini (1998) and remains the youngest winner 
in the competition’s history. In addition to his 
professorship at the Zurich University of the Arts, Ilya  
was appointed to the renowned Accademia Chigiana 
in Siena in 2021. He is also artistic advisor of the 
Mizmorim Festival in Switzerland.

Ilya  
Gringolts
Director & Violin

“�One can hardly play the 
violin more expressively, 
more uncompromisingly 
than Gringolts.”

  — SÜDDEUTSCHE ZEITUNG
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Born to a Finnish family in Japan, violinist Satu 
Vänskä has developed an international profile through 
her role as Principal Violin with the Australian 
Chamber Orchestra, a position that she has held for 
the past 20 years. In that time Satu has both directed 
and performed as soloist with the ACO, an ensemble 
regarded as one of the greatest chamber orchestras 
in the world, hailed for its striking virtuosity and 
innovative programming.

Satu’s development of solo violin projects 
is reflective of her desire to continually evolve 
as a musician and to courageously embrace new 
musical challenges. She has a passion for dynamic 
programming that explores the link between old and 
new music, alongside presenting boundary-blurring 
cross-genre collaborations, that resonate with today’s 
classical music audiences.

As a soloist in Australia, Satu enjoys performing 
with the country’s leading orchestras including the 
Melbourne Symphony Orchestra (Beethoven Violin 
Concerto with Umberto Clerici), the Tasmanian 
Symphony Orchestra and West Australian Symphony 
Orchestra (in a play/direct role).  As a recitalist 
Satu performs at venues and festivals including 
the Melbourne Recital Centre, UKARIA Cultural 
Centre, Canberra International Festival and Adelaide 
Festival. Further afield, Satu performs with the Artik 
Philharmonic in Norway, with London’s Aurora 

Orchestra (in the London season of Weimar Cabaret 
with the late Barry Humphries), Sinfonia Lahti and at 
the Festival Maribor in Slovenia

Satu is the founder, curator, front-woman, 
violinist and vocalist of the critically acclaimed ACO 
Underground, the ACO’s electro-infused, experimental 
spin-off project. With ACO Underground, Satu has 
performed collaborations with artists including 
Midnight Oil’s Jim Moginie and the Violent Femmes’ 
Brian Ritchie in venues ranging from New York’s Le 
Poisson Rouge to Sydney’s Phoenix Central Park, and 
has appeared as part of the Vivid Festival. In 2022 she 
formed Satu In The Beyond with Richard Tognetti and 
producer Paul Beard. This is a band that has evolved 
from ACO Underground over the years with the aim 
to present audiences with original music.

Satu took her first violin lessons at the age of 
three in Japan, before her family relocated to Finland 
when she was ten, where she continued her studies 
with Pertti Sutinen at the Lahti Conservatorium 
and the Sibelius Academy. She later studied at the 
Hochschule für Musik in Munich as a pupil of Ana 
Chumachenco.

Satu performs on the 1728/29 Stradivarius violin 
on loan from the ACO Instrument Fund.

Satu  
Vänskä 
Violin
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The Australian Chamber Orchestra lives and 
breathes music, making waves around the 
world for its explosive performances that 
redefine orchestral music. With its fearless 
leader of over three decades, Artistic Director 
Richard Tognetti, the ACO is acclaimed 
internationally as an ensemble of invention, 
disruption and unforgettable music-making. 

The ACO performs more than 100 concerts 
each year, with programs that embrace celebrated 
classics alongside new commissions and ground-
breaking collaborations, working with artists and 

musicians who share the Orchestra’s ideology: from 
Emmanuel Pahud, Steven Isserlis, Polina Leschenko, 
Pekka Kuusisto, Nicolas Altstaedt and William 
Barton, to Jonny Greenwood, Neil Finn and Meow 
Meow; to visual artists and film makers such as Bill 
Henson, Shaun Tan, Jane Campion, and Jennifer 
Peedom, who co-create unique, hybrid productions 
for which the ACO has become renowned.

In addition to its national touring schedule, 
the ACO undertakes multiple international tours 
a year, regularly performing in cities including 
London, New York and Tokyo. Following the 
success of Richard Tognetti’s season as the 
Barbican’s first ever Artist-in-Residence at Milton 
Court Concert Hall, the Orchestra performed a 
three-year residency as International Associate 
Ensemble at Milton Court in partnership with 
London’s Barbican Centre from the 2018/19 season.

The ACO has a series of award-winning 
cinematic concert films, ACO StudioCasts, as 
well as an active recording program across vinyl, 
CD and digital. Its recordings of Bach’s violin 
works won two consecutive ARIA Awards. 
Recent releases include Beethoven & Brahms: 
Concertos for Violin and Orchestra, featuring 
Richard Tognetti as soloist, Water | Night Music, 
the first Australian-produced classical vinyl for 
two decades, Beethoven 1, 2, & 3 Eroica and ARIA 
award-winning albums River and Indies & Idols.

In 2022 the ACO opened a new, world-
class venue, ACO On The Pier, continuing the 
Orchestra’s dedication to creating and presenting 
transformative experiences for all music lovers.

aco.com.au

“�The Australian Chamber 
Orchestra is uniformly 
high-octane, arresting 
and never ordinary.”

  — THE AUSTRALIAN

Australian  
Chamber 
Orchestra
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$50,000–$99,999 
Geoff Alder
Guido & Michelle 

Belgiorno-Nettis
Medich Foundation
Peter McMullin am & 

Ruth McMullin
The Neilson Family
Rosy Seaton & Seumas Dawes

PATRONS  
$25,000–$49,999 
Odaria & Shane Finemore
JoAnna Fisher & Geoff Weir
Macquarie Group Foundation
Camilla & Bradley Marr
Pallion
Sandi & John Szangolies
Vanessa Tay

SUPPORTERS  
$10,000–$24,999 
Matt Allen am
Alina Barlow
Bill & Marissa Best
Christina & Leigh Birtles
Carapiet Foundation
Champion Family Foundation
Kathryn Chiba
Hélène Coombes &  

Peter Coombes am
Mark Coulter & Adam Bayes
Glenn & Caroline Crane
Ari & Lisa Droga
Erin Flaherty & David Maloney am
Frances & John Ingham
Mark & Christina Johnson
Andrew Liveris ao & Paula Liveris
Karl Morris
Sean & Andromeda Neale
Justin Punch
Emma & Dominic Stevens
Terry & Anne Tzaneros
Wales Family Foundation
Anonymous (1)

FRIENDS  
$5,000–$9,999 
Mark Burrows ao
Leith Conybeare
Gresham Partners
Caroline Gurney 
Andrew & Abbey McKinnon
Sam Meers ao
Naomi Milgrom ac
Rob Thomas ao
Wheen Family Foundation
Woods 5 Foundation
Anonymous (1)

ADVOCATES  
$500–$4,999 
Francis Douglas kc 
Rose Bay Drive In Liquor Store
Anonymous (2)

These acknowledgements 
reflect gifts received as 
at 10 February 2026. 

ACO Medici Program

MEDICI PATRON
The late Amina Belgiorno-Nettis

PRINCIPAL CHAIRS

Richard Tognetti ao 
Artistic Director & Lead Violin
Gaby Kennard
Peter McMullin am & 

Ruth McMullin
Andrew & Andrea Roberts
Rosy Seaton & Seumas Dawes
Helena Rathbone 
Principal Violin
Margaret Gibbs & Rod Cameron
Satu Vänskä 
Principal Violin
David Thomas am

Stefanie Farrands
Principal Viola
peckvonhartel architects:  

Robert Peck am  
Yvonne von Hartel am  
Rachel Peck & Marten Peck

Timo-Veikko Valve
Principal Cello
Prof Doug Jones ao &  

Prof Janet Walker cm

Maxime Bibeau
Principal Bass
Janet Matton am & Robin Rowe
Ros Morauta

CORE CHAIRS

Violin

Anna da Silva Chen
Alenka Tindale
Aiko Goto
Anthony & Sharon Lee Foundation
Ilya Isakovich
Meg Meldrum
Liisa Pallandi
The Melbourne Medical 

Syndicate
Thibaud Pavlovic-Hobba
The Minta Group
Tim Yu
Barbara & Ralph Ward-Ambler

Viola

Elizabeth Woolnough 
Terry Campbell ao & 

Christine Campbell

Cello

Melissa Barnard
Jason Wenderoth
Julian Thompson
The Stewart Family 
Ms Julie Steiner am &  

Prof Judyth Sachs

GUEST CHAIRS

Principal Timpani

Brian Nixon
Jennifer & Denys Gillespie
Jo & John Millyard

ACO Bequest Patrons
We would like to thank the 
following people who have 
remembered the Orchestra 
in their wills. Please consider 
supporting the future of the 
ACO by leaving a gift. For more 
information about leaving a 
gift in your will, or to join our 
Continuo Circle by notifying the 
ACO that you have left a gift, 
please contact Lillian Armitage, 
Head of Major Gifts & 
Bequests, on (02) 8274 3827.

CONTINUO CIRCLE 
Jennifer Aaron
Bob Allen
Keith J Baker
Steven Bardy 
Greg Bates
Ruth Bell 
Sue Berners-Price
Dave Beswick 
Brian Bothwell
Jannie Brown
The late Dr Catherine Brown-

Watt psm & Mr Derek Watt
Jen Butler 
Joe & Jenny Campbell
Sandra Cassell 
Dr Susan Colmar
Rowena Danziger am 

in memory of Ken Coles am
Sandra Dent
Dr William F Downey
Elizabeth Efinger 
Peter Evans
Carol Farlow 
Suzanne Gleeson
Kerry Goudge 
David & Sue Hobbs 
Penelope Hughes 
V J Hutchinson
Ray & Emma Jewry
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Ros Johnson
Dr Desley Kassulke
David Kellock 
Jill Keyte & Ray Carless
Toni Kilsby & Mark McDonald 
Mrs Judy Lee
Assoc Prof Dr Michele Levinson
Andrea McCall 
Brian McFadyen
Susan Maxwell-Stewart
John Mitchell
Helen Moylan 
Rebecca & Rob Newnham
Beverley Price 
Greeba Pritchard
Vivien Anne Reynolds
Michael Ryan & Wendy Mead
Jennifer Senior oam & 

Jenny McGee
Nicola Shelley
Max & Nizza Siano 
Michael Soo
Elizabeth Starr 
Cheri Stevenson 
Jeanne-Claude Strong 
Dr Lesley Treleaven 
Ngaire Turner
Mary Vallentine ao
Mark Wakely,  

in memory of Steven Alward 
G C & R Weir
Janice White
Murray Wilson
Margaret & Ron Wright 
Peter Yates am 
Mark Young 
Anonymous (51)

ESTATE GIFTS
The late Charles Ross Adamson 
The late Kerstin Lillemor 

Anderson 
The late Mrs Sibilla Baer
The late Patricia Blau
The late Almuth Cornelia 

(Conny) Beck 
The late Prof Janet Carr
The late Margaret Anne Brien 
The late Mrs Moya Crane
The late Jonathan 

de Burgh Persse 
The late Gaynor Dean 
The late Colin Enderby 
The late Neil Patrick Gillies
The late Sheila Gorman
The late Stan Harvey
The late Lachie Hill 
The late Arthur Hollis & 

Patricia Hollis
The late John Nigel Holman 
The late Margaret Jamieson
The late Dr S W Jeffrey am 
The late Pauline Marie Johnston
The late Paulene Kaye
The late Mr Geoff Lee am oam 
The late Lorraine Margaret 

McDermott
The late Shirley Miller 
The late Julie Moses 
The late Geraldine Nicoll 
The late Eva Nissen
The late Selwyn Owen 

The late Josephine Paech
The late Richard Ponder 
The late Cate McKean Poynton
The late Elizabeth Roberts
The late Robert Sageman
The late Kenneth 

Mansfield Saxby
The late Geoffrey Scharer 
The late Tonia Shand am
The late Scott Spencer 
The late Ernest Spinner 
The late Genelle Thomson
The late Lorelle Thomson
The late Shirley June Warland
The late Joyce Winsome 

Woodroffe
The late Barbara Wright

ACO GOLD
We thank those generous 
patrons of our special golden 
anniversary circle who are 
helping us blaze a trail 
into the next 50 years. 

GOLD AMBASSADORS 
Margaret Gibbs & Rod Cameron
Suzanne & Anthony 

Maple-Brown 
Diana McLaurin 

MAJOR PATRONS 
Steven Bardy &  

Andrew Patterson 
Bruce & Charmaine Cameron
Annie Corlett am & 

Bruce Corlett am 
Suzanne Gray
The late Pamela McDougall  

PATRONS 
Jenny Charles & the late 

Stephen Charles ao kc
Andrew Clouston 
Wendy Edwards  
Chris & Tony Froggatt 
Kerry Gardner am 
Colin Golvan am kc &  

Dr Deborah Golvan 
A/Prof Keith Ong & Dr Eileen Ong 
Robert & Nancy Pallin 
Peter Root & Hazel Schollar
Ian Wallace Giving Fund 
Anonymous 

SUPPORTERS 
Lillian & Peter Armitage 
Prue Gregory oam 
Philip Hartog 
Jill Hickson Wran 
Michael Pain 
Julie Claridge & James Philips 
Jann Skinner 
The late Cathy Brown-Watt psm  

& Derek Watt  
Anonymous

FRIENDS 
Michael & Kate Chambers 
Penelope & Susan Field 
Diane Gallery 
Suzanne Halliday 

Edwin Jiang 
Ros Johnson 
Meg McDonald & John Hall 
Shay O’Hara Smith 
Tony Seymour 
Beverley Trivett am & Stephen Hart  
Anonymous 

Acknowledgements current as 
at 16 February 2026. Thank you 
to all other patrons who have 
made gifts to ACO GOLD.

ACO Special Initiatives
The ACO thanks the late  
Dame Margaret Scott ac dbe  
for establishing the Dame 
Margaret Scott ac dbe Fund 
for International Guests 
and Composition.

The ACO thanks the 
Commonwealth Bank of 
Australia for its generous support 
of the Orchestra’s collection 
of golden age instruments.

Chairman’s Council
The Chairman’s Council is a 
limited membership association 
which supports the ACO’s 
international touring program 
and enjoys private events in the 
company of Richard Tognetti 
and the Orchestra. For more 
information please contact Lillian 
Armitage, Head of Major Gifts & 
Bequests, on (02) 8274 3827.

Martyn Myer ao 
Chairman, ACO 

Catherine Allfrey
Guido Belgiorno-Nettis am & 

Michelle Belgiorno-Nettis
Daniel Besen am
Craig & Nerida Caesar
Andrew Cameron am & 

Cathy Cameron
Richard & Lucy Campbell 
Michael & Helen Carapiet
Michel-Henri Carriol am & 

Julie Carriol oam
Michael Chaney ao 

Chairman, Wesfarmers
Jane & Andrew Clifford 
Hartley & Sharon Cook
Judy Crawford
Debbie Dadon am
Michael Dixon & Dee de Bruyn
Doug Elix ao & Robin Elix
Tom Goudkamp oam 

Managing Director 
Stacks Goudkamp

John Grill ao & Rosie Williams
Janet Holmes à Court ac
Simon & Katrina Holmes à Court
Takashi Horie 

Country Representative for 
Australia 
Managing Director & CEO 
Mitsubishi Australia Ltd

Ian Kavanagh & Clive Magowan
Liz & Walter Lewin
Tory Maguire 

Managing Director 
Publishing  
Fairfax Media Publications 
Pty Limited

Fiona Martin-Weber & 
Tom Hayward

David Mathlin & Camilla Drover
Julianne Maxwell
Peter McGauran & 

Mary Capuano
Naomi Milgrom ac
Steve & Sally Paridis
Nicolas Parrot 

Chief Executive Officer  
Australia & New Zealand 
BNP Paribas

Robert Peck am &  
Yvonne von Hartel am 
peckvonhartel architects

Dan & Jackie Phillips
Carol Schwartz ao &  

Alan Schwartz ao
Victoria Shorthouse
Grant Smith & Malcolm Ogborne
Charlie & Doug Tynan
Amanda & Tim Unsworth
Peter Yates am 

Chairman  
Investment Committee  
Mutual Trust Ltd

Peter Young am & Susan Young

ACO Next
This philanthropic program for 
young supporters engages 
with Australia’s next generation 
of great musicians while 
offering unique musical and 
networking experiences in 
both Sydney and Melbourne. 
For more information please 
call Celeste Moore, Head of 
Philanthropy, on (02) 8274 3803.

Danielle Asciak
Simon & Lucy Birrell
Jennifer Brittain
Celia Bradford
Meegan & Tom Carrig
Justine Clarke
Sally Crawford
Maria Guo
Edwin Jiang
Ruth Kelly
Christian Killin
Royston Lim
Pennie Loane
Paddy McCrudden
Kris McIntyre
Marina Mitrevski
Lucy Myer & Justin Martin
Kyle J Polite
Tom Smyth
Michael Southwell
Fiona Steffensen
Susie Sugden & Bede Moore
Helen Telfer
Sophie Thomas
Geoff & Millie Williams
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Thomas Wright
Lucy Zogg
Anonymous (3)

National Patrons’ 
Program
Thank you to all the generous 
donors who contribute to 
our Learning & Engagement, 
Orchestra, International Touring 
and Commissioning programs. 
We are extremely grateful for the 
support we receive to maintain 
these annual programs. 

To discuss making a donation 
to the ACO, or if you would like 
to direct your support in other 
ways, please contact Celeste 
Moore, Head of Philanthropy, 
on (02) 8273 3803.

$50,000+
The Belalberi Foundation 

/ P & S Crossing
Guido & Michelle 

Belgiorno-Nettis
Daniel Besen am
Rowena Danziger am  

In memory of Ken Coles am
Hooper Shaw Foundation
The KEDJE Foundation
The Myer Family Foundation
Louise Myer & Martyn Myer ao
Sue Roberts
Servcorp
Cisca Spencer
Brian & Rosemary White
Anonymous (1)

$20,000 – $49,999
Peter Griffin &  

Terry Swann Foundation
The Calile Hotel
Dr Edward Curry-Hyde & 

Dr Barbara Messerle
Euroz Charitable Foundation
Dr Ian Frazer ac &  

Mrs Caroline Frazer
Kathryn Greiner ao
John Griffiths & Beth Jackson
Craig & Connie Kimberley
Kerry Landman
Lehrer Family Charitable 

Foundation
Lorraine Logan
The Sun Foundation
Susan Thacore
Turnbull Foundation
Anonymous (2)

$10,000 – $19,999
The Baker & Bevan Bequest
Walter Barda & Thomas O’Neill
Steven Bardy &  

Andrew Patterson
Kate & Andrew Buchanan
Rod Cameron & Margaret Gibbs
Richard Cobden sc
Julie Ann Cox am
Ari & Lisa Droga

Equity Trustees Charitable 
Foundation – The Andersen 
Family Bequest

Chris & Tony Froggatt
Carolyn Githens
Suzanne Gray
Liz Harbison
Mark & Christina Johnson
Key Foundation
Julianne Maxwell
James Ostroburski & 

Leo Ostroburski
Robert & Nancy Pallin
The Hon Anthe Philippides sc
Julia Pincus & Ian Learmonth
Bruce & Joy Reid Trust
Peter Root & Hazel Schollar
Lesley Russell & Bruce Wolpe
Margie Seale & David Hardy
Tony Shepherd ao
The Jon & Caro Stewart 

Family Foundation
Anthony Strachan
Jeanne-Claude Strong
Bernie Sweeney
Ungar Family Foundation
Denise A Wadley
Anna & Mark Yates
Anonymous (2)

$5,000 – $9,999
Jennifer Aaron
Joanna Baevski
The Beeren Foundation
Jannie Brown
Gerard Byrne & Donna O’Sullivan
Bruce & Charmaine Cameron 
Jenny Charles & The late 

Stephen Charles ao kc
Andrew Clouston
In memory of Wilma Collie
Leith Conybeare & The late 

Darrel Conybeare
Annie Corlett am & 

Bruce Corlett am
Caroline & Philip Cornish
Carol & Andrew Crawford
Donus Australia Foundation 

Limited
Jennifer Dowling
Eureka Benevolent Foundation 
Penelope & Susan Field
Jean Finnegan
Carolyn Fletcher
Bunny Gardiner-Hill
Kerry Gardner am
Rosemary & David Geer
Jennifer & Denys Gillespie
Colin Golvan am kc &  

Dr Deborah Golvan
Charles & Cornelia Goode 

Foundation
Leslie & Ginny Green
Paul Greenfield & Kerin Brown
Anthony & Conny Harris
Annie Hawker
Peter & Helen Hearl
Linda Herd
Dale & Greg Higham
C Hodges & H Eager
Peter & Edwina Holbeach
Stephanie & Mike Hutchinson
Geoff & Denise Illing
Andrew Liveris ao & Paula Liveris

Andrew Low
Julia MacGibbon
Anthony & Suzanne Maple-Brown
Patricia Mason & Paul Walker
Janet Matton am & Robin Rowe
Peter McMullin am & 

Ruth McMullin
Andrew Naylor
Leslie Parsonage
Philips & Claridge Foundation
Beverley Price
In memory of Stephanie Quinlan
Ralph & Ruth Renard
Dr S M Richards am & 

Mrs M R Richards
Jeffrey Searle
Greg Shalit & Miriam Faine
John C Sheahan
Sherman Foundation
Jann Skinner
Petrina Slaytor
Beverley Southern
Prof Ross Steele &  

Mr Alan Toohey
Christine Thomson
Beverley Trivett am & 

Stephen Hart
Kathy White
Anonymous (8)

$2,500 – $4,999
Peter & Cathy Aird
Sophie & Stephen Allen
Ian & Libby Anderson
Jane Barnes
Berg Family Foundation
Brian Bothwell
The late Cathy Brown-Watt psm &  

Derek Watt
Neil & Jane Burley
In loving memory of  

Dr James Cameron am
Alex & Elizabeth Chernov
Renee Childs & Chris Culvenor
Angela & John Compton
Rod Constantine
Elizabeth Conti
Duncan Craib
Dr Michelle Deaker
Dr G Deutsch oam & 

Mrs K Deutsch
Anne & Thomas Dowling
Emeritus Prof Anne Edwards ao
Wendy Edwards
Kay Giorgetta
Kitta Good
Marshall Grosby & 

Margie Bromilow
Lorraine Grove
Brian & Romola Haggerty
Suzanne Halliday
Yvonne Harvey
Fiona Martin-Weber & 

Tom Hayward
Merilyn & David Howorth
Michael Hudson
Ros Johnson
Caroline Jones
Angela Karpin am
Gaby Kennard
Jill Keyte 
David & Sandy Libling
Richard & Elizabeth Longes

Harold & Ellen Marshbaum
Neil & Diane Mattes
Susan Maxwell-Stewart
Meg McDonald & John Hall
In memory of Helen McFadyen
H. Nicolay
Catherine Parr & Paul Hattaway
Tiffany Rensen
Elfriede Sangkuhl
Marshall Segan
Tom Smyth
Clayton & Christina Thomas
Nick & Kate Thomas
Kay Vernon
Lyn Williams am
Rebecca Zoppetti Laubi
Anonymous (7)

1,000 – $2,499
AAnnette Adair
Antoinette Albert
Rae & David Allen
Maia Ambegaokar & 

Joshua Bishop
Jannifer Andrews
Margaret Andrews
Margaret Arstall
Faye Bastow & Gordon Kendall
Greg Bates
Doug & Alison Battersby
Robin Beech
Fiona Beevor
Ruth Bell
In memory of Anne & Mac Blight
Stephen Booth
Nigel & Sheena Broughton
Elizabeth Brown
Sally Bufé
Pat Burke
Beatrice Cameron
In memory of Deborah Chemke
Robert Clifton
Paul Cooper
The Cowell Family
Philip & Margaret Crane
Paul Cummins & Kevin Gummer
Kathy Davidson
Michael & Wendy Davis
Sandra Dent
Theresa & Peter Dodds
Martin Dolan
Sue & Jim Dominguez
In memory of Raymond Dudley
Emeritus Prof Dexter Dunphy
Elizabeth Efinger
Ingrid & David Emery
Chris & Bob Ernst
Peter Evans
Diane Ferrier
Dr Joanna Flynn am
FMR Resources Ltd
Patrick & Janet Forbes
Andrew Forrest ao
Nicola Forrest ao
Elizabeth Foster
Robert Fraser am
Lynne Frolich
M Generowicz
Tony & Brenda Gill
Giving Culture
Dr Barry Green
Warren Green
Lesley Harland
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Paul & Gail Harris
Lyndsey & Peter Hawkins
Gary & Susan Hearst
Jennifer Hershon
PwC on behalf of  

Susan Wheeldon
Doug Hooley
Dr Gerard & Helen Hooper
Michael Horsburgh am & 

Beverley Horsburgh
Brian & Gillian Horwood
Carrie Howard
Penelope Hughes
Valerie J Hutchinson
Mr Richard Hyde
Howard Insall sc & Brigitte Pers
Peter & Delia Ivanoff
C Jackson & Larissa Reid
Robert & Margaret Jackson
Marie Jamieson
Mira Joksovic Vanovac
Christopher Joseph
Jackie Katz
The Hon Dr T Kavanagh Brereton 

& The Hon Mr L Brereton
Bruce & Natalie Kellett
Prof Anne Kelso ac
Robert Kenrick
Josephine Key
Prof Bruce King
Prof Eric Knight
James La Nauze
Delysia Lawson
Mrs Judy Lee
Assoc Prof Dr Michele Levinson
Patricia Lynch
Joan Lyons
Prof Roy MacLeod & Dr K Webber
June K Marks
Kate Maybury & 

Jonathan Sisovic
Andrea McCall
Shirley McEwin
Geoff McClellan & Jane Bitcon 

at the APS Foundation
Margaret A McNaughton
P J Miller
Michelle & Brett Mitchell
Malcolm Moir & Alex Shehadie
Patsy Montgomery
Rebelle Moriarty
Frances Morris
Barbara & David Mushin
Nevarc Inc
Kathie Najar
Dr G Nelson
Robert Niall & Dr Jill Sewell am
Jane & Paul Orton
Dr Kevin Pedemont
Ian Penboss
The Petrie Family
Kevin Phillips
Gillian Pincus
Dr Leon Pitchon
Beverly & Ian Pryer
REA Arts & Culture
Vivien Anne Reynolds
Jillian Richards-Morey
Dr Trish Richardson in memory 

of Andy Lloyd James
Prof Graham Rigby & 

Mrs Felicity Rigby
Leigh Ritchie

William Rivers
Prof Sharon Robinson am
Barbara Minchinton & 

Mick Roche
Andrew Rosenberg
Fé Ross
Gerry & Maurice Rousset oam
J Sanderson
Susan Sawyer
Stuart Schaefer
Felicity Schubert in memory of 

Lady Maureen Schubert
Margaret Seares
Janet Shelley
Joshua & Susan Shrubb
Patti Simpson
Ann & Quinn Sloan
Lesley Smith
Dr Jonathan Phillips & 

Irene Sniatynskyj
Brendan Sowry
Kim & Keith Spence
Dr Charles Su & Dr Emily Lo
Team Schmoopy
Angela & David Taft
TFW See & Lee Chartered 

Accountants
Rob Thomas
Elizabeth Thompson
Mike Thompson
Joanne Tompkins & Alan Lawson
Jo Topfer
Steve Ulrich
Dianne Volker
Richard Walker
Joy Wearne
GC & R Weir
Alasdair & Tracey West
Moira Westmore
Janice White
Ian Wilcox & Mary Kostakidis
Peter Willis sc & Eleneth Woolley
Sue Zeckendorf
Anonymous (25)

$500 – $999
Elinor Alexander
Dr Judy Alford
Beverley Allen
Marion Amies
In memory of Charles Armitage
Harry Anstey
Ms Suzanne Ardagh
Elsa Atkin am
The Hon Roslyn Atkinson ao &  

Prof Richard Fotheringham am
Leith David Ayres
Geoff Backshall
Roger Bagley
John Baird in memory of 

Annette McClure
Marta Bassanetti
Bronwyn Bauer
Salvia Black
Lynne Booth
Lisa Brazier
Nathan  Bray
Anthony Brittain
Cheryl Bruce
Coll & Roger Buckle
Therese Burnett
Katrina Burton
Mr Stephen Byrne

Pamela Caldwell
Rod & Kay Campbell
Ms Helen Carroll-Fairhall
Michael Chambers
Fred & Angela Chaney
Fred & Jody Chaney
Roslyn Cheney
Stephen Chivers
Jacqueline Clayton
Barry Colgan & Mairead Heaney
Dr Jane Cook
Caroline Cooper M.V.O.
Louise Costanzo
Lucy Crawford & John 

Cunningham
Ms Sharon Creasy
Nicholas Creed & Jessamine 

Soderstrom
Len Crossfield & Jean Chesson
Susan Croudace
John & Patricia Curotta
Philippa Davern
Ian Davis & Sandrine Barouh
Susanne Dawes
Andrea Dewar
Marco D’Orsogna
Jennifer Douglas
Graham Dowland
Carol Edwards
Tammy Edwards
Chris Egan
Seth Eggleston
Julie Ewington
Ann Field
Jill Fleming
Mr David Forrest
Gaye Gaylard
Luca Giacovazzi
Scott & Amanda Gibson
Dr Raymond Golzar
John Goodlad
Elizabeth Gordon-Werner
Major General Steve 

Gower ao, ao (Mil)
Carole A P Grace
Catriona & Richard Graham
Yolande & Ivan Gustavino
Lyn Harding
Suzette Harding
Gerard & Gabby Hardisty
Ariane Harold
The Hon Don Harwin
Sara Hector & Michael Japp
Kingsley Herbert
Dr Penny Herbert in memory 

of Dunstan Herbert
Anne Hesford
Sue & David Hobbs
Louise Hogan
Prof Emeritus Andrea Hull ao
Geoffrey & Josephine Isaacs
Murray Jacob
Christine James
Karen Johnson
Margot Johnson
Steve & Sarah Johnston
Gillian Jones
Sally Jones
Fiona Kalaf
Russell Kane
Agu Kantsler
Mrs Myrna Kaplan
Jo Keaney

Mrs Janette Kent
Dr Helen Kerr
C J Kinder
Karen Lang
Peter & Katina Law
Kate Lidbetter & Peter Kerin
Darryl Mack
Brett & Amanda Martin
Nicolas Mason
In memory of Helen Maydwell
Alex Mazzega
Bill McCarthy
Christine McDonald
Sue McDonald
Wade Miklavs
Louise Miller
Jo Minetti
Peter & Felicia Mitchell
Tim Moore
Emma Morris
Sarah Morrisby
Helen Moylan
Chris Munro
Paula Murrell
Mark & Fiona Newman
Sandra Nicholson & Stuart Taylor
Justin Nuich
Robin Offler
Brenda & Masaya Okada
Ritu Ooi
Willy & Mimi Packer
Giles Parker
Sally Patten & Graham Ball
Helen Perlen
Dan & Jackie Phillips
In memory of Roy, Kay &  

Greg Piper
Mark Powell
Sally Powell
Neville Power
Joanna Renkin
Dr Jan Resnick
Barbara Richardson
Kate Richardson & 

Chris Marrable
Morwenna Richardson
Paul Salmeri
Mark Sandford
Naomi Saporta
Ian Scobie am
Jan Seppelt
Tony Seymour
Nicola Shelley
Lindsay & Suzanne Silbert
Julia Sischo
Godfrey Smith
Mrs Diana &  

Dr Peter Southwell-Keely
Patricia Spinks
Garry Strong
Michael Taylor
Lily Tell & David Lester
Mark Thompson
Mick Toller
Alma Toohey
Dr Lesley Treleaven
Jennifer & David Turner
Julie & Ed Van Beem
Yannis Vrodos
Fiona Wallace-Smith
Siobhan Way
Angeli Weller & David Haines
Sarah Wells
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Simon & Penny Wilding
Jennifer Williams
Peter Wroth
Peter Young am & Susan Young
Lawrie Zion & Zac Horvatin
Anonymous (28)

Acknowledgements current 
as at 31 January 2026 for 
donations & gifts recorded 
over the last 12 months. For 
any queries, please contact 
philanthropy@aco.com.au.

Capital Campaign
We would like to thank the 
following people who have 
supported the ACO’s home at 
Pier 2/3 in the Walsh Bay Arts 
Precinct with a donation to our 
Capital Campaign. For more 
information or to discuss making 
a donation or dedicating a seat, 
please contact Lillian Armitage, 
Head of Major Gifts & 
Bequests on (02) 8274 3827.

PIER LEADERS
The Neilson Family
Guido & Michelle 

Belgiorno-Nettis
Judy & Robin Crawford  
Howarth Foundation 
David Thomas am

Bill & Marissa Best
Rod Cameron & Margaret Gibbs
Anthony & Sharon Lee 

Foundation
Elizabeth & Walter Lewin
Rosy Seaton & Seumas Dawes
Serpentine Foundation –  

Rosie Williams & John Grill ao

PEER TO PIER GROUP
The Belalberi Foundation –  

P & S Crossing
Craig & Nerida Caesar
Rowena Danziger am 

in memory of  
Kenneth Coles am

Martin Dickson am & 
Susie Dickson

Garry & Susan Farrell
Leslie & Ginny Green
John Leece am & Anne Leece
David & Sandy Libling
Anthony & Suzanne Maple-Brown
Julianne Maxwell
Ian Wallace Giving Fund
The Peter and Susan 

Yates Foundation

Acknowledgements for gifts 
$100,000 and over, and for 
all gifts of $10,000 and over 
recorded since 1 February 2025.

MUSICAL CHAIRS  
FIXED SEATS
Chris Blaxland 

Acknowledgements of  
Musical Chairs dedications 
made over the last 12 months. 
For information about  
dedicating a Fixed Seat or a 
Loose Chair, please contact  
Lillian.Armitage@aco.com.au.

ACO Instrument Fund
The Instrument Fund offers 
investors the opportunity to 
participate in the ownership 
of a bank of historic stringed 
instruments. The Fund’s assets 
are the 1728/29 Stradivarius 
violin, the 1714 ‘ex Isolde 
Menges’ Joseph Guarnerius 
filius Andreæ violin, the 1616 ‘ex-
Fleming’ Brothers Amati Cello 
and the 1590 Brothers Amati 
Violin. For more information, 
please contact Yeehwan Yeoh, 
Manager, ACO Instrument Fund 
at instrument.fund@aco.com.au.

FOUNDING PATRON
The late Peter Weiss ao

FOUNDING PATRONS

Visionary $1m+
The late Peter Weiss ao

Concerto $200,000–$999,999
The late Amina Belgiorno-Nettis
Naomi Milgrom ac

Octet $100,000–$199,999
John Taberner
Quartet $50,000–$99,999
John Leece am & Anne Leece
E Xipell

INVESTORS
Stephen & Sophie Allen 
Guido Belgiorno-Nettis am & 

Michelle Belgiorno-Nettis 
Bill Best
Jessica Block 
Benjamin Brady 
Sam Burshtein & Galina Kaseko 
Sally Collier 
Michael Cowen & Sharon Nathani 
Marco D’Orsogna 
Dr William F Downey 
Garry & Susan Farrell 
Gammell Family 
Adriana & Robert Gardos 
Edward Gilmartin 
Lindy & Danny Gorog 

Family Foundation 
Tom & Julie Goudkamp 
Laura Hartley & Stuart Moffat 
Philip Hartog 
Peter & Helen Hearl 
Paul & Felicity Jensen 
Gabrielle Kennard
Jos Luck

Knights Family Jabula 
Foundation

Mangala SF
Media Super
Nelson Meers Foundation
Dan & Jackie Phillips
Jo Phillips
Sam Reuben & Lilia Makhlina 
Ryan Cooper Family Foundation
Julie Steiner 
Dr Lesley Treleaven
Mark Wakely
The late Ian Wallace & 

Kay Freedman 
Carla Zampatti Foundation

ACO Instrument 
Fund Directors
JoAnna Fisher, Chair
Erin Flaherty
Edward Gilmartin
Julie Steiner am
John Taberner

ACO US Directors
Patrick Loftus-Hills, Chair
Judy Crawford
David Elix
The Hon Mitch Fifield
James Larsen
Camilla Marr
Steven Marshall
David McCann
Heather Ridout ao
Lucy Turnbull ao
Tina Vanderwilt
Alastair Walton

ACO UK Directors
Richard Evans am, Chair
Angelos Frangopoulos
Alison Harbert 
Rebecca Hossack
Huw Humphries
The Rt Hon. the Baroness 

Liddell of Coatdyke
Damian Walsh

ACO Finance Audit, 
Investment and 
Risk Management 
Committee
Liz Lewin, Chair
JoAnna Fisher
Annabelle Mooney, Independent
Martyn Myer ao
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ACO Partners
We thank our Partners for their generous support.

PRINCIPAL PARTNER

UNIVERSITY PARTNER

MAJOR PARTNERS

SUPPORTING PARTNERS

TRUSTS AND FOUNDATIONS

MEDIA PARTNERS

VENUE SUPPORT

GOVERNMENT PARTNERS

The Besen Family Foundation 
Holmes à Court Family Foundation 
The Ross Trust 
Patricia H Reid Endowment Pty Ltd
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