
REFLECTIONS 
ON GALLIPOLI

ACO HomeCasts  |  25 April 2020

HOMECASTS: ACO IN CONCERT



Welcome
From the ACO’s Managing 

Director Richard Evans
p.3

Program
Listing and  

concert timings
p.6

Musicians  
& Performers

Musicians and performers on 
stage for this performance

p.7

Mustafa Kamal 
and Gallipoli

Martin Buzacott on the inspiration 
behind Reflections on Gallipoli.

p.9

About the Music
A deep-dive into the music 
of Elgar, Bartók and more

p.12 

Acknowledgments
The ACO thanks our
generous supporters

p.28

Inside you’ll find features and interviews that 
shine a spotlight on our players and the music 
you are about to hear. Enjoy the read.

INSIDE:

2

AUSTRALIAN CHAMBER ORCHESTRA



Richard Evans 
Managing Director

Join the conversation  #ACOHomeCasts 
aco.com.au/acohomecasts

MANAGING DIRECTOR 
WELCOME
Thank you for joining us for this special full concert stream of the Australian Chamber 
Orchestra’s 2015 Helpmann Award-winning production, Reflections on Gallipoli.

An epic multimedia collaboration between Richard Tognetti, theatre director Neil 
Armfield, and deviser Nigel Jamieson, Reflections on Gallipoli toured around Australia 
in commemoration of the 2015 ANZAC centenary to critical acclaim. We are pleased to 
revive this wonderful production for you to enjoy from your homes, some five years later.

Whilst we are unable to join you in the concert hall as we usually would, we are 
committed to providing innovative and inspirational music experiences through our 
digital season, ACO HomeCasts. 

This concert is one of many that we will be bringing to you over the coming months, 
along with our Home to Home videos (direct from the homes of our musicians), our 
education videos and podcasts, musician-curated Spotify playlists, and so much more. 
If you haven’t yet had the chance to explore ACO HomeCasts, I encourage you to visit our 
website to delve into some of our most recent releases and to discover what’s coming up.

The COVID-19 crisis is devastating the economic and performance fabric of our 
national arts sector. We, like many others, find ourselves in a situation where our very 
existence is threatened while a timeframe for a return to the stage remains uncertain.

To ensure our survival through these unprecedented challenges, I ask you, our 
audiences, to please consider making a tax-deductible donation to the ACO and our 
digital season, if you are in a position to do so. We are extremely grateful to you all for 
the steadfast support we have received over the last few weeks, particularly those who 
have so generously donated back the value of your tickets to cancelled performances or 
who have already made financial donations to the Orchestra. This support is critical to 
our future and it is your direct messages of love and appreciation that are keeping our 
spirits high in these uncertain times. 

On behalf of Richard Tognetti, myself, and all at the ACO, we thank our partner 
Wesfarmers Arts for their longstanding support of the ACO, which they have extended 
to our HomeCasts season and this concert stream. We are indebted to Wesfarmers 
Arts for their ongoing financial and organisational support which is proving to be a 
cornerstone of our existence through this extremely challenging period.

Please stay safe and well and I hope that you enjoy this performance as we 
commemorate ANZAC Day in these most unusual of circumstances. 

We are all counting the days until we can join you all in the concert hall once again.
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Please consider supporting the ACO and our free 
digital season with a tax-deductible donation.

We hope you enjoy ACO HomeCasts until it is 
safe for us to join you in a concert hall.

For more information please call 
Katie Henebery (02) 8274 3803 or visit

aco.com.au/donate

SUPPORT US

http://aco.com.au/donate


  mins 

BARTÓK String Quartet No.2: 7 
(arr. strings) II. Allegro molto capriccioso

KELLY Elegy for strings ‘In Memoriam Rupert Brooke’ 8

SARISÖZEN  Çanakkale Türküsü 4 
(arr. Meurant)

CARL VINE Soliloquy (World Premiere) 3

TRADITIONAL Ceddin Deden 4 
(arr. Meurant)

ELGAR Sospiri, Op.70 6

MEHVEŞ HANIM Kaçsam Bırakıp Senden Uzak Yollara Gitsem 5 
(arr. Meurant)  

TRADITIONAL Nihavend Longa 2 
(arr. Meurant)

VINE Our Sons (World Premiere) 13

VAUGHAN WILLIAMS The Lark Ascending 16

Additional music by Carl Vine.

 
Reflections on Gallipoli was supported by 
Warwick & Ann Johnson 
Connie & Craig Kimberley 
The Australian Government’s Anzac Centenary Arts and Culture Fund

PROGRAM

Richard Tognetti Artistic Director & Violin
Neil Armfield Director
Nigel Jamieson Deviser
Taryn Fiebig Soprano
Yalin Ozucelik Actor

Nathaniel Dean Actor
Sean Bacon Video Designer
Matt Cox Lighting Designer
Australian Chamber Orchestra

6

AUSTRALIAN CHAMBER ORCHESTRA



 MUSICIANS & 
PERFORMERS
The musicians and performers  
on stage for this performance.

Richard Tognetti  
Director and Violin

Richard plays the 1743 
‘Carrodus’ Giuseppe 
Guarneri del Gesù violin 
kindly on loan from an 
anonymous Australian 
private benefactor. His 
Chair is sponsored by 
Wendy Edwards, Peter 
& Ruth McMullin, Louise 
Myer & Martyn Myer ao, 
Andrew & Andrea Roberts. 
Richard is dressed by 
Ermenegildo Zegna.

Nathaniel Dean  
Actor

Yalin Ozucelik
Actor

Taryn Fiebig
Soprano

Satu Vänskä 
Principal Violin

Satu plays the 1726 
‘Belgiorno’ Stradivarius 
violin kindly on loan 
from Guido Belgiorno-
Nettis AM & Michelle 
Belgiorno-Nettis. Her 
Chair is sponsored by 
David Thomas am.

Mark Ingwersen 
Violin

Mark plays a 
contemporary violin made 
by the American violin 
maker David Gusset 
in 1989. His Chair is 
sponsored by Prof Judyth 
Sachs & Julie Steiner. 

Liisa Pallandi 
Violin

Liisa plays a violin made 
by Elina Kaljunen in 2019. 
Her Chair is sponsored 
by The Melbourne 
Medical Syndicate.

Aiko Goto 
Violin

Aiko plays her own French 
violin by Jean-Baptiste 
Vuillaume. Her Chair is 
sponsored by Anthony & 
Sharon Lee Foundation.

Please note that the instrument and Chair listings are as at April 2020.
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Maxime Bibeau  
Principal Bass 

Max plays a late-16th-
century Gasparo da 
Salò bass kindly on loan 
from a private Australian 
benefactor. His Chair 
is sponsored by Darin 
Cooper Foundation.

Melissa Barnard 
Cello

Melissa plays a cello by 
Jean-Baptiste Vuillaume 
made in 1846. Her 
Chair is sponsored by 
Dr & Mrs J Wenderoth.

Nicole Divall
Viola

Nikki plays a 2012 
Bronek Cison viola. Her 
Chair is sponsored 
by Ian Lansdown.

Timo-Veikko 
Valve
Principal Cello

Tipi plays a 1616 
Brothers Amati cello 
kindly on loan from the 
ACO Instrument Fund. 
His Chair is sponsored 
by Peter Weiss ao.

Julian Thompson
Cello

Julian plays a 1729 
Giuseppe Guarneri 
filius Andreæ cello 
with elements of the 
instrument crafted by his 
son, Giuseppe Guarneri 
del Gesù, kindly donated 
to the ACO by Peter 
Weiss aO. His Chair is 
sponsored by The Grist 
& Stewart Families.

MUSICIANS & PERFORMERS

Madeleine Boud 
Violin 

Katherine Lukey 
Violin 

Alexandra Osborne 
Violin 

Courtesy of National 
Symphony Orchestra, 
Washington DC 

Susanne von 
Gutzeit 
Violin 

Courtesy of Stuttgart 
Chamber Orchestra 

Alexandru-
Mihai Bota 
Viola

Amanda Verner 
Viola 

Courtesy of Sydney 
Symphony Orchestra

Sally Walker 
Flute / Piccolo 

Courtesy of The 
Conservatorium, 
University of Newcastle 

Dmitry Malkin 
Oboe / Zurna 

Courtesy of Jerusalem 
Symphony Orchestra 

Christopher 
Tingay 
Clarinet 

Courtesy of Sydney 
Symphony Orchestra 

Andrew Barnes 
Bassoon 

Courtesy of Sydney 
Conservatorium of Music, 
University of Sydney

Luiz Garcia 
Horn 

Courtesy of Brazilian 
Symphony Orchestra 

Brian Nixon 
Percussion 

Chair sponsored by 
Mr Robert Albert ao 
& Mrs Libby Albert 

Julie Raines 
Harp

Additional Musicians

Ike See
Violin

Ike plays a 1590 Brothers 
Amati violin kindly on loan 
from the ACO Instrument 
Fund. His Chair is 
sponsored by Di Jameson.
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Even though he wasn’t a musician himself, Mustafa 
Kemal, known as Atatürk (Father of the Turks), remains 

the towering figure in this concert of reflections on the 
Gallipoli campaign of 1915. 

As a fearless Commander of the Turkish 19th Division, 
Atatürk himself served at Gallipoli in opposition to the 
initial Australian and New Zealand landing in April, and 
later commanded all Turkish forces in the combat zone 
between Chunuk Bair and Suvla Bay. 

But it was after the War, and the 1923 Declaration of the 
Republic of Turkey, that Atatürk, as the founding President 
of the nation, made a remarkable contribution to the 
arts, which still resonates throughout the Turkish, English, 
Australian and Hungarian music in this multimedia concert.

Setting out to modernise Turkey, Atatürk believed that ‘A 
nation, when deprived of art and artists, cannot have a 
complete life’. To that end, he sponsored five composers 
(‘The Turkish Five’) to study composition with Béla Bartók, 
thus beginning a new tradition of Turkish composers 
assimilating European influences while creating music 
of a distinctly Turkish national character. And in works 
like the glorious Adagio by Paris-trained, Ankara-based 
Nevit Kodallı, he has broken down the musical distinction 
between East and West. 

 MUSTAFA KAMAL 
AND GALLIPOLI
Martin Buzacott on the inspiration 
behind Reflections on Gallipoli.

Top: The bodies of dead Turks 
at Chessboard. Australian War 
Memorial P02649.027

Bottom: In the trenches. 
State Library of South 
Australia B45342/50
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Atatürk couldn’t have chosen a better mentor for composers 
brought up with largely homophonic music typified by the 
patriotic songs Çanakkale Türküsü and Ceddin Deden. 
Bartók’s fascination with, and prodigious knowledge of, the 
traditional music of peoples of the so-called ‘Near East’ 
and North Africa – encountered first-hand during frequent 
folksong-collecting expeditions – informed his own music, 
including the wartime Second String Quartet.

For Australians of the Gallipoli generation, though, the 
artistic models were always English. Edward Elgar’s Sospiri 
and Ralph Vaughan Williams’ The Lark Ascending were 
both conceived in the shadows of the First World War. 
The lament Sospiri was premiered just 11 days after the 
War’s onset, while Vaughan Williams’ most popular work 
was drafted just before its composer saw active service 
in the Ambulance Corps on the Western Front, and was 
only completed post-War when its radiant innocence now 
sounded like a lament for a pastoral world destroyed by 
rampant militarism. 

Meanwhile, for Australians, the First World War represented 
a defining moment in our cultural history, when, in the 
words of war historian CEW Bean, ‘the men went into 
it absolutely raw, most of them, and 24 hours later they 
were veterans.’ One of them was the composer Frederick 
Septimus Kelly, who, in transit to Gallipoli lost his best 
friend, the poet Rupert Brooke, to septicemia and began 
composing his Elegy immediately, on 23 April 1915, just 
two days before the landing. 

“After having lost their lives  
on this land they have become 
our sons as well.” MUSTAFA KEMAL ATATÜRK

Top: Turkish soldiers in a covered 
shelter at Kanle Sirt. Australian 
War Memorial A02599

Bottom: Graves in the Christian 
cemetery at Belemedick, 
Turkey. Australian War 
Memorial P01645.002
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The suffering that followed, with nearly 9,000 Australian 
deaths, remains raw to this day, but Atatürk’s words in 
1934 provided both comfort to the bereaved, and also the 
text for Carl Vine’s new ACO commission, Our Sons: After 
having lost their lives on this land they have become our 
sons as well. 

As Richard Tognetti has said, ‘Even if it were only a 
celebration of Atatürk, Reflections on Gallipoli would still 
be a worthy concert.’ 

But with its staging by Nigel Jamieson and Neil Armfield, 
with incidental music by Carl Vine, and with its overriding 
theme of reconciliation, Reflections on Gallipoli is so much 
more than that.

“[The Lark Ascending’s] radiant 
innocence now sounded like 
a lament for a pastoral world 
destroyed by rampant militarism.”

Top: Gallipoli Peninsula, Turkey, 
22 May 1915. The Turkish envoy 
who brought the request, for an 
armistice to enable the Turks 
to bury their dead. Australian 
War Memorial G00988

Bottom: Trench warfare at 
Gallipoli. State Library of 
South Australia B17738/7
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ABOUT  
THE MUSIC
The following notes were printed 
in the ACO’s 2015 Reflections on 
Gallipoli printed concert program.

Béla Bartók 
(1881-1945) 

String Quartet No.2 
Composed 1915–17 

II: Allegro molto capriccioso

Like Vaughan Williams in England, Béla Bartók was an 
inveterate folksong collector who spent much of the pre-War 
years ‘in the field’, recording and cataloguing the music not 
just of his native Hungary, but also of Bulgaria, Transylvania 
and even North Africa. But unlike his English counterpart, 
Bartók’s folksong-collecting activities were actually boosted 
rather than curtailed by the First World War. 

Deemed unfit for service, he and his composer-colleague 
Zoltán Kodály were engaged by the Hungarian government 
to tour the military camps to collect the folk music of the 
soldiers, and it was while engaged in this activity that 
Bartók set to work on his wartime String Quartet No.2. It 
was to become a veritable mélange of ethnomusicological 
influences, perhaps the most significant of which was not 
Hungarian, but the music of the Arab world. 

Bartók’s fascination with Levantine music was career-
long, his first research visit to the region occurring when 
he toured the Biskra province of present-day Algeria in 
1913 and continuing right through until his attendance 
at the Cairo Conference of Arab Folk Music in 1932. His 
understanding and assimilation of the vastly different 
modes and scales of this music from the Arabic and African 
people shaped his own style as a composer, placing so 
much of his music not just outside the major-minor scales 
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of the Western tradition, but also into a sound world that 
bore little relationship with that of the Second Viennese 
School either. He thus became, perhaps, the first ‘world 
musician’ among Western classical composers.

And the evidence is there in the second (middle) 
movement of his Second String Quartet. Bartók himself 
described the Quartet as containing ‘life episodes’ of 
which the first movement represents ‘peaceful life’ and 
the third ‘suffering’. But for the middle movement, he 
chose the theme of ‘barbarism’ – how could he not, given 
the circumstances surrounding its composition! In it, the 
polyglot musical influences are obvious, the distinctive 
Hungarian rhythms of course, but also the melodic and 
harmonic twists of North Africa. 

Bartók called this second movement ‘a kind of rondo, 
with a developmental section in the middle’, but there 
the Western terminology reaches its limit. Listen to the 
scurrying main theme, for instance, where the final phrases 
of each musical line inevitably twist into the more fluid 
melodic patterns of North African modes (in particular, 
musicologists have likened it to Berber music). Its frantic 
pace is unrelenting, a couple of ‘tranquillo’ moments 
notwithstanding, and just for good measure at the end, 
it demands a prestissimo tempo played pianissimo with 
mutes – a technical challenge that elite musicians of any 
nationality might fear!

 ABOUT THE MUSIC

“Bartók himself described the 
Quartet as containing ‘life 
episodes’ of which the first 

movement represents ‘peaceful 
life’ and the third ‘suffering’.”
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Frederick Septimus Kelly 
(1881-1916) 

Elegy for strings  
‘In Memoriam Rupert Brooke’  
Composed 1915

Frederick Septimus Kelly was born in Sydney, Australia, 
into a well-to-do family, but moved to England when he 
was just 12. A natural sportsman, and especially oarsman, 
he won a Gold Medal for England in rowing at the 1908 
London Olympics. Along with his close friends, the poet 
Rupert Brooke and the critic and composer William Denis 
Browne, at the outbreak of the War he enlisted in the Royal 
Naval Volunteer Reserve which soon led to active service 
in the Royal Naval Division. Adapting well to military service, 
Kelly was destined to win the DSC (Distinguished Service 
Cross) ‘for conspicuous gallantry’ and was promoted to 
the rank of Lieutenant-Commander. 

On 20 April 1915, the three friends Kelly, Brooke and 
Browne set out for Gallipoli, aboard the SS Grantully Castle. 
But before reaching their destination, off the Greek Island 
of Skyros, it became apparent that 27-year-old Brooke was 
gravely ill with septicemia, caused by complications from a 
mosquito bite. Described by WB Yeats as ‘the handsomest 
young man in England’, Brooke died on board a French 
hospital ship on 23 April. How significant his most famous 
lines then seemed: 

If I should die, think only this of me;  
That there’s some corner of a foreign field  
That is forever England

That foreign field took the form of a rocky outcrop on 
Skyros, his close friends Browne and Frederick Septimus 
Kelly remaining behind after the formal burial to cover 
the grave with stones and to pay their own private, silent 
farewells, Kelly later writing in his diary: 

 ABOUT THE MUSIC
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‘The body lies looking down the valley towards the harbour 
and, from behind, an olive tree bends itself over the 
grave as though sheltering it from the sun and rain. No 
more fitting resting place for a poet could be found than 
this small grove, and it seems as though the gods had 
jealously snatched him away to enrich this scented island.’ 

Devastated by Brooke’s loss, Kelly immediately began to 
sketch his Elegy, ‘In Memoriam Rupert Brooke’, continuing 
to work on it while at Gallipoli itself and also when 
recuperating in hospital at Alexandria in Egypt, after being 
wounded twice in combat. 

The modal tinges of the music refer not just to the Greek 
location of the grave, but also to Brooke’s own fascination 
with classicism, while the oscillating passagework from 
the violins suggests the wind rustling through the leaves 
of the olive tree bending over the grave. 

Kelly eventually survived Gallipoli and in fact was one of the 
last officers to leave during the Evacuation of December 
1915, but the following year he was killed in action during 
the final days of the Battle of the Somme.

Muzaffer Sarısözen Çanakkale Türküsü  
Traditional Ceddin Deden  
Mehveș Hanım Kaçsam Birakip Senden Uzak  
   Yollara Gitsem  
Traditional Nihavend Longa  
 
All arranged by Cyrus Meurant

Traditional and folk music played a vital role on both sides 
of the Gallipoli campaign, the soldiers in the trenches often 
going into battle after patriotic songs had reignited faltering 
courage, or falling into fitful sleep with the sound of the 
opposition’s traditional laments wafting into their ears. 

 ABOUT THE MUSIC
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For the Turkish troops, Çanakkale Türküsü became 
particularly associated with the Gallipoli campaign, 
its refrain of ‘Oh, my youth, alas’ resonating with the 
experience of all those young soldiers marching off into 
battle. The town of Çanakkale itself is a seaport on the 
southern coast of the Dardenelles and like Istanbul it 
straddles two continents. Shrouded in classical legends, 
it’s where the love-story of Hero and Leander is said to 
have played out, and it’s also near Troy. But for Turkey itself, 
the entire Gallipoli campaign was known as the Battle of 
Çanakkale, and the song expresses the horror of the dying 
and wounded and those they left behind, ending with a 
lament for the ‘brave lions’ now resting beneath the willows. 

Ceddin Deden (Your ancestors, your grandfathers) is a 
patriotic Turkish song celebrating the military heroes of the 
nation and the current Turkish forces who are ‘renowned 
all over the world’. With its references to the Ottoman 
conquest of Constantinople in 1453 and usually played 
by immaculately-dressed military bands, it was sung by 
the Turkish troops to fire themselves up before, and even 
during, battle on Gallipoli. Its raw and stirring emotion 
is palpable, its simple rhythm and homophonic refrain 
suitable for chanting by troops as they confront the enemy 
in combat. 

Kaçsam Bırakıp Senden Uzak Yollara Gitsem (If I left 
you and ran away on far away roads) is a beautiful lament, 
much favoured by contemporary Turkish popular singers. 
Centred on the immortal themes of love and loss, its 
lovely melody has a universal appeal – some have even 
commented that it has a Russian flavour! 

The ‘makham nihavent’ is the Turkish equivalent of the 
Western minor-key scale, an East-West musical form if 
ever there was one, its hybrid character having emerged 
in Thrace which is in the European part of Turkey bordering 
Bulgaria and Greece. Much-loved by oud players, but also 
popular in countless other instrumental arrangements, 
Nihavend Longa is a fast instrumental dance in 2/4 time.

 ABOUT THE MUSIC
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Edward Elgar  
(1857-1934) 

Sospiri, Op.70  
Composed 1913–14

No one expected the First World War to happen (hence 
the title of Christopher Clark’s definitive history, ‘The 
Sleepwalkers’) but in hindsight, the instincts of composers 
seem eerie. Gustav Holst’s ‘Mars’ from The Planets, written 
in the pre-War summer of 1914, seems in retrospect to be 
militarism captured in music. George Butterworth seemed 
prescient too in his choice of an AE Housman poem to 
set to music in 1913, for he himself would become one of 
those described therein: 

And then one could talk with them  
friendly and wish them farewell  
And watch them depart on the way  
that they will not return …  
They carry back bright to the coiner  
the mintage of man,  
The lads that will die in their glory  
and never be old. 

But in his miniature tone poem Sospiri, Op.70, Elgar 
too seemed to have a premonition that something 
unprecedented was about to happen. 

Originally conceived under the working title Soupir 
d’Amour (Sigh of Love), it was intended as a kind of 
sentimental companion-piece to his earliest ‘hit’, Salut 
d’Amour, scored for just violin and piano and serving 
the needs of amateur salon-musicians throughout the 
Continent. But as he worked on it during the first part of 
1914, a deeper, more intense mood began to take over, in 
excess of Elgar’s trademark nostalgia and wistfulness. 

 ABOUT THE MUSIC
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In acknowledgment of its deepening substance, he 
changed his title from French to Italian, retaining the 
concept of a musical ‘sigh’ but now calling it Sospiri and 
turning it into a work for string orchestra with harp and 
organ.

Slow throughout, and deeply melancholy in its mood, 
it became the first work by a significant composer to 
be premiered following the declaration of War, its first 
performance in London’s Queens Hall occurring just 
11 days after the fateful announcement of 4 August. Its 
dedicatee WH (Billy) Reed was soloist with Sir Henry 
Wood conducting, while already, outside, the recruiting 
offices were in overdrive, Sospiri’s subdued, elegiac mood 
matching that of a British community about to experience 
a 90% casualty rate among its first 100,000 soldiers 
deployed to the War. 

Later in the War, Elgar wrote to a friend: ‘Everything good & 
nice & clean & fresh & sweet is far away – never to return.’ 
Sospiri was the first inkling of that feeling, making it a small 
but significant transition-point between the gentle regret in 
the pre-War Violin Concerto and the flagrant sense of loss 
in the post-War Cello Concerto.

 ABOUT THE MUSIC

“Slow throughout, and deeply 
melancholy in its mood, it became 
the first work by a significant 
composer to be premiered 
following the declaration of War.”
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CARL VINE 
(1954-present) 

Our Sons (World Premiere) 
Soliloquy (World Premiere) 
Composed 2015

Australian composer Carl Vine’s symphonies, concertos 
and chamber music have achieved international acclaim. 
But it was as a composer of prodigiously imaginative 
scores for dance that he first made his name in the late 
1970s. Of Our Sons, he writes: 

‘There is no good in any war, but the ground attack by 
Britain and its allies against the Ottoman Empire at Gallipoli 
in April 1915, causing the death of 8,709 Australians and 
2,721 New Zealanders, achieved a new level of grotesque 
pointlessness in warfare. 

‘The meek compliance of Australia’s colonial high command 
to the often ill-advised commands of their British superiors 
ensured the demise of every second troop they sent to 
the battlefield. It is hard to generate pride in Australia’s 
contribution to this horrific military failure. 

‘Mustafa Kemal Atatürk was a Lieutenant defending his 
homeland against the Anzacs invading the Dardanelles, 
and troops under his direct command must have killed 
hundreds of my countrymen. After the war he quickly rose 
to political prominence, and was bestowed his unique 
surname (“Father of the Turks”) by the parliament of the 
new Turkish nation that he helped forge and over which he 
presided. His epitaph on the Turkish Memorial at ANZAC 
Cove, Gallipoli, is addressed directly to the mothers of the 
fallen Anzacs, and resonates with a level of compassion 
and generosity that should shame the allied commanders 
whom he defeated in battle. 

‘It ends with the words: “After having lost their lives on this 
land they have become our sons as well”. The voice in 
my setting of this text embodies the spirit of bereaved 

 ABOUT THE MUSIC
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Anzac mothers, trying to make sense of their atrocious 
loss, seeking solace in the thoughtful words of one of 
those responsible for the killing. But no number of words 
can raise the dead, no amount of kindness can heal their 
wounds, and there is never redemption in bloodshed. 
When the war is over there is little left but loss.’ 
Carl Vine, January 2015 

Those heroes who shed their blood and lost their lives … 
you are now lying in the soil of a friendly country. Therefore 
rest in peace. There is no difference between the Johnnies 
and Mehmets to us where they lie side by side here in this 
country of ours … You, the mothers, who sent their sons 
from far away countries wipe away your tears. Your sons 
are now lying in our bosom and are in peace. After having 
lost their lives on this land they have become our sons as 
well. 
Mustafa Kemal Atatürk (1881–1938) 

Of Soliloquy, Carl Vine writes: 

‘Soliloquy was written in direct response to the horrific 
narratives from Anzac troops in the frontline trenches at 
Gallipoli, compiled for this concert. It reflects in turn the 
personal horror, disbelief, anguish and anger evoked 
by such stark depictions of pointless human suffering, 
inflicted by countries who consider themselves civilised, 
upon their own citizens. Words fail me.’

 ABOUT THE MUSIC

Left: Inscription on the 
Turkish Memorial at ANZAC 
Cove, Gallipoli (1934)
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Ralph Vaughan Williams 
(1872-1958)

The Lark Ascending 
Composed 1914, revised 1920

The European summer of 1914 was the most beautiful 
in living memory, the Continent bathed in sunshine and 
warmth, the Belle Epoque at its height, unprecedented 
wealth and prosperity. 

The Lark Ascending, composed by Vaughan Williams in 
1914, captured the spirit of the times. A rhapsody for violin 
and orchestra conceived while the composer was visiting 
the pretty Tillingbourne Valley in Surrey, it’s based on a 
poem by George Meredith: 

He rises and begins to sound,  
He drops the silver chain of sound,  
Of many links without a break,  
In chirrup, whistle, slur and shake …  
And ever winging up and up,  
Our valley is his golden cup  
And he the wine which overflows  
To lift us with him as he goes 

Up and up, the ascent heavenwards, the cup of wine in 
hand. How quickly this pastoral vision of freedom and 
careless consumption was to be reversed, and what a 
different world it would be by the time Vaughan Williams 
came to revise The Lark Ascending for its eventual 
premiere in 1920! 

Along with his younger colleague George Butterworth and 
the musicologist Cecil Sharp, Vaughan Williams had spent 
much of that idyllic early summer of 1914 in the English 
countryside collecting folksongs, its influence plainly 
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heard in the pentatonic character of much of The Lark 
Ascending’s musical content. 

But then at the end of June that year, on the fringes of the 
Continent, two shots rang out, and Europe was plunged 
into cataclysm. Within weeks of the assassination of 
Archduke Franz Ferdinand in Sarajevo, events escalated 
into a War that was unprecedented in its scale and ferocity. 

The halcyon days captured within The Lark Ascending 
were over forever, and the manuscript, now in first draft 
form, was set aside as Vaughan Williams, like so many 
other British composers, enlisted and went to France, in 
his case serving as a wagon-orderly transporting the dead 
and dying from the Front in the bloodbath surroundings of 
Vimy Ridge. 

When he returned from the War and revised The Lark 
Ascending, the creative mood of both Vaughan Williams 
himself, and of course the European world at large, was 
now unrecognisable from the one in which the ecstatic 
roulades of the work’s solo violin part had captured the 
prevailing zeitgeist. Now, at its premiere by Marie Hall, 
accompanied only by piano, in late 1920, and then six 
months later in its now-standard orchestral version, it was 
heard not as a vision of innocence and elation, but as a 
lament for all that had been lost in the war to end all wars.

Martin Buzacott © 2015
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‘We regarded them as a fair enemy. I had no ill-feelings 
about them. None of us had. We were fighting them 
but there was no hate about it, not with any of us.’ 
BASIL HOLMES  
Captain, 17th Battalion, 5th Brigade, 2nd Division, AIF 

‘When the Armistice was on, I guarantee if there was a 
pub there we would have been drinking with them.’ 
FRANK PARKER 
52nd Infantry, 5th Infantry Battalion, D Company

‘We used to throw tins of bully beef over to them … and 
they threw us Turkish cigarettes which we very much 
appreciated, and things got very friendly … We considered 
the Turkish soldier a very brave man and a brave fighter.’ 
HARRY BENSON 
5th AIF Ambulance

‘Those who sacrificed themselves for the fate of 
their countries were admired by each other for their 
heroic and humanitarian action on both sides.’ 
RUSTU ERDELHUN 
General, 2nd Army Turkish Land Forces, Caucasus Front 

‘They respected the Australian soldier. They never 
committed any atrocity or anything like that … 
And that’s how Johnny Turk happened to be 
christened Johnny Turk: it’s more a compliment 
than anything else in saying it that way.’ 
JACK NICHOLSON 
1st Infantry Battalion

Excerpted from Anzac Stories, CD available on ABC Classics. 
Interviews drawn from ABC Audio Archives.

FAIR 
ENEMIES
Quotes from those in the 
trenches at Gallipoli.

Above: A Turkish officer, Major 
Kemal Ohri, being led blindfolded 
on a horse after the Turkish 
counter attack of 19 May 1915, to 
negotiate an armistice. Australian 
War Memorial A00836
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“The Australian Chamber 
Orchestra is uniformly high-octane, 
arresting and never ordinary.”
 – The Australian

The Australian Chamber Orchestra lives and breathes 
music, making waves around the world for its explosive 
performances and brave interpretations. Steeped in 
history but always looking to the future, ACO programs 
embrace celebrated classics alongside new commissions, 
and adventurous cross-artform collaborations. Led by 
Artistic Director Richard Tognetti since 1990, the ACO 
performs more than 100 concerts each year. Whether 
performing in Manhattan, New York, or Wollongong, 
NSW, the ACO is unwavering in its commitment to 
creating transformative musical experiences. The Orchestra 
regularly collaborates with artists and musicians who 
share its ideology, from instrumentalists, to vocalists, to 
cabaret performers, to visual artists and film makers. In 
addition to its national and international touring schedule, 
the Orchestra has an active recording program across CD, 
vinyl and digital formats. Recent releases include Water 
| Night Music, the first Australian-produced classical 
vinyl for two decades, Beethoven, a collection of the ACO’s 
legendary Beethoven recordings, and the soundtrack 
to the acclaimed cinematic collaboration, Mountain.

 
aco.com.au

THE ACO
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In case you missed it 

Satu Vänskä plays 
Paganini
ACO Backstage 

WATCH ON FACEBOOK

Principal Violin Satu Vänskä 
brings a quirky, isolation-inspired 
interpretation to Paganini’s 
fiendish Caprice for Violin No.5, 
inspired in part by Maura, the 
Finnish Maid in Gogol’s short 
story ‘Diary of a Madman’.

 

Liisa Pallandi &  
Timo-Veikko Valve
ACO Home to Home 

WATCH ON FACEBOOK

ACO violinist Liisa Pallandi and 
Principal Cello Timo-Veikko ‘Tipi’ 
Valve perform an intimate duet 
recital from their Sydney home.

Beethoven’s Fifth 
Symphony
ACO in Concert 

WATCH ON FACEBOOK

Relive Richard Tognetti 
leading the ACO through 
Beethoven’s magnificent Fifth 
Symphony, recorded at Sydney 
Opera House in 2018.

Up Close with  
Ike and Liz
ACO Backstage 

WATCH ON FACEBOOK

ACO violinist Ike See and ACO 
violist Elizabeth Woolnough give 
an intimate performance in the 
spectacular Shakespeare Room 
within the State Library of NSW 
(filmed earlier in the year).

Coming up

The Balkan Express 
ACO Backstage 

TUE 28 APR, 6PM AEST

ACO violinist Maja Savnik pays 
homage to the Balkans in this 
stirring video featuring the folk 
music of her homeland.

Richard Tognetti &  
Satu Vänskä in Recital 
ACO Home to Home 

FRI 1 MAY, 7PM AEST

Join Artistic Director Richard Tognetti 
and Principal Violin Satu Vänskä for 
this special recital as they perform 
the music of JS Bach, Paganini and 
Leclair from their Manly home.

ACO HOMECASTS
We launched ACO HomeCasts, our digital season, to 
ensure we can continue to make music and perform 
for you while we are out of the concert hall. Sign up to 
our eNews and follow us across our social channels 
to enjoy new recordings, live streamed performances, 
access to archival and never-released footage, specially 
curated playlists, in-depth interviews and more.
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https://www.facebook.com/9239227652/videos/1053915204994406/
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https://www.facebook.com/9239227652/videos/208289837256172/


C
RI

C
O

S:
 0

01
16

K

Fine Arts  
and MusicHOME OF THE VCA & CONSERVATORIUM

THE 
BRAVERY 
TO BE 
YOU

Learn to think, feel and create 
in a way only you can.

Based in the heart of Melbourne’s Arts 
Precinct, the Melbourne Conservatorium 
of Music is dedicated to composition, 
early music, ethnomusicology, interactive 
composition, jazz and improvisation, 
music performance, music psychology, 
music therapy, musicology and music 
performance teaching.



Tell us about your personal 
connection with music and 
the arts.

Music has always been central 
to my life, as it is to my wife 
Sarah. I have an eclectic taste 
in music, from The Specials 
to Stockhausen, with a lot of 
Beethoven, Shostakovich and 
Dexter Gordon in between! 

Sarah and I also share keen 
interests in theatre, ballet, and 
the visual arts. Since arriving in 
Australia, it has been fascinating to 
learn more about Australian artists, 
and discover the complexities and 
wonder of Indigenous art. 

You also play clarinet and 
saxophone, correct?

I learned clarinet to beyond 
Grade 8 standard and picked up 

We recently sat down with Professor Duncan 
Maskell, Vice-Chancellor, University of Melbourne 
to discuss music, art & education.

saxophone on the way, and have 
played in classical orchestras 
and wind bands, small 
improvisatory jazz groups and  
a Basie/Ellington style Big Band, 
through to rock bands, often at 
semi-pro level.

Why is the University of 
Melbourne partnering with the 
ACO?

The opportunity to team up with 
one of the best ensembles in 
the country, which is also very 
highly regarded internationally, is 
very attractive to us as a leading 
university. In practical terms, 
the partnership will provide our 
students with access to unique 
and innovative education and 
research opportunities, alongside 
some of the best musicians in 
the world. 

In addition, the partnership will 
enable the University to expand 
our community engagement, 
foster new partnerships locally 
and internationally, and help our 
cultural precinct partners achieve 
Melbourne’s vision for a thriving 
and outstanding arts scene.

How will this partnership with 
the ACO benefit students? 

Universities need to provide 
students with a rich and diverse 
educational experience. This 
is exactly what the University 
will strive to achieve with this 
partnership and our friends at 
the ACO – engaging with and 
learning from this top orchestra 
and its exceptional musicians. 

To read the whole interview, 
please visit aco.com.au/news

Spotlight on

UNIVERSITY OF MELBOURNE 
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ACO Medici Program

MEDICI PATRON
The late Amina Belgiorno-Nettis

PRINCIPAL CHAIRS
Richard Tognetti ao 
Artistic Director & Lead Violin
Wendy Edwards
Peter & Ruth McMullin
Louise Myer & Martyn Myer ao
Andrew & Andrea Roberts

Helena Rathbone 
Principal Violin
Kate & Daryl Dixon

Satu Vänskä 
Principal Violin
David Thomas am

Stefanie Farrands
Principal Viola
peckvonhartel architects –  
Robert Peck am  
Yvonne von Hartel am  
Rachel Peck & Marten Peck

Timo-Veikko Valve 
Principal Cello
Peter Weiss ao

Maxime Bibeau 
Principal Double Bass
Darin Cooper Foundation

CORE CHAIRS

Violin

Glenn Christensen
Terry Campbell ao & Christine Campbell

Aiko Goto
Anthony & Sharon Lee Foundation

Mark Ingwersen
Prof Judyth Sachs & Julie Steiner

Ilya Isakovich
Meg Meldrum

Liisa Pallandi
The Melbourne Medical Syndicate

Maja Savnik
Alenka Tindale

Ike See
Di Jameson

Viola 

Nicole Divall
Ian Lansdown

Elizabeth Woolnough
Philip Bacon am

Cello

Melissa Barnard
Dr & Mrs J Wenderoth

Julian Thompson
The Grist & Stewart Families

GUEST CHAIRS
Brian Nixon
Principal Timpani
Mr Robert Albert ao & Mrs Libby Albert

ACKNOWLEDGEMENTS
The ACO thanks everyone who has donated their tickets back to 
the ACO or made an additional donation during this very difficult 
time. This support will help ensure the future of the Orchestra.

We look forward to joining you all in a concert hall as soon as 
it is safe to do so. In the meantime, enjoy ACO HomeCasts. 

The ACO thanks the following people 
for supporting the Orchestra. 
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ACO Life Patrons
IBM 
Mr Robert Albert ao & Mrs Libby Albert 
Mr Guido Belgiorno-Nettis am 
Mrs Barbara Blackman ao 
Mrs Roxane Clayton 
Mr David Constable am 
Mr Martin Dickson am &  
 Mrs Susie Dickson 
Mrs Alexandra Martin 
Mrs Faye Parker 
Mr John Taberner & Mr Grant Lang 
Mr Peter Weiss ao

ACO Bequest Patrons
We would like to thank the following 
people who have remembered the 
Orchestra in their wills. Please consider 
supporting the future of the ACO by 
leaving a gift. For more information 
on making a bequest, or to join our 
Continuo Circle by notifying the 
ACO that you have left a bequest, 
please contact Lillian Armitage, 
Capital Campaign & Bequests 
Manager, on (02) 8274 3827.

CONTINUO CIRCLE 
Steven Bardy 
Greg Bates
Ruth Bell 
Dave Beswick 
Dr Catherine Brown-Watt psm 
 & Mr Derek Watt
Jen Butler 
Sandra Cassell 
Rowena Danziger am &  
 Kenneth Coles am
Sandra Dent
Dr William F Downey 
Peter Evans 
Carol Farlow 
Suzanne Gleeson 
Stan Harvey 
David & Sue Hobbs 
Arthur Hollis & Patricia Hollis 
Penelope Hughes 
Toni Kilsby & Mark McDonald 
Mrs Judy Lee 
Daniel Lemesle 
John Mitchell 
Selwyn M Owen 
Michael Ryan & Wendy Mead
Max & Nizza Siano 
Michael Soo 
Cheri Stevenson 
Jeanne-Claude Strong 
Leslie C Thiess 
Dr Lesley Treleaven 
Ngaire Turner 
G C & R Weir
Margaret & Ron Wright 
Peter Yates am 
Mark Young 
Anonymous (30)

ESTATE GIFTS
The late Charles Ross Adamson 
The late Kerstin Lillemor Anderson 
The late Mrs Sibilla Baer 
The late Prof Janet Carr 
The late Mrs Moya Crane 
The late Gaynor Dean 
The late Colin Enderby 
The late Neil Patrick Gillies
The late Lachie Hill 
The late John Nigel Holman 
The late Dr S W Jeffrey am 
The late Pauline Marie Johnston 
The late Mr Geoff Lee am oam 
The late Shirley Miller 
The late Julie Moses 
The late Geraldine Nicoll 
The late Eva Nissen 
The late Josephine Paech
The late Richard Ponder 
The late Geoffrey Francis Scharer 
The late Scott Spencer 
The late Ernest Spinner 
The late Genelle Thomson

ACO Special Initiatives
The ACO thanks Dame Margaret 
Scott ac dbe for establishing the 
Dame Margaret Scott ac dbe Fund for 
International Guests and Composition

ACO Reconciliation Circle
The Reconciliation Circle supports 
our music education initiatives for 
Aboriginal and Torres Strait Islander 
students, with the aim to build 
positive and effective partnerships 
between Aboriginal and Torres Strait 
Islander peoples and the broader 
Australian community. To find out more 
please contact Jill Colvin, Director of 
Philanthropy, on (02) 8274 3835.

Colin & Debbie Golvan 
Peter & Ruth McMullin 
The Hon Justice Anthe Philippides 

ACO 30th Anniversary Circle
Premium Members
Lyn Baker & John Bevan
Beverley & John Burke
Angela & John Compton
Paul Cummins
Max & Sandra Eady
Vanessa & Christian Holle
Michael Horsburgh am  
 & Beverley Horsburgh
Carrie Howard
Kate Longden
Maruschka Loupis
Anthony & Cathy Malouf
James Marshall
Beverley & Ian Pryer
Charlotte & Michael Robins

Mandy Shaul
Ann & Quinn Sloan
Nigel Stoke
Anonymous (5)

Members
Dr Peter Craswell
Julie Powell
Diane Sandrejko
Caroline Storch
Spencer White Family  
 Studio Wooloomooloo
Anonymous

Chairman’s Council
The Chairman’s Council is a limited 
membership association which 
supports the ACO’s international 
touring program and enjoys private 
events in the company of Richard 
Tognetti and the Orchestra. For 
more information please call 
Tom Tansey, Events & Special Projects 
Manager, on (02) 8274 3828.

Guido Belgiorno-Nettis am
Chairman, ACO

David Baffsky ao

Brad Banducci & Anna Dudek

Chris & Katrina Barter

Marc Besen ac & Eva Besen ao

Michel-Henri Carriol & Julie Carriol oam

Craig & Nerida Caesar

Michael & Helen Carapiet

John Casella
Managing Director, Casella Family Brands  
(Peter Lehmann Wines)

Michael Chaney ao
Chairman, Wesfarmers

Hartley & Sharon Cook

Mark Coppleson

Judy Crawford

Judith Crompton
Chief Executive Officer - Asia Pacific  
Cover-More Group

Rowena Danziger am &  
 Kenneth G. Coles am

Karine Delvallée
Chief Executive Officer  
Australia & New Zealand 
BNP Paribas

Martin Earp

Doug Elix ao & Robin Elix

Daniel Gauchat
Principal, The Adelante Group

John Grill ao & Rosie Williams

Debra Hazelton & Lindsay Anderson

Janet Holmes à Court ac

Simon & Katrina Holmes à Court
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Andrew Low

David Mathlin

Julianne Maxwell

Michael Maxwell

Sam Meers ao

Farrel Meltzer
Group Managing Director  
Wingate

Naomi Milgrom ao

Jan Minchin
Director, Tolarno Galleries

Jim & Averill Minto

Alf Moufarrige ao
Chief Executive Officer, Servcorp

Martyn Myer ao

Gretel Packer

Robert Peck am & 
 Yvonne von Hartel am
peckvonhartel architects

Andrew Price
Managing Partner, Sydney  
EY

Laurent-Emmanuel Saffré
Head of Oceania,  
Pierre Fabre Group

Carol Schwartz am

Glen Sealey
Chief Operating Officer  
Maserati Australasia & South Africa

Tony Shepherd ao

Peter Shorthouse
Senior Partner  
Crestone Wealth Management

The Hon. Malcolm Turnbull &  
 Lucy Turnbull ao

Vanessa Wallace & Alan Liddle

Rob & Jane Woods 

Hiromasa Yamamoto
Managing Director & CEO 
Mitsubishi Australia Ltd

Peter Yates am
Deputy Chairman  
Myer Family Investments Ltd &  
Director AIA Ltd

Peter Young am & Susan Young

ACO Next
This philanthropic program for 
young supporters engages with 
Australia’s next generation of great 
musicians while offering unique 
musical and networking experiences. 
For more information please call 
Katie Henebery, Philanthropy 
Manager, on (02) 8274 3803.

Adrian Barrett
Stephen Byrne
Justine Clarke
Sally Crawford
Este Darin-Cooper & Chris Burgess
Shevi de Soysa
Amy Denmeade
Jenni Deslandes & Hugh Morrow
Dr Anita George
Ruth Kelly
Evan Lawson
Royston Lim
Dr Nathan Lo
Pennie Loane
Carina Martin
Millie Maxwell
Paddy McCrudden
Pat Miller
Bede Moore
Lucy Myer & Justin Martin
James Ostroburski
Nicole Pedler & Henry Durack
Rob Clark & Daniel Richardson
Xavier Rizos
Marianna Schneider
Andrew & Louise Sharpe
Emile & Caroline Sherman
Prudence Smith & Lucy Smith-Stevens
Nicholas Smith
Tom Smyth
Michael Southwell
Helen Telfer
Sophie Thomas
Max Tobin
Nina Walton & Zeb Rice
Anonymous (3)

National Patrons’ Program
Thank you to all the generous donors 
who contribute to our Learning & 
Engagement, Excellence, Instruments, 
International and Regional Touring 
and Commissioning programs. 
We are extremely grateful for the 
support we receive to maintain 
these annual programs. 

To discuss making a donation to 
the ACO, or if you would like to 
direct your support in other ways, 
please contact Jill Colvin, Director of 
Philanthropy, on (02) 8274 3835.

Program names as at 22 April 2020

PATRONS
Mark Besen ac & Eva Besen ao
Janet Holmes à Court ac

$20,000+
Australian Communities Foundation  
 - Ballandry (Peter Griffin Family Fund) 
Stephen & Jenny Charles 
Glenn & Caroline Crane 
Judy Crawford 
Daniel & Helen Gauchat 
The Charles & Cornelia  
 Goode Foundation
Launa Inman 
Professor Doug Jones ao &  
 Professor Janet Walker
Andrew Low 
Alasdair & Prudence MacLeod
Patricia Mason & Paul Walker
Peter & Ruth McMullin 
Jim & Averill Minto 
Louise & Martyn Myer Foundation 
Rosy Seaton & Seumas Dawes 
Servcorp 
Tony Shepherd ao
Lang Walker ao & Sue Walker
Shemara Wikramanayake  
 & Ed Gilmartin 
E Xipell 
Peter Yates am & Susan Yates 
Peter Young am & Susan Young 
Anonymous (2)
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$10,000–$19,999 
Robert Albert ao & Libby Albert 
Geoff Alder 
Karen Allen & Dr Rich Allen 
Walter Barda & Thomas O’Neill 
Steven Bardy & Andrew Patterson 
Michelle Belgiorno-Nettis 
Rosemary Block 
Eva and Tom Breuer Foundation 
Rod Cameron & Margaret Gibbs 
In memory of Wilma Collie
Michael & Barbara Coombes
Mark Coppleson 
Eureka Benevolent Foundation –  
 Belinda Hutchinson am  
 & Roger Massy-Green 
The Finkel Foundation 
Dr Ian Frazer ac & Mrs Caroline Frazer 
Leslie & Ginny Green 
John Griffiths & Beth Jackson 
John Grill ao & Rosie Williams 
Tony & Michelle Grist 
Liz Harbison 
Doug Hooley 
I Kallinikos 
Craig Kimberley oam & 
 Connie Kimberley 
Miss Nancy Kimpton 
Wayne Kratzmann
Irina Kuzminsky & Mark Delaney 
Kerry Landman
Anthony & Sharon Lee Foundation 
Liz & Walter Lewin 
David & Sandy Libling
Anthony & Suzanne Maple-Brown 
Janet Matton am & Robin Rowe 
Sandra Plowman 
Angela Roberts
Susan & Garry Rothwell 
Margie Seale & David Hardy 
Jon & Caro Stewart 
Anthony Strachan 
Susan Thacore 
Turnbull Foundation 
Allan Vidor am 
Cameron Williams 
Nick & Libby Wright 
Anonymous (2)

$5,000–$9,999 
Jennifer Aaron 
Antoinette Albert
Warwick Anderson
Philip Bacon am 
Joanna Baevski 
Lyn Baker & John Bevan
Helen Breekveldt 
Veronica and Joseph Butta
Stephen Byrne 
Craig & Nerida Caesar
Caroline & Robert Clemente 
Andrew Clouston 
Richard Cobden sc 
Deeta Colvin
Annie Corlett am & Bruce Corlett am 
Carol & Andrew Crawford 

Rowena Danziger am & Ken Coles am 
Darin Cooper Foundation 
Dee de Bruyn & Mike Dixon 
Amy Denmeade 
Suellen Enestrom 
Paul R Espie ao 
Euroz Securities Limited 
Deborah & David Friedlander
Cass George 
Gilbert George 
Kay Giorgetta 
Colin Golvan am qc &  
 Dr Deborah Golvan 
Joelle Goudsmit 
Warren Green 
Anthony & Conny Harris 
Annie Hawker 
Ray & Rachel Itaoui 
Mark Johnson
Peter Jopling am qc 
Ian Kavanagh & Clive Magowan 
John & Lisa Kench
The Key Foundation 
Professor Gustav Lehrer faa am 
 & Mrs Nanna Lehrer 
Airdrie Lloyd 
Lorraine Logan 
Macquarie Group Foundation 
The Alexandra & Lloyd Martin  
 Family Foundation 
Prof. Duncan Maskell &  
 Dr Sarah Maskell 
The Myer Family Foundation 
James & Leo Ostroburski
Prof. David Penington ac 
In memory of Stephanie Quinlan 
Bruce & Joy Reid Trust 
Ralph & Ruth Renard 
John Rickard 
In memory of Lady Maureen  
 Schubert – Marie-Louise  
 Theile & Felicity Schubert 
Greg Shalit & Miriam Faine
Peter & Victoria Shorthouse 
J Skinner 
Petrina Slaytor 
Ken Smith & Cathi Taylor 
Jeanne-Claude Strong
Marie-Louise Theile 
Simon & Amanda Whiston
Rob & Jane Woods 
Anonymous (3)

$2,500–$4,999 
Peter & Cathy Aird 
Rae & David Allen 
Will & Dorothy Bailey Charitable Gift 
Marshall & Mitchelle Baillieu
Doug & Alison Battersby 
Robin Beech 
The Beeren Foundation 
Tim & Stacey Bishop
Jane Bitcon & Geoff McClellan 
Vicki Brooke 
Neil & Jane Burley 
Leith & Daryl Conybeare 
Laurie Cox ao & Julie Ann Cox am 

Kathy Deutsch & George Deutsch oam 
Anne & Thomas Dowling 
Wendy Edwards 
Penelope & Susan Field 
Anne & Justin Gardener 
M Generowicz 
Anita George 
Tom and Julie Goudkamp
Paul Greenfield & Kerin Brown 
Alexa & David Haslingden
Peter & Helen Hearl 
Merilyn & David Howarth 
David Mathlin 
Julianne Maxwell 
Paddy McCrudden 
Ian & Jane Middlemas 
Jane Morley 
Sandra & Michael Paul Endowment 
Patricia H Reid Endowment Pty Ltd 
Tiffany Rensen 
Fe Ross 
Irene Ryan & Dean Letcher qc 
Maria Sola 
Dr Peter & Mrs Diana Southwell-Keely 
Peter & Elizabeth St George
Helen Telfer 
Ralph Ward-Ambler am &  
 Barbara Ward-Ambler 
Peter & Electra Wiggs
Rebecca Zoppetti Laubi 
Anonymous (3)

$1,000–$2,499 
Annette Adair 
Priscilla Adey 
Jane Allen 
Steve & Sophie Allen
Gillian Appleton 
John Augustus & Kim Ryrie
Daria Ball 
Greg Bates
Fiona Beevor 
Jessica Block 
Brian Bothwell 
Max & Ionie Brennan 
Dr Catherine Brown Watt psm & 
 Mr Derek Watt 
Sally Bufé 
Henry & Jenny Burger 
Gerard Byrne & Donna O’Sullivan 
Andrew Cameron am &  
 Catherine Cameron
Ray Carless & Jill Keyte 
Michael & Kate Chambers 
Alex & Elizabeth Chernov 
Kaye Cleary 
Dr Peter Clifton 
Angela & John Compton 
Mrs Janet Cooke 
Richard & Jade Coppleson
Deborah G. Cruickshank 
Peter & Penny Curry 
Michael & Wendy Davis 
Dr Michelle Deaker 
Martin Dolan 
Jim & Sue Dominguez 
Dr William F Downey 
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Emeritus Professor Dexter Dunphy 
Chris & Bob Ernst 
Peter Evans 
Julie Ewington 
Jean Finnegan & Peter Kerr 
Dr Joanna Flynn am
Andrew Forrest ao & Nicola Forrest ao
Don & Marie Forrest 
Helen Garner
Louise Gourlay oam
Emeritus Professor William Green & 
 Mrs Ruth Green 
In memory of Jose Gutierrez 
Brian & Romola Haggerty
Paul & Gail Harris 
Di Haskell & Ken Robinson 
Kingsley Herbert 
Linda Herd 
Jennifer Hershon 
Dale & Greg Higham
Peter & Edwina Holbeach 
Dr Christopher Holmes 
Michael Horsburgh am & 
 Beverley Horsburgh 
Brian & Gillian Horwood 
Sarah Hue-Williams 
Dr & Mrs Michael Hunter 
Stephanie & Mike Hutchinson 
Ian Wallace Family Bequest  
 at the APS Foundation
Geoff & Denise Illing
Owen James 
Anthony Jones & Julian Liga
Caroline Jones 
Justin Foundation
Angela Karpin 
Kate & Ken 
Professor Anne Kelso ao 
Josephine Key & Ian Breden 
In memory of Francis William King 
Lionel & Judy King 
Delysia Lawson 
Skye Leckie oam 
Mrs Judy Lee
Ashely Lucas 
Diana Lungren 
Prof Roy & Dr Kimberley MacLeod 
Garth Mansfield oam &  
 Margaret Mansfield oam 
Greg & Jan Marsh 
James Marshall 
Peter Martin
Kevin & Dierdre McCann 
Sue Mcdonald 
Pamela McDougall
Brian & Helen McFadyen 
J A McKernan 
Helen & Phil Meddings 
Meg Meldrum
PJ Miller 
Michelle & Brett Mitchell 
Peter & Felicia Mitchell 
Marie Morton 
Catherine Murray 
Baillieu & Sarah Myer 
Dr G Nelson 

Neta & Julian 
Nola Nettheim 
Fran Ostroburski 
Robyn Owens 
Sue Packer 
Robert & Nancy Pallin 
Catherine Parr & Paul Hattaway 
Leslie Parsonage 
James Philips & Julie Claridge 
Greeba Pritchard 
Clare Quail
Dr S M Richards am &  
 Mrs M R Richards 
John & Virginia Richardson 
Prof Graham & Felicity Rigby 
John & Donna Rothwell 
Gerry & Maurice Rousset oam 
Trish & Richard Ryan ao
J Sanderson 
In Memory of H. St. P. Scarlett 
Glenice Shephard 
Tom Smyth 
Diana Snape & Brian Snape am 
Sparky Foundation 
Kim & Keith Spence 
The Hon James Spigelman am qc  
 & Mrs Alice Spigelman am 
Harley Wright & Alida Stanley
The Stirling Family
Josephine Strutt 
Team Schmoopy  
Dr Chales Su & Dr Emily Lo 
Yosi Tal
Robyn Tamke 
Jane Tham & Philip Maxwell 
Rob & Kyrenia Thomas 
Sophie Thomas
Mike Thompson 
Joanne Tompkins & Alan Lawson 
Anne Tonkin 
Juliet Tootell 
Beverley Trivett
Ngaire Turner 
Kay Vernon 
Yvonne von Hartel am & Robert Peck 
Peter Weiss ao
Kathy White 
Rob White & Lisa Hamilton
Darren Yong & Connie Chaird 
Anonymous (20) 

$500–$999 
Michael & Margaret Ahrens 
Dr Judy Alford 
Libby Anderson 
Angelique & Peter Andrews
Harry Anstey
Elsa Atkin am 
Christine Barker 
Adrienne Basser 
Barry Batson 
In memory of Dr Hatto Beck 
Kathrine Becker 
Siobhan Beilin 
Ruth Bell 
Mrs L Bertoldo Hyne 

Philomena Billington 
Lidsey Boileau
Lynne & Max Booth 
Youle Bottomly
Denise Braggett 
Diana Brookes
Elizabeth Brown 
Pat Burke 
Glen & Cathy Butler 
Ian & Brenda Campbell 
Fred & Angela Chaney 
Fred & Jody Chaney 
Colleen & Michael Chesterman
Richard & Elizabeth Chisholm 
Stephen Chivers 
Alison Clugston-Cornes 
Dr Jane Cook 
Robert Coppola and Michelle Falstein
Toula & Nicholas Cowell 
Sally Crawford 
Julie Crozier 
Paul Cummins & Kevin Gummer 
John & Patricia Curotta
Marie Dalziel
Pamela Davis 
Jennifer Douglas 
In memory of Raymond Dudley 
Sandra Dunn 
Nita Durham 
Tony & Camille Faure
Bridget Faye am 
JoAnna Fisher & Geoff Weir 
Penny Fraser 
Kay Freedman
Helen Frost
Don & Mary Glue 
Brian Goddard 
Marilyn Gosling 
Leo & Paula Gothelf 
Andrea Govaert & Wik Farwerck 
Carole A P Grace 
Peter Halas 
Lesley Harland 
Rohan Haslam 
Gaye Headlam 
Dr Fiona Hegi-Johnson 
Rose Hiscock & Virginia Lovett 
Sue & David Hobbs 
Geoff Hogbin 
Robert and Margaret Jackson
Dr Anne James & Dr Cary James 
Bruce & Natalie Kellett
Andrew & Amanda Love
Julia MacGibbon
Amanda Maple-Brown
Dr Donald & Mrs Jan Maxwell 
Susan Maxwell-Stewart 
Helen McCormack 
Jan McDonald 
Kate McDonald 
H E McGlashan 
Margaret A McNaughton 
Lucinda Mills 
Tony & Elizabeth Minchin 
Pierette Mizzi
Nevarc Inc. 
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Andrew Naylor 
J Norman 
Graham North
Robin Offler 
Brenda & Masaya Okada 
Dennis & Charlotte O’Neil
The Pay it Forward Foundation 
Ian Penboss 
Helen Perlen 
Kevin Phillips 
Beverly & Ian Pryer 
P. Y. Family 
James & Frances Prell
Beverley & Ian Pryer
Jenny Rankin 
Alison Reeve
J Royle 
Scott Saunders & Janine Fahey 
Jane Schlensky 
Bernard Seeber 
Jan Seppelt 
David & Daniela Shannon 
Michael Sharpe 
Marion Simpson 
Patti Simpson
Agnes Sinclair 
Brendan Sowry 
Ross Steele am 
Robert Stephens
Cheri Stevenson
C A Scala & D B Studdy 
Dr Douglas Sturkey cvo am 
In memory of Dr Aubrey Sweet 
Gabrielle Tagg 
Susan & Yasuo Takao 
TFW See & Lee Chartered Accountants 
Christine Thomson 
Matthew Toohey 
Tim & Vincie Trahair 
Joy Wearne 
Peter White 
Liz Williamson & Tony Stirton 
Peter Willis sc & Eleneth Wooley 
Sally Willis 
Agnes Wong 
Don & Mary Ann Yeats am 
Anonymous (22)

ACO Instrument Fund
The Instrument Fund offers investors 
the opportunity to participate in 
the ownership of a bank of historic 
stringed instruments. The Fund’s 
assets are the 1728/29 Stradivarius 
violin, the 1714 ‘ex Isolde Menges’ 
Joseph Guarnerius filius Andreæ violin, 
the 1616 ‘ex-Fleming’ Brothers Amati 
Cello and the 1590 Brothers Amati 
Violin. For more information please 
call Yeehwan Yeoh, Investor Relations 
Manager on (02) 8274 3878.

FOUNDING PATRON
Peter Weiss ao

FOUNDING PATRONS
Visionary $1m+
Peter Weiss ao

Concerto $200,000–$999,999
The late Amina Belgiorno-Nettis
Naomi Milgrom ao

Octet $100,000–$199,999
John Taberner

Quartet $50,000 – $99,999
John Leece am & Anne Leece
E Xipell

INVESTORS
Stephen & Sophie Allen 
John & Deborah Balderstone 
Guido Belgiorno-Nettis am &  
 Michelle Belgiorno-Nettis 
Bill Best 
Benjamin Brady 
Sam Burshtein & Galina Kaseko 
Sally Collier 
Michael Cowen & Sharon Nathani 
Marco D’Orsogna 
Dr William Downey 
Garry & Susan Farrell 
The late Ian Wallace & Kay Freedman
Gammell Family 
Adriana & Robert Gardos 
Daniel & Helen Gauchat 
Edward Gilmartin 
Lindy & Danny Gorog  
 Family Foundation 
Tom & Julie Goudkamp 
Laura Hartley & Stuart Moffat 
Philip Hartog 
Peter & Helen Hearl 
Brendan Hopkins 
Angus & Sarah James 
Paul & Felicity Jensen 
Jos Luck 
Knights Family Jabula Foundation
Mangala SF 
Media Super 
Nelson Meers Foundation 
Daniel & Jackie Phillips 

Jo Phillips
Sam Reuben & Lilia Makhlina 
Ryan Cooper Family Foundation 
Andrew & Philippa Stevens 
John Taberner & Grant Lang 
Dr Lesley Treleaven 
Carla Zampatti Foundation 

ACO Instrument Fund 
Directors
Bill Best – Chair
Jessica Block
Edward Gilmartin
John Leece am
Julie Steiner
John Taberner

ACO US Directors
Patrick Loftus-Hills – Co-Chair
Sally Phillips Paridis – Co-Chair
Camilla Bates 
Jessica Block
Judy Crawford
Camilla Marr
David McCann
Steve Paridis
John Taberner
Lucy Turnbull ao
Alastair Walton

ACO UK Directors
Damian Walsh – Chair
Professor Edward Byrne ac
Richard Evans
Alison Harbert 
Rebecca Hossack
Sonya Leydecker
The Rt Hon. the Baroness  
 Liddell of Coatdyke
John Taberner
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ACO Committees

THE MELBOURNE COMMITTEE
Martyn Myer ao (Chair)
Chairman, Cogstate Ltd  
President, The Myer Foundation 

Peter McMullin (Deputy Chair)
Chairman, McMullin Group 

David Abela
Managing Director 
3 Degrees Marketing

Rachel Peck
Principal 
peckvonhartel architects

Clare Quail

Ken Smith
CEO & Dean ANZSOG

Susan Thacore

Peter Yates am
Deputy Chairman,
Myer Family Investments Ltd &
Director, AIA Ltd

EVENT COMMITTEES

Sydney
Judy Crawford (Chair)
Ellie Aitken
Lillian Armitage
Jane Clifford
Deeta Colvin
Barbara Coombes
Fay Geddes
Julie Goudkamp
Lisa Kench
Liz Lewin
Julianne Maxwell
Rany Moran
Lynne Testoni
Sue Tobin

Brisbane
Philip Bacon
Kay Bryan
Andrew Clouston
Caroline Frazer
Dr Ian Frazer ac 
Cass George
Di Jameson 
Wayne Kratzmann
Marie-Louise Theile
Beverley Trivett

ACO Government Partners
We thank our Government Partners for 
their generous support 

The ACO is assisted by the Australian Government through the 
Australia Council, its arts funding and advisory body. 

The ACO is supported by the NSW 
Government through Create NSW.

The ACO thanks both the Australian War Memorial and the National Film and Sound Archive 
of Australia for their assistance and access to a selection of their still and moving images.

The ACO thanks and acknowledges those whose first hand testimonies have contributed to 
Reflections on Gallipoli, including Albert Facey, Tom Usher, Alec Gilpin, Peter Jackson, Charles 
Bean, Joe Murray, Aubrey Herbert and Tony Fagan. We acknowledge the poets, including 
Akif Ersoy (‘Canakkale Şehitlerine’) and M.R. as attributed in The Anzac Book, a 1916 ‘trench 
publication’ by Gallipoli troops (‘Now the Snowflakes Thickly Falling’). We also acknowledge 
the families whose loved ones appear in the images featured in Reflections on Gallipoli.





GOVERNMENT PARTNERS

UNIVERSITY PARTNERPRINCIPAL PARTNER: ACO COLLECTIVE

MAJOR PARTNERS

SUPPORTING PARTNERS

MEDIA PARTNERS

LEARNING & ENGAGEMENT PARTNERS

VENUE SUPPORT

Holmes à Court Family Foundation                         The Ross Trust

ACO PARTNERS
We thank our Partners for their generous support.

NATIONAL TOUR PARTNERS
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Conquer every road

2020 MASERATI LEVANTE GTS

Taking performance and luxury to a higher level, few 
engines set the blood running through the veins quite 
like the Maserati twin turbo V8, producing an immense 
550HP and 730 Newton Metres of torque.


