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Richard Evans 
Managing Director

Join the conversation  #ACO19

WELCOME

I am thrilled to welcome back as guest director 
charismatic Italian violinist Lorenza Borrani. 
Lorenza first toured with us in 2016 and her 
versatile and passionate approach to music-
making makes her the ideal ACO collaborator.

I am also delighted to announce that onstage 
is our newest member of the ACO’s instrument 
collection: a 1590 Brothers Amati violin, acquired 
by the ACO Instrument Fund with investment 
from Media Super. This extraordinary violin, played 
by violinist Ike See, joins our growing collection 
of instruments that is now amongst the finest 
of any ensemble (large or small) in the world.

I would like to acknowledge Maserati, our 
National Tour Partner for these concerts. 
Maserati’s philosophy embodies Lorenza’s 
passion and virtuosity, and we thank them for 
their ongoing support: for this tour and over the 
last nine years of partnership with the ACO.

Following these concerts, our musicians will embark 
on a two-week tour to the United States, travelling 
from west to east as we collaborate with pianists 
Paul Lewis and Inon Barnatan at major musical 
centres including Stanford, New York, and Boston.

I do hope that you enjoy this concert, and 
look forward to seeing you all when we 
return in May for our performances with 
the magnificent Branford Marsalis.

Cover image. 
Oliver Beer
Recomposition 
(Jenny), 2018 
Violin, sectioned 
and set in  
resin; gesso 
67 x 47 x 2 cm 
Courtesy the 
artist and 
Anna Schwartz 
Gallery
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News

2019 Emerging Artists
In 2019 we have eight exceptional 
young musicians participating in 
our Emerging Artist program, the 
largest ever cohort in the program’s 
12-year history. To read more, visit:
aco.com.au/education

Introducing the 1590 
Brothers Amati Violin
We are delighted to welcome 
the newest member of the 
ACO instrument family: a 1590 
Brothers Amati violin, acquired by 
the ACO Instrument Fund with 
investment from Media Super. This 
extraordinary instrument will be 
played by ACO violinist Ike See.

Coming up

APR
ACO US Tour
31 MARCH – 14 APRIL 

North America

We embark on a two-week 
tour of North America in April, 
giving eight concerts over 
15 days in major concert halls 
including New York’s Lincoln 
Centre, Stanford’s Bing Concert 
Hall and Princeton University’s 
Richardson Auditorium with soloists 
including pianist Paul Lewis.

MAY
Branford Marsalis
9–22 MAY 

Brisbane, Canberra, Melbourne, 
Perth, Sydney and Wollongong

The American saxophone 
virtuoso makes his ACO debut 
in a Latin American jazz inspired 
program featuring Piazzolla 
and Villa-Lobos directed by our 
Principal Violin Satu Vänskä.

JUN
Respighi, Britten  
& Vasks
4 JUNE

Melbourne

A Melbourne Recital Centre 
exclusive that explores the 
beauty of strings through lively 
dances and ethereal reveries.

Indies & Idols
14–29 JUNE

Brisbane, Melbourne, Newcastle, 
Perth and Sydney

Compositions from Radiohead’s 
Jonny Greenwood, The National’s 
Bryce Dessner, and Sufjan 
Stevens presented alongside 
some of their shared musical 
influences: Polish composers 
Szymanowski and Lutosławski.
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PRINCIPAL PARTNERGOVERNMENT PARTNERSEXPLORE & BOOK

aco.com.au/flexi

Three concert flexi-packs from $147*

BUILD YOUR  
2019 SEASON 

Liisa Pallandi – Violin

Branford Marsalis
Piazzolla, Villa-Lobos and Ginastera
9–22 MAY

Indies & Idols
Music by Szymanowski, Sufjan Stevens  
and Jonny Greenwood
14–29 JUNE

Luminous
Our ground-breaking collaboration with artist Bill Henson
10–23 AUGUST

Celebrating Mozart
With pianist Dejan Lazić
5–17 SEPTEMBER

Intimate Bach
With Richard Tognetti, Erin Helyard and Brett Dean
19–30 OCTOBER

Brahms & Dvořák
The Double Concerto and Eighth Symphony
9–22 NOVEMBER

 *Prices vary according to state, venue, concert and reserve. Booking fees apply. 
Full terms and conditions at aco.com.au/terms-and-conditions



ACO concerts are regularly broadcast on ABC Classic.  
Beethoven & Prokofiev will be broadcast on ABC Classic on Sunday 17 March at 12 noon.

Lorenza Borrani Director and Violin 

Australian Chamber Orchestra

PRE-CONCERT TALK	 45 mins prior to the performance 	 mins 
		  See page 10 for details

SERGEI PROKOVIEV	 Violin Sonata No.1 in F minor, Op.80 	 28 
(arr. Lorenza Borrani) 	 I. Andante assai 
		  II. Allegro brusco 
		  III. Andante 
		  IV. Allegrissimo

DOBRINKA TABAKOVA 	 Such Different Paths Australian premiere 	 17

INTERVAL			   20

BEETHOVEN 	 	 String Quartet in F major, Op.135 	 25 
(arr. strings)		  I. Allegretto 
		  II. Vivace 
		  III. Lento assai, cantante e tranquillo 
		  IV. Der schwer gefaßte Entschluß 
		  (Grave – Allegro – Grave ma non troppo tratto – Allegro)

The concert will last approximately one hour and 40 minutes, including a 20-minute interval. 
The Australian Chamber Orchestra reserves the right to alter scheduled artists and programs as necessary.

PROGRAM
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Rarely seen. Always heard



Maserati is honoured to be a National Tour 
Partner of the ACO and to play a small part in 
the return to Australia of Lorenza Borrani. She 
is one of the world’s most talented violinists 
and I have no doubt that this tour will energise 
and enthrall Australian audiences through the 
emotive music of Beethoven and Prokofiev. 

Lorenza’s talent is matched only by her energy and 
enthusiasm for her chosen instrument. As a master of 
the violin and of Italian descent, Lorenza Borrani is 
the perfect synthesis of our partnership with the ACO. 
The technical virtuosity and unique passion presented 
by these musicians can only but provide a link to 
the Maserati philosophy. Maserati’s craftsmen have 
a similar belief in their use of traditional materials, 
techniques and methods that are informed by the 
past and provided with time to produce their best.

Maserati Australia is therefore honoured not just to 
have played a part in bringing you one of the world’s 
most talented violinists, but one who is the epitome 
of what makes Italy such a creative, passionate force 
of nature for every facet of the lives that it touches.

Glen Sealey 
Chief Operating Officer 
Maserati Australia, New Zealand & South Africa

NATIONAL  
TOUR PARTNER
Maserati 

Rarely seen. Always heard
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Oliver Beer
Recomposition (Clive), 2018
Violin, sectioned and set in resin; gesso
67 x 47 x 2 cm
Courtesy the artist and Anna Schwartz Gallery





PROGRAM  
IN SHORT
Your five-minute read 
before lights down.

Pre-concert 
talks
Pre-concert talks take 
place 45 minutes 
before the start of 
every concert, see the 
ACO information desk 
for location details.

Newcastle City Hall
Francis Merson
Thu 7 March, 6.45pm

Llewellyn Hall, Canberra
Francis Merson
Sat 9 March, 7.15pm

Brisbane – QPAC
Gordon Hamilton 
Mon 11 March, 6.15pm

Sydney – City Recital Hall
Francis Merson
Tue 12 March, 7.15pm
Wed 13 March, 6.15pm
Fri 15 March, 12.45pm
Sat 16 March, 6.15pm

Hamer Hall – 
Arts Centre Melbourne
Lucy Rash
Sun 17 March, 1.45pm
Mon 18 March, 6.45pm

Adelaide Town Hall
Sidonie Henbest
Tue 19 March, 6.45pm

Pre-concert speakers are 
subject to change.
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Sergei Prokofiev
(1891–1953)

Violin Sonata No.1 in F minor, Op.80 
Arranged for violin and string orchestra  
by Lorenza Borrani

The background to Prokofiev’s First Violin Sonata, begun 
in 1938, is as dark and tragic as the music itself. By 1936, 
Soviet propaganda was fiercely attacking the music of 
Prokofiev’s compatriot, Dmitri Shostakovich, labelling it 
aesthetically at odds with “the wishes and expectations 
of the Soviet public”. Arrests by Stalin’s secret police soon 
followed, including that of Shostakovich’s patron Marshal 
Tukhachevsky, Bolshoi Theatre general director Vladimir 
Mutnykh (who had commissioned Prokofiev’s Romeo 
and Juliet), dramaturge Adrian Piotrovsky (who created 
the synopsis for Prokofiev’s ballet), stage director Natalia 
Sats (who had commissioned Peter and the Wolf), and 
composer Nikolai Zhilyayev (a staunch supporter of 
Prokofiev’s work). Apart from Sats, none were ever seen 
again, and we now know they were shot soon after 
their arrests.

Dark strains of fear and the grotesque dominate 
Prokofiev’s Sonata, and it seems the work was intended as 
a memorial to his colleagues who suddenly disappeared 
during Stalin’s Great Terror. The Sonata was premiered by 
the renowned violinist David Oistrakh, who remarked that 
passages in the score marked “freddo” (cold) were “like 
the wind in a graveyard”. Italian violinist Lorenza Borrani 
has arranged the sonata for violin and string orchestra, 
turning it into a chilling concerto.
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Dobrinka Tabakova
(Born 1980)

Such Different Paths

Such Different Paths was composed for the Dutch violinist 
Janine Jansen. Its underlying idea is of music as building 
blocks, one avenue of musical material after another: the 
violins enter first, next the paired violas, then two cellos 
and, lastly, the double bass, with melody lines passed from 
one instrument to another until the ensemble blends; the 
solo violin eventually rises sky high. Tabakova’s intention is 
that there is a sense of a journey, hence directions in the 
score such as “searching” or “transition”.

“When Janine approached me to write the piece,” Tabakova 
explains, “I discovered that chamber music is at the heart 
of her approach to music making. It’s something that she 
grew up with, an ideal that she applies to her performances 
whether concerto or chamber. I was inspired not only by her 
readiness to communicate with the other musicians, but 
also by her special sound. That blend of the conversations 
between the musicians together with the blossoming of 
the solo line is something I had in mind while composing. 
The beauty for me in any great chamber work is the 
discovery of the dialogue between the voices: the layers 
and the shifts in perspective, like a camera zooming in 
and out of focus on the background or foreground.”

“The beauty for me in any 
great chamber work is the 
discovery of the dialogue 
between the voices”
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Ludwig van Beethoven
(1770–1827)

String Quartet in F major, Op.135 
Arranged for string orchestra

1826 was a traumatic year for Beethoven. He was in very 
poor health, was fighting with his publishers, and his 
nephew Karl – for whom he had fought a bitter custody 
battle years before – had attempted suicide by shooting 
himself in the head. The String Quartet in F major, Op.135, 
Beethoven’s last completed work, was completed shortly 
after Karl was released from hospital.

Beethoven knew it would be his last quartet. The last 
movement is preceded by the now-famous enigmatic 
lines “Muß es sein? – Es muß sein!” (Must it be? – It 
must be!). Above it reads “Der schwer gefaßte Entschluß” 
(The Difficult Decision). There have been many attempts 
to explain what Beethoven meant by these words. One 
biographer tells us the music deals with Beethoven’s 

“overcoming of melancholy” as he struggled with his own 
impending mortality. There is another, more light-hearted 
explanation: When a local musician asked “Must it be?” 
that he should have to pay for performance parts of the 
Op.130 quartet, Beethoven gleefully wrote a canon for 
four voices whose words answer “It must be, yes, yes, yes, 
open your wallet!” The music of this canon appears in the 
finale of Op.135.

“Here, my dear friend, is 
my last quartet. It will be 
the last; and indeed it has 
given me much trouble.”
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Lorenza Borrani  
Guest Director & Violin 

Lorenza plays a 1745 
Santo Serafino violin 
made in Venice, provided 
by Fondazione Pro 
Canale di Milano.

Helena Rathbone
Principal Violin

Helena plays a 1759 
Giovanni Battista 
Guadagnini violin 
kindly on loan from 
the Commonwealth 
Bank Group. Her 
Chair is sponsored by 
Kate & Daryl Dixon.

Satu Vänskä 
Principal Violin

Satu plays the 1726 
‘Belgiorno’ Stradivarius 
violin kindly on loan from 
Guido Belgiorno-Nettis am 
& Michelle Belgiorno-Nettis.  
Her Chair is sponsored 
by Kay Bryan.

Aiko Goto
Violin

Aiko plays her own French 
violin by Jean-Baptiste 
Vuillaume. Her Chair is 
sponsored by Anthony & 
Sharon Lee Foundation.

Ilya Isakovich
Violin

Ilya plays his own 1600 
Marcin Groblicz violin 
made in Poland. 

Mark Ingwersen
Violin

Mark plays a 
contemporary violin made 
by the American violin 
maker David Gusset 
in 1989. His Chair is 
sponsored by Prof Judyth 
Sachs & Julie Steiner. 

ACO PLAYERS DRESSED BY SABA

Liisa Pallandi 
Violin

Liisa currently plays 
Helena Rathbone’s 
violin which is a c.1760 
Giovanni Battista Gabrielli. 
Her Chair is sponsored by 
The Melbourne Medical 
Syndicate.

Discover more

Learn more about our musicians, watch 
us Live in the Studio, go behind-the-
scenes and listen to playlists at:

aco.com.au

MUSICIANS
The musicians on stage 
for this performance.
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PHOTOS. ANDREW QUILTY, BEN SULLIVAN, DANIEL BOUD

Ike See
Violin

Ike plays a 1590 Brothers 
Amati violin kindly on loan 
from the ACO Instrument 
Fund. His Chair is 
sponsored by Di Jameson.

Thibaud  
Pavlovic-Hobba 
Violin

Thibaud currently 
plays Liisa Pallandi’s 
violin which is a 1946 
Charles Clarke.

Timo-Veikko 
Valve
Principal Cello

Tipi plays a 1616 
Brothers Amati cello 
kindly on loan from the 
ACO Instrument Fund. 
His Chair is sponsored 
by Peter Weiss ao.

Maxime Bibeau 
Principal Bass

Max plays a late-16th-
century Gasparo da 
Salò bass kindly on loan 
from a private Australian 
benefactor. His Chair 
is sponsored by Darin 
Cooper Foundation.

Elizabeth 
Woolnough 
Viola

Elizabeth appears 
courtesy of Melbourne 
Symphony Orchestra.

Jakob Dingstad 
Guest Principal Viola 

Jakob appears courtesy 
of the Finnish Radio 
Symphony Orchestra. 
The Principal Viola 
Chair is sponsored by 
peckvonhartel architects.

Melissa Barnard
Cello

Melissa plays a cello by 
Jean-Baptiste Vuillaume 
made in 1846. Her Chair 
is sponsored by Dr & Mrs 
J Wenderoth. 

Julian Thompson
Cello

Julian plays a 1729 
Giuseppe Guarneri 
filius Andreæ cello 
with elements of the 
instrument crafted by his 
son, Giuseppe Guarneri 
del Gesú, kindly donated 
to the ACO by Peter 
Weiss ao. His Chair is 
sponsored by The Grist 
& Stewart Families.

Nicole Divall 
Viola

Nikki plays a 2012 
Bronek Cison viola. Her 
Chair is sponsored 
by Ian Lansdown.

15

NATIONAL CONCERT SEASON 2019



THE SOCIAL 
INSTRUMENT  
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THE SOCIAL 
INSTRUMENT  

Fiona Wright interviews Lorenza Borrani, 
about Prokofiev, Beethoven, Tabakova 

and the limits of truth 

Words. Fiona Wright  
Fiona Wright is an author and poet.  

Her latest book is The World Was Whole.

Photography. Piera Mungiguerra
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I t’s almost accidental that Lorenza Borrani is a violinist, 
although watching her play, eyes half-closed, leaning in 

to the instrument and swaying with it, trembling with it, 
this is hard to fathom. She looks not so much like she is 
dancing with it as swooning into it, her dark hair cascading 
down her back. 

Borrani first wanted to play the trumpet and auditioned, 
as a five-year-old, for the Scuola di Musica di Fiesole in 
Florence with this “exclusive wish”. They told her, simply 
and bluntly, that she was too young. To choose a different 
instrument, right there and then. “I had no idea,” Borrani 
says. She had “never thought of an alternative”. But 
hanging on the wall in front of her, beside the door, was a 
picture of a violin, with the declarative caption IL VIOLINO. 
It seemed like a good answer, an “emergency exit from the 
question”. And so the violin it was.

The violin, Borrani says, is “a super social instrument”. 
Almost always, it is given several parts in any piece 
of ensemble music, and also tasked with leading 
the orchestra. It’s flexible, too: “Solo, chamber music, 
symphonic, opera, everything.” Despite the accident of her 
first encounter with the instrument, she soon learnt to love 
it – the instrument itself, the specific art of playing violin, 
and “the amount of different repertoire and music you can 
do”. Borrani plays a Venetian violin, a Santo Serafino from 
1745, and I can’t help but imagine the hands that such 
an instrument must have passed through before ending 
up here – and everything they may have pressed upon it.

“I can’t help but imagine the 
hands that such an instrument 
must have passed through 
before ending up here”

PHOTO. FRANK STEWART
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Borrani keeps, as the screensaver on her phone, a photo 
of the card that the musicians of the Australian Chamber 
Orchestra gave her at the end of her previous Australian 
tour. It has been there since 2016, she says, because 
being here, playing with this orchestra, is one of the 
happiest memories she has. “Both the musical journey 
and the human connections,” she explains, “went very fast 
very deep.” She calls the memory “very precious”, and has 
been looking forward to returning ever since.

Borrani has a real interest in working with orchestras that are 
democratic, orchestras that share responsibilities as well as 
opportunities for the interpretation and organisation of the 
music. “Democracy is a lot about sharing responsibilities,” 
she says.

Borrani is the principal leader of the Chamber Orchestra 
of Europe, which is sometimes referred to as an “anti-
orchestra” for its participatory and experimental ethos, and 
a member of Spira Mirabilis, an orchestra that works with 
no conductors, little rehearsal, and no fixed set-up – playing 
with however many musicians the piece demands and in 
unorthodox public spaces, giving “guerrilla concerts” for 
broad and often unsuspecting audiences, who may well 
be entirely unfamiliar with classical music.

It’s tempting to draw parallels between these orchestras and 
the ACO, an organisation working in a country so far away 
from the established cultural centres of classical music – 
and also a little freer, perhaps, from the hefty histories and 
traditions that may weigh them down. It’s easy to imagine 
that this is the reason that those connections, for Borrani, 
went so fast and deep.

Above. Spira Mirabilis 
are an ensemble 
of committed and 
passionate elite 
professional musicians 
from around the world.

PHOTO. GIANCARLO PRADELLI
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Borrani says she feels “at home” and “the most welcome 
and useful” in orchestras that have this democratic kind of 
ethos, and these innovative, exciting organisations are also 
places where there’s more room for collaborative and even 
conflicting interpretations of the music. “You can read all 
the books about performing practice and how the music 
we play today was meant to be played at the time it was 
written,” she says, “but in the end it all has to pass through 
the filter of our personal taste and interpretation, and so 
that’s why people who read the same books can get to 
so many different conclusions … It is very fascinating,” 
she adds, “how everyone can get to a personal truth that 
probably has very little to do with the truth. If an actual 
truth exists.”

It is Borrani’s role in this tour, as orchestra director, to 
determine the music’s interpretation, to find a common 
truth, and yet she sees the most important aspect of this 
as remaining flexible, because “being able to integrate all 
of the inputs that can come from the musicians is a huge 
enrichment”. She refers to her role as one of “sharing”, of 
respecting that “every group is different” and of trying to 
minimise the leading that is actually required by making 
sure everyone is on the same page by the time the playing 
begins. Her vision for the orchestra is social, much like the 
violin.

It is Borrani’s arrangement of the canonical pieces in this 
program that the ACO will be performing. Both pieces – 
Prokofiev’s Violin Sonata No.1 and Beethoven’s Op.135 – 
are pieces that she loves, that she considers “literature”. 
The violin sonata, she says, she has been playing since 
she was 14 – it is “a piece I have grown up with”. The 
art that we grow up with: I sometimes think these stories 
and images and scores become a part of who we are, 
inextricably tied up with how we think and who we imagine 
ourselves to be. I think of them as foundational, and 
relational, somehow.

Borrani says she has been dreaming of arranging the 
sonata for violin and strings for the new perspectives it 
may allow her to explore, and it seems a fitting way to 
think about this piece, which is cyclical, full of flashbacks, 
in which “you can almost hear the voice of a storyteller” in 

Top. Ludwig van 
Beethoven, portrait by 
Joseph Karl Stieler, 1820. 
Above. Sergei Prokofiev, 
circa 1918, photographer 
unknown, published by 
Bain News Service.
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the phrases of the violin, narrating something folkloric, or 
mythic, as well as deeply personal.

Many people consider Prokofiev’s piece to be a kind of 
memory-work: a lament, or a memorial; Prokofiev himself 
is said to have described the tremulous violin scales at the 
end of the first and fourth movements as “wind passing 
through a graveyard”. The piece was written during the 
Second World War, begun just two years after Prokofiev 
returned to the Soviet Union from his exile in the West 
and the first arrests of Stalin’s Great Purge, an extended 
campaign of terror that saw many of Prokofiev’s colleagues 
and collaborators arrested and secretly executed, although 
the fact of their deaths wasn’t made public for many 
years. Instead, they just disappeared; a lingering and 
terrible unknown.

Death stalks the piece: Borrani speaks of “all the elements 
that emerge in difficult times” – the battle cry, the funeral 
march, the dream. The different movements are ominous, 
sardonic and furious, impressionistic and wild. They 
“combine reality with dream, history with legends”, and 
never really come to rest: the sonata, too, is haunted with 
irresolve. 

Death is ever-present in Beethoven’s Op.135: it is, 
famously, the composer’s last work, written only a few 
months before he died, and first performed posthumously. 
Borrani’s arrangement of this piece has grown directly 
from her previous tour with the ACO, where she worked 
with the orchestra on Op.131, a piece she was initially 
“quite sceptical about playing in a string arrangement”. 
Her arrangement and performance were widely praised for 
their intelligence and sensitivity, however, and Op.135 is a 
powerful and enduring work – Borrani refers to it as “one of 
the columns of string quartet history”. She means “pillars”, 
of course, but I love this mistranslation, how instead of 
stonework, it makes me think of a spine – something more 
human, and more flexible.

Op.135 is a work, Borrani says, of “perfection that at 
first looks like simplicity”. It is interrupted by “moments 
of obsession and chaos” and underpinned by a great 
subtlety of harmony and emotion. It is an immensely 

Lorenza Borrani 
leading the 
Chamber Orchestra 
of Europe.
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PHOTO. WERNER KMETITSCH
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moving and emotional work: fantastical, at times, and 
structured by repeated figures interrupted by dynamic, 
dislocated syncopations, which eventually give way to the 
melancholy and contemplative final movement. 

It is this final movement that comes with the almost 
legendary epigraph – Muß es sein? Es muß sein! (“Must 
it be? It must be!”) – that has also been interpreted in 
myriad ways. I think again of Borrani speaking of truths 
that have very little to do with the actual truth, wondering 
whether such a thing exists. Some of these interpretations 
are prosaic, practical – or “really less philosophical,” as 
Borrani puts it: that the question was asked by Beethoven 
in response to his housekeeper’s demand for more 
money, or as a request to his patrons for money; that it’s an 
expression of his own frustration at the difficulty of writing 
the piece in the first place. But Borrani’s interpretation is 
that the epigraph speaks of something bigger, something 
almost ineffable, “something related to the meaning of 
destiny, nature, life and death”.

Beethoven was in poor health when he wrote the opus, 
and probably aware that he was dying. It’s hard not to read 
this epigraph as a questioning of mortality, of fate.

Also included in Borrani’s program is an Australian premiere, 
Dobrinka Tabakova’s Such Different Paths. Borrani 
describes this as “music of today, just born” that she and 
the ACO’s musicians are entrusted with “discovering from 
zero”. Tabakova’s work is rich and sensuous, and highly 
regarded for its radiance, and this piece is designed to 
evoke a sense of journey – amid the directions in the score 
are that the music be played in “searching” or “transition”.

The Bulgarian-born Tabakova has said that her music is 
always written with a desire for direct communication in 
mind, for an accessibility that is still challenging but not 

Top. The resolution 
reached with difficulty: 
Must it be? It must be! It 
must be! Above. Lorenza 
Borrani in rehearsal 
with ACO in 2016.
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abstruse. It’s democratic music that she is interested in – 
and it’s easy to see why this appeals to Borrani. This, and 
the excitement of interpreting and performing something 
entirely new, just born.

“Today’s audience,” Borrani writes in an email to me, “(and 
in a way also we musicians!) tends to feel more at home 
with the music of the past, and even slightly challenged 
by 20th-century and contemporary music.” But this, she 
explains, is a new phenomenon – “it was the opposite at 
Beethoven’s time, and even more so in earlier times, when 
it was only contemporary music that was performed for an 
audience.” In a way, then, it is the performing of Tabakova’s 
piece that is closest in spirit to the orchestral concerts of 
the past, but it’s a different aspect of the program that 
Borrani finds most fascinating.

“What we hear in our concert is … real travel,” she says. By 
this, she means time travel, “into different historical times,” 
and cultural travel, “into different languages” and traditions. 
“This requires flexibility in the listening approach,” but also 
brings a new dynamism to the pieces, as they reflect 
and refract each other in “a different light”. It’s another 
opportunity for those new interpretations, and for new 
discoveries as well.

Borrani describes this program, as a whole, as one “that 
takes a lot of handcraft”. Handcraft is there in her new 
arrangements of canonical pieces, in the orchestra’s debut 
performance of Tabakova’s work; I imagine it there, too, 
when each musician touches their instrument, when their 
hands move furiously, but their bodies only ever so slightly 
sway. Handcraft, but also the thrill of the new – here, it isn’t  
just the music that you can hear as “sound in the air,” Borrani 
explains, “but also the paper and ink… still drying out!”   

“This requires flexibility in 
the listening approach... as 
they reflect and refract”
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Oliver Beer
Recomposition (Sonya), 2018
Violin, sectioned and set in resin, gesso
67 x 47 x 2 cm
Courtesy the artist and Anna Schwartz Gallery





CONT- 
ENTMENT  
AT THE END

Romy Ash meets composer Dobrinka Tabakova 
to discuss Such Different Paths

Words. Romy Ash  
Romy Ash is a novelist. Her first book, Floundering, 
was shortlisted for the Miles Franklin award.
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F rom her home studio, Dobrinka Tabakova laughs 
warmly. The Bulgarian-born composer, who moved 

with her parents to London when she was 11, is describing 
her first piano teacher. “I was very lucky,” she says. “My first 
piano teacher in Bulgaria, she was very laid-back. It was 
the ’80s; she wore leopard-print leggings and stilettos, 
and even had a manicure. Her nails would tap against the 
keys. I really had the best start with this teacher, who was 
quite liberal. I’d come to lessons with a half made-up piece 
and she wouldn’t scold me for it. She’d just say, ‘Well, next 
time, I’m sure you’ll learn it.’ She was quite encouraging 
about the liberal improvisations of a seven-year-old.” 

As a child in Bulgaria, Tabakova would listen to her 
grandfather’s LP collection and go to the opera and the 
orchestra with her family. In London, she began study at 
the Royal Academy of Music Junior Department, and by 15 
years of age, after a summer course in France at Centre 
Acanthes, where she met the composer Iannis Xenakis, 
she began to think of herself as a composer. Tabakova 
had plucked up the courage to show him some of her 
scores. “He just very kindly said, ‘Don’t be afraid to be 
different.’ He could see that my pieces were different 
both in terms of development – all the other students 
were undergraduates – but he could also see that I was 
interested in more of a tonal, melodic world, which he very 
graciously supported.” 

For Tabakova, composition always starts with the piano. 
She says, “I need that physical connection. It feels a little 
bit too theoretical if you’re just writing it on the page. I need 
to actually feel it, play the chord, play through the melody.” 
When she’s composing, she takes her time; she doesn’t 
like to go back and rewrite. She begins, like the view from 
her studio, which looks out over South London and Kent, 
broadly, with an overview. 

“I think there’s two types of approaches to composition,” 
she says, “and one is that you start with a detail and you 
work your way out of that detail to reach a structure, but 
you always start with this smaller cell of an idea – a colour, 
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“I was very lucky. My first piano 
teacher in Bulgaria, she was 
very laid- back. It was the 
’80s; she wore leopard-print 
leggings and stilettos, and 
even had a manicure.”

or a harmonic, an isolated thing. And there’s the other 
way of approaching it, which is from the outside going 
in, which is to have this broad idea of what you want to 
be happening, and usually with a commission you get a 
duration, which you have to fill with your own voice. I would 
put myself with the composers who start the structure with 
a bigger idea.”

Tabakova began Such Different Paths, a string septet, with 
a vision of the structure, and the violinist Janine Jansen in 
mind. The idea, Tabakova says, “was to have a prominent 
solo violin line. Janine Jansen is very much a chamber 
player, always, whether she’s playing a concerto, or any 
work, she’s always very aware of everything around her, 
it’s not just soloist and accompaniment.” The piece, which 
took five months to complete, was written in 2008 for a 
chamber concert series in Berlin, Spectrum Concerts. “The 
shape of the piece,” she says, “I envisioned this spark of 
energy at the beginning that finds its glow towards the end, 
that settles.” She describes the journey that the listener 
goes on: “At the beginning it’s very energetic material, quite 
folky material. Everybody has their own lines. First it’s the 
violins that enter, and then it’s the violas that enter and it’s 
the celli that enter. So they all enter in pairs, increasing the 
density of the material. It’s very intimate, also complex, and 
then slowly throughout the piece things get clearer and 
this solo emerges. You get increasing clarity. In the middle 
there’s something of an early baroque kind of sound that’s 
just exploring the different associations you have with 
strings. Then there’s this lush, romantic end. The composer 
note for the final few bars is to ‘end with contentment’. 
So it’s quite a gentle, quite a calm ending. I wanted the 
players to feel, ‘We’ve arrived, it’s a good thing.’ ” 
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Such Different Paths is the final piece on her debut  
album, String Paths, on ECM Records, which was  
nominated for a Grammy in 2014. Tabakova says that 
Such Different Paths brings this contentment to the  
end of String Paths, an album she likes to think of  
as one big work, rather than a collection of pieces,  
or as well as.

Tabakova’s work is modern, revelatory. It has been 
described as avant-garde and within it there is a sensitivity 
and reverence for tradition. It has been featured in films – 
Jean-Luc Godard’s Adieu au Langage and Scottish 
filmmaker Ruth Paxton’s short  Pulse – and was used by 
the Sydney Dance Company’s Rafael Bonachela for his 
work Anima. 

She says, “I guess because I began my love of music 
listening to the classics I will always feel this connection 
to the great composers: Schubert and Mozart, Beethoven, 
Bach. The reason I’m a composer is because of their 
music, because of what they unlocked in me when I was 
listening to their music. I feel a very strong connection 
to tradition and to that way of appreciating your cultural 
heritage. The responsibility of the living composer is to be 
sensitive to the time that you’re living in and try and give 
an outlet to the crazy complex world that we’re living in, 
but in my view without losing the thread that invisibly links 
all of humanity in terms of its cultural development over 
the centuries. So I feel like I’m part of that journey through 
time. My responsibility is to do the best that I can but 
with an awareness and a respect for the tradition that I’ve 
inherited, and the reason why I create, which is because of 
those great masterpieces.” 

Above. Violinist, 
Janine Jansen. 
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A  
COLLECTIVE 
IDEAL

Steve Dow interviews ACO violinist Ike See 

Words. Steve Dow    
Steve Dow is a Sydney-based arts writer.

Photography. Ben Sullivan
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“It’s all about the human 
interaction and the way that 
plays into the way we perform 
and work and rehearse.”

When I meet Singaporean-born violinist Ike See, he 
has recently swapped his violin made by Johannes 

Cuypers in The Hague in 1790 for an even greater treasure: 
a violin made in Cremona, Italy, by the Amati brothers, 
Antonio and Hieronymus, in 1590. 

“The Amati has nobility,” See says of the violin, once owned 
by an English noblewoman, Lady Margaret Cecil, and a 
Dutch–American historian, Hendrik Willem van Loon. “It’s 
very warm and generous sounding.”

The humidity of Sydney, though, where See has lived since 
joining the Australian Chamber Orchestra in 2014, requires 
special care. It will not be played outside, for instance.

As we speak outside a cafe in Balmain, near See’s home, 
his partner, freelance violinist Caroline Hopson, happens 
to walk past, her own violin strapped to her back. She says 
hello briefly. 

“I’ve asked Caroline to play the Amati, just for my ears,” 
says See. “She doesn’t want to play it too much because 
she feels she gets spoiled by it, which I totally understand.”

At six, See’s parents first brought him to Australia, to 
Melbourne, for two years. His father was working as a 
Methodist minister. The youngest of four children, See’s 
three siblings stayed on in Australia, but his parents took 
him back to Singapore.

At 10, he won his first national competition for violin, having 
begun lessons at the age of four, under Sylvia Khoo. In his 
late teens, he went to study at the Curtis Institute of Music 
in Philadelphia, under Joseph Silverstein and Pamela 
Frank. He remembers Silverstein’s approach in particular, 
and says it really spoke to him. “He brought a sense of 
order and ease to the way I approach music. He was often 
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PHOTOS. CHRISTIE BREWSTER

Above. Ike with the 
430-year-old 1590 
Brothers Amati violin 
purchased by the 
ACO Instrument Fund 
with investment from 
Australian industry super 
fund Media Super. 

questioning my choices. He had the right measure of 
being critical and being encouraging.”

Compulsory national service interrupted See’s studies, and 
at 19 he joined the army and the Singapore Armed Forces 
String Ensemble.

“There was a certain amount of trepidation. But when the 
time came to enlist, I thought, ‘Look, I’m just going to make 
the best of this.’ I knew the first three months during basic 
training I pretty much wouldn’t see the violin, except on 
weekends.

“I did take away a lot from my time in the army. It really 
taught me a lot about self-discipline, which enabled me to 
return to Curtis and make much better use of my last two 
years there.”

See returned to Australia in 2012, a move prompted 
by a relationship with a former partner, as well as fond 
childhood memories and the prospect of again being near 
his siblings, all of whom played instruments in childhood, 
although only See makes a living from music. 

He took up an associate concertmaster’s position at the 
Adelaide Symphony Orchestra. His next career move was 
more pragmatic, however. “To be perfectly honest, I didn’t 
know much about the Australian Chamber Orchestra 
before I joined it,” he says. “Part of the motivation was 
being able to move to Sydney, but also I liked the idea of 
making music in a more intimate setting.”

What does playing the violin give him? “As a child, there 
were a lot of positive elements to playing violin. I made a 
lot of friends through playing. There was a social element 
to it,” he says. “I’ve always enjoyed playing recitals and 
concertos and doing solo things, but my passion really lies 

37

NATIONAL CONCERT SEASON 2019



38

AUSTRALIAN CHAMBER ORCHESTRA



in playing music with quartets or in this case playing with 
the ACO. It’s all about the human interaction and the way 
that plays into the way we perform and work and rehearse.”

Chamber music is “all about pursuing a collective ideal,” 
he says, “but each voice brings something different. That 
is the pinnacle of music-making.”

Did this collective ethos stem from something his parents 
taught him? “Yeah, perhaps. It might have to do with family 
and growing up in church, where I played sometimes. 
Maybe it’s something intrinsically within me that likes to 
find a sense of purpose or direction in a whole, in a group.”

See will be playing the Amati violin in all three pieces 
presented in the Beethoven & Prokofiev concerts, directed 
by the Italian violinist Lorenza Borrani, with whom See 
played when Borrani toured Australia in 2016.

“I absolutely loved playing with Lorenza,” he says. “There 
is this vitality to her and this longing and searching quality. 
We’re always looking to delve deeper into the music for 
things that we haven’t seen before.”

See remembers playing Prokofiev’s Violin Sonata No.1 in 
F minor, featured in these concerts, in his Curtis Institute 
graduation recital. 

“I haven’t heard it since, so it’s been six years. It’s originally 
for violin and piano, but now it’s been arranged for violin 
and the ACO. It will bring back memories. Very exciting.” 

“Chamber music is “all about 
pursuing a collective ideal,” he 
says, “but each voice brings 
something different. That is the 
pinnacle of music-making.”

PHOTO. PRUDENCE UPTON
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Oliver Beer
Recomposition (Soprano and Alto), 2018
Violin, sectioned and set in resin; gesso
100 x 133 x 3 cm
Courtesy the artist and Anna Schwartz Gallery
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Lorenza Borrani is an artist for our times: an inspiring 
and charismatic violinist, a much sought-after leader of 
orchestras and a gifted chamber musician. Dedicating 
herself to timeless music in all its different forms and periods, 
she likes to challenge herself in every kind of repertoire. 
Lorenza’s musical journey has taken her from the traditional 
values of 19th and 20th century music to the creation of 
new work and the re-examination of old masters through 
the intensive study of historically informed performing. 

Lorenza is much in demand as a director and soloist. She 
has collaborated closely with many great conductors and 
orchestras including Lorin Maazel with the Orchestra 
Toscanini and Claudio Abbado. As the principal leader of 
the Chamber Orchestra of Europe, Lorenza has toured all 
over the world with Nikolaus Harnoncourt, Bernard Haitink, 
Vladimir Ashkenazy, Yannick Nézet-Séguin and Vladimir 
Jurowski. In the 2018/19 season, Lorenza focuses on play/​
direct roles appearing with Orchestre Philharmonique 
de Radio France, Freiburger Barockorchester and 
Norwegian Chamber Orchestra where she will be Artist in 
Residence in 2020. As a keen chamber musician, Lorenza 
continues collaborating with Kristian Bezuidenhout and 
Alexander Lonquich as well as with ‘Mozart Quintets’, a 
collaboration with her close chamber music partners.

In 2007 Lorenza, with a group of close musical friends, 
launched Spira Mirabilis as a laboratory for the intense 
preparation and performance of orchestra and chamber music 
repertoire of all periods, all performed without a conductor 
or leader. Spira Mirabilis’ illuminating and groundbreaking 
programs have been enthusiastically received in London, 
Frankfurt, Paris and Hamburg, as well as across Italy.

LORENZA BORRANI

PHOTO. PIERA MUNGIGUERRA
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“The Australian Chamber Orchestra is uniformly 
high-octane, arresting and never ordinary.”

– The Australian, 2017

The Australian Chamber Orchestra lives and breathes 
music, making waves around the world for their explosive 
performances and brave interpretations. Steeped in 
history but always looking to the future, ACO programs 
embrace celebrated classics alongside new commissions, 
and adventurous cross-artform collaborations.

Led by Artistic Director Richard Tognetti since 1990, the 
ACO performs more than 100 concerts each year. Whether 
performing in Manhattan, New York, or Wollongong, 
NSW, the ACO is unwavering in their commitment 
to creating transformative musical experiences.

The Orchestra regularly collaborates with 
artists and musicians who share their ideology, 
from instrumentalists, to vocalists, to cabaret 
performers, to visual artists and film makers.

In addition to their national and international touring 
schedule, the Orchestra has an active recording program 
across CD, vinyl and digital formats. Recent releases 
include Water | Night Music, the first Australian-produced 
classical vinyl for two decades, Heroines, recorded with 
Australian soprano Nicole Car, and the soundtrack to 
the acclaimed cinematic collaboration, Mountain.
 
aco.com.au

THE ACO

PHOTO. LUKAS BECK
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One great performance 
deserves another.
With 99% coverage of the Australian population, 
the Telstra Mobile Network performs for the ACO  
in more places than any other.

Find out more at telstra.com or call 13 2200.

THINGS YOU NEED TO KNOW: The spectrum device and ™ are trade marks and ® are registered trade 
marks of Telstra Corporation Limited, ABN 33 051 775 556. 
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“Music gives me joy and  
has helped me in my life.  
I always enjoy the 
opportunity to share  
music with family, friends, 
and all music-lovers!”

– AIKO GOTO

The experience of a live concert 
is like no other. It invigorates, 
inspires, and transports you 
from the everyday.

Help share this journey with 
future generations by leaving 
a gift in your will. Aiko Goto – Violin

To join our Continuo Circle, or for information on leaving a gift in your will, please contact  
Lillian Armitage via email Lillian.Armitage@aco.com.au or call (02) 8274 3827.
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Managing Partner 
Johnson Winter & Slattery

Mr Noriyuki (Robert) Tsubonuma
Managing Director & CEO 
Mitsubishi Australia Ltd

The Hon Malcolm Turnbull mp &  
	 Ms Lucy Turnbull ao

Ms Vanessa Wallace & Mr Alan Liddle

Mr Paul Whittaker
Chief Executive Officer 
Australian News Channel

Mr Rob & Mrs Jane Woods 

Mr Peter Yates am
Deputy Chairman  
Myer Family Investments Ltd &  
Director AIA Ltd

Mr Peter Young am &  
	 Mrs Susan Young

ACO Next
This philanthropic program for  
young supporters engages with 
Australia’s next generation of great 
musicians while offering unique 
musical and networking experiences. 
For more information please call 
Sarah Morrisby, Philanthropy 
Manager, on (02) 8274 3803.

Adrian Barrett
Marc Budge
Justine Clarke
Este Darin-Cooper & Chris Burgess
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Anna Cormack
Sally Crawford
Shevi de Soysa
Amy Denmeade
Jenni Deslandes & Hugh Morrow
Sarah & William Forde 
Dr Anita George
Rebecca Gilsenan & Grant Marjoribanks
The Herschell Family
Ruth Kelly
Evan Lawson
Aaron Levine & Daniela Gavshon
Royston Lim
Dr Caroline Liow
Dr Nathan Lo
Pennie Loane
Carina Martin
Paddy McCrudden
Rachael McVean
Pat Miller
Lucy Myer
James Ostroburski
Nicole Pedler & Henry Durack
Kristian Pithie
Jessica Read
Rob Clark & Daniel Richardson
Emile & Caroline Sherman
Tom Smyth
Michael Southwell
Tom Stack
Helen Telfer
Sophie Thomas
Max Tobin
Nina Walton & Zeb Rice
Peter Wilson & James Emmett
Thomas Wright
Anonymous (2)

National Patrons’ Program
Thank you to all our generous donors 
who contribute to our Learning & 
Engagement, Excellence, Instrument 
Fund, International Touring and 
Commissioning programs. We 
are extremely grateful for the 
support we receive to maintain 
these annual programs. To discuss 
making a donation to the ACO, 
or if you would like to direct your 
support in other ways, please 
contact Sarah Morrisby, Philanthropy 
Manager, on (02) 8274 3803.

Program names as at 
20 February 2019

PATRONS
Marc Besen ac & Eva Besen ao
Janet Holmes à Court ac

$20,000+
Australian Communities Foundation –  
Ballandry (Peter Griffin Family) Fund
Dr Catherine Brown-Watt psm &  
	 Mr Derek Watt
Daniel & Helen Gauchat
Andrew Low

Jim & Averill Minto
Louise & Martyn Myer Foundation
The Barbara Robinson Family
Margie Seale & David Hardy
Rosy Seaton & Seumas Dawes
Tony Shepherd ao
Leslie C Thiess
E Xipell
Peter Young am & Susan Young
Anonymous (2)

$10,000–$19,999
Robert Albert ao & Libby Albert
Geoff Alder
Karen Allen & Dr Rich Allen
Allens – in memory of Ian Wallace
Steven Bardy & Andrew Patterson
Michelle Belgiorno-Nettis
Eureka Benevolent Foundation – 
	 Belinda Hutchinson am &  
	 Roger Massy-Greene 
Daniel Besen
Rod Cameron & Margaret Gibbs
Jane & Andrew Clifford
In memory of Wilma Collie
Judy Crawford
Terry & Lynn Fern
Mr & Mrs Bruce Fink
Dr Ian Frazer ac & Mrs Caroline Frazer
Leslie & Ginny Green
John Griffiths & Beth Jackson
Tony & Michelle Grist
G B & M K Ilett
Miss Nancy Kimpton
Irina Kuzminsky & Mark Delaney
Anthony & Sharon Lee Foundation
Liz & Walter Lewin
Anthony & Suzanne Maple-Brown
Jennie & Ivor Orchard
James Ostroburski & Leo Ostroburski
Sandra Plowman
Bruce & Joy Reid Trust
Angela Roberts
Ryan Cooper Family Foundation
Paul Schoff & Stephanie Smee
Servcorp
Jon & Caro Stewart
Anthony Strachan
Susan Thacore
Pamela Turner
Shemara Wikramanayake
Cameron Williams

$5,000–$9,999
Jennifer Aaron
The Belalberi Foundation
Walter Barda & Thomas O'Neill
Helen Breekveldt
Veronika & Joseph Butta
Stephen & Jenny Charles
Roxanne Clayton
Annie Corlett am & Bruce Corlett am
Carol & Andrew Crawford
Rowena Danziger am & Ken Coles am
Ari & Lisa Droga
Maggie & Lachlan Drummond
Suellen Enestrom
Paul R Espie ao
Euroz Securities Ltd.

Bridget Faye am
JoAnna Fisher & Geoff Weir
Vivienne Fried
Cass George
Gilbert George
Tom & Julie Goudkamp
Warren Green
Kim & Sandra Grist
Liz Harbison
Anthony & Conny Harris
Annie Hawker
Doug Hooley
Peter Jopling am qc
I Kallinikos
The Key Foundation
Kerry Landman
Lorraine Logan
Joan Lyons
Macquarie Group Foundation
The Alexandra & Lloyd Martin  
	 Family Foundation
Morgan & Bree Parker
K & J Prendiville Foundation
John Rickard
Greg Shalit & Miriam Faine
Edwina & Paul Skamvougeras
J Skinner
Petrina Slaytor
Jeanne-Claude Strong
Rosemary White
Dr Mark & Anna Yates
Peter Yates am & Susan Yates
Anonymous (2)

$2,500–$4,999
Annette Adair
Peter & Cathy Aird
Rae & David Allen
Warwick Anderson
Will & Dorothy Bailey Charitable Gift
Lyn Baker & John Bevan
The Beeren Foundation
Vicki Brooke
Neil & Jane Burley
Caroline & Robert Clemente
Laurie Cox ao & Julie Ann Cox am
Anne & Thomas Dowling
Elizabeth Foster
Anne & Justin Gardener
Paul Greenfield & Kerin Brown
Nereda Hanlon & Michael Hanlon am
Peter & Helen Hearl
Merilyn & David Howorth
Warwick & Ann Johnson
Phillip & Sairung Jones
Charlie & Olivia Lanchester
Janet Matton & Robin Rowe
Peter & Ruth McMullin
Jane Morley
Jenny Nichol
Sandra & Michael Paul Endowment
Prof David Penington ac
Christopher Reed
Patricia H Reid Endowment Pty Ltd
Ralph & Ruth Renard
Mrs Tiffany Rensen
Fe & Don Ross
D N Sanders
Carol Schwartz am & Alan Schwartz am
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Jenny Senior & Jenny McGee
Maria Sola
Ezekiel Solomon am
Kim & Keith Spence
Mark Stanbridge
Josephine Strutt
Rob & Kyrenia Thomas
Ralph Ward-Ambler am &  
	 Barbara Ward-Ambler
Kathy White
Kim Williams am
Anne & Bill Yuille
Rebecca Zoppetti Laubi
Anonymous (4)

$1,000–$2,499
Jane Allen
Lillian & Peter Armitage
Joanna Baevski
A & A Banks
Adrienne Basser
Doug & Alison Battersby
Robin Beech 
Jessica Block
In memory of Peter Boros
Brian Bothwell
Diana Brookes
Elizabeth Brown
Sally Bufé
Gerard Byrne & Donna O'Sullivan
The Caines
Ray Carless & Jill Keyte
Ann Cebon-Glass
Connie Chaird
Julia Champtaloup & Andrew Rothery
Alex & Elizabeth Chernov
Kaye Cleary
Dr Peter Clifton
Richard Cobden sc
Angela & John Compton
Leith & Darrel Conybeare
Michael & Barbara Coombes
Anne Craig
Cruickshank Family Trust
John Curotta
Peter & Penny Curry
Sharlene Dadd
Michael & Wendy Davis
Dee de Bryn & Michael Dixon
George & Kathy Deutsch
Martin Dolan
In memory of Ray Dowdell
Dr William F Downey
Emeritus Professor Dexter Dunphy
Peter Evans
Julie Ewington
Penelope & Susan Field
Jean Finnegan & Peter Kerr
Don & Marie Forrest
Ron Forster & Jane Christensen
Chris & Tony Froggatt
Brian Goddard
Professor Ian Gough am &  
	 Dr Ruth Gough
Louise Gourlay oam
Camilla & Joby Graves
Emeritus Professor William & 
	 Mrs Ruth Green
Kathryn Greiner ao

Grussgott Trust
In memory of Jose Gutierrez
Paul & Gail Harris
Kingsley Herbert
Linda Herd
Jennifer Hershon
Christopher Holmes
Michael Horsburgh am &  
	 Beverley Horsburgh
Gillian Horwood
Sarah Hue-Williams
Penelope Hughes
Dr & Mrs Michael Hunter
Stephanie & Mike Hutchinson
Dr Anne James & Dr Cary James
Owen James
Anthony Jones & Julian Liga
Brian Jones
Bronwen L Jones
Nicky Joye
Justin Foundation
Mrs Angela Karpin
Professor Anne Kelso ao
Josephine Key & Ian Breden
Lionel & Judy King
Delysia Lawson
Professor Gustav Lehrer faa am & 
	 Nanna Lehrer
Megan Lowe
Diana Lungren
Nicholas Maartens
Prof Roy & Dr Kimberley MacLeod
Don Maloney
Garth Mansfield oam &  
	 Margaret Mansfield oam
Mr Greg & Mrs Jan Marsh
James Marshall
Jane Matthews ao
Kevin & Deidre McCann
Abbey McKinnon
Diana McLaurin
Bruce McWilliams
Helen & Phil Meddings
Peter & Felicia Mitchell
Dr Robert Mitchell
Baillieu & Sarah Myer
Dr G Nelson
Nola Nettheim
Barry Novy & Susan Selwyn
Kenichi & Jeanette Ohmae
Mimi & Willy Packer
Benita Panizza
Catherine Parr & Paul Hattaway
Leslie Parsonage
Rob Priestly
Greeba Pritchard
Dr S M Richards am & Mrs M R Richards
John & Virginia Richardson
Em Prof A W Roberts am
Mark & Anne Robertson
Philip Rossi
John & Donna Rothwell
Irene Ryan & Dean Letcher qc
J Sanderson
In Memory of H. St. P. Scarlett
David & Daniela Shannon
Diana Snape & Brian Snape am
Dr Peter & Mrs Diana Southwell-Keely
Cisca Spencer

The Hon James Spigelman ac qc  
	 & Mrs Alice Spigelman am
Harley Wright & Alida Stanley
Dr Charles Su & Dr Emily Lo
Team Schmoopy
Robyn Tamke
Jane Tham & Philip Maxwell
Dr Jenepher Thomas
Mike Thompson
Joanne Tompkins & Alan Lawson
Anne Tonkin
Patricia Turner & Paul Walker
Ngaire Turner
Kay Vernon
John & Susan Wardle
Simon Watson
Libby & Nick Wright
Brian Zulaikha & Janet Laurence
Anonymous (23)

$500–$999
Gabrielle Ahern-Malloy
John & Rachel Akehurst
Dr Judy Alford
Elsa Atkin am
Ms Rita Avdiev
Christine Barker
In memory of Hatto Beck
Kathrine Becker
Ruth Bell
L Bertoldo Hyne
Philomena Billington
Elizabeth Bolton
Lynne & Max Booth
Jan Bowen am
Denise Braggett
Henry & Jenny Burger
Mrs Pat Burke
Elise Callander
Ian & Brenda Campbell
Joan Carney
Pierre & Nada Chami
Fred & Angela Chaney
Fred & Jody Chaney
Patrick Charles
Colleen & Michael Chesterman
Richard & Elizabeth Chisholm
Stephen Chivers
Glenn Christensen
Captain David Clarke
Warren & Linda Coli
Dr Jane Cook
R & J Corney
Sam Crawford Architects
Donald Crombie am
Julie Crozier & Peter Hopson
Marie Dalziel
Amanda Davidson
Mari Davis
Dr Michelle Deaker
Jennifer Douglas
In memory of Raymond Dudley
Graeme Dunn
Sandra Dunn
John Field
Vanessa Finlayson
Penny Fraser
Kerry Gardner am
Don & Mary Glue
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Leo & Paula Gothelf
Carole A P Grace
Jennifer Gross
Kevin Gummer & Paul Cummins
Rita Gupta
Rob Hamer Jones
Lesley Harland
Rohan Haslam
Sandra Haslam
Dr Penny Herbert in memory  
	 of Dunstan Herbert
Dr Marian Hill
Sue & David Hobbs
Geoff Hogbin
Peter & Edwina Holbeach
Geoff & Denise Illing
Peter & Rosemary Ingle
Di Jagelman
Steve & Sarah Johnston
Caroline Jones
Agu Kantsler
Ruth Kelly
Bruce & Natalie Kellett
Peter & Katina Law
Ashley Lucas
Geoffrey Massey
Dr & Mrs Donald Maxwell
Susan Maxwell-Stewart
Paddy McCrudden
Pam & Ian McDougall
Brian & Helen McFadyen
J A McKernan
Margaret A McNaughton
Justine Munsie & Rick Kalowski
Nevarc Inc.
Andrew Naylor
J Norman
Paul O’Donnell
Robin Offler
Mr Selwyn Owen
S Packer
Yvonne von Hartel am & Robert Peck
Ian Penboss
Helen Perlen
Kevin Phillips
Erika Pidcock
Beverly & Ian Pryer
Jennifer Rankin
Prof. Graham & Felicity Rigby
Jakob Vujcic & Lucy Robb Vujcic
Jennifer Royle
Trish & Richard Ryan
Peter & Ofelia Scott
Margaret Seares
Bernard Seeber
Jan Seppelt
Ann & Quinn Sloan
Michael Southwell
Ross Steele am
Cheri Stevenson
C A Scala & D B Studdy
Dr Douglas Sturkey cvo am
In memory of Dr Aubrey Sweet
Gabrielle Tagg
Susan & Yasuo Takao
C Thomson
Juliet Tootell
Phi Phi Turner
TWF See & Lee Chartered Accountants

Oliver Walton
Joy Wearne
GC & R Weir
Sally Willis
Lee Wright
Joyce Yong
Anonymous (35)

ACO US Directors
Patrick Loftus-Hills – Co-Chair
Sally Phillips Paridis – Co-Chair
Jessica Block
Judy Crawford
David McCann
Steve Paridis
John Taberner

ACO UK Directors
John Taberner – Chair
Professor Edward Byrne ac
Richard Evans
Alison Harbert 
Rebecca Hossack
Kathy Lette
The Rt Hon. the Baroness Liddell  
	 of Coatdyke
Paul Orchart
Patricia Thomas obe

ACO Instrument Fund
The Instrument Fund offers patrons  
and investors the opportunity to 
participate in the ownership of a 
bank of historic stringed instruments. 
The Fund’s assets are the 1728/29 
Stradivarius violin, the 1714 ‘ex Isolde 
Menges’ Joseph Guarnerius filius 
Andreæ violin and the 1616 ‘ex-
Fleming’ Brothers Amati Cello. 
For more information please call 
Yeehwan Yeoh, Investor Relations 
Manager on (02) 8274 3878.

PATRON
Peter Weiss ao

BOARD
Bill Best (Chairman)
Jessica Block
Edward Gilmartin
John Leece am
Julie Steiner
John Taberner

FOUNDING PATRONS
Visionary $1m+
Peter Weiss ao

Concerto $200,000–$999,999
The late Amina Belgiorno-Nettis
Naomi Milgrom

Octet $100,000–$199,999
John Taberner

Quartet $50,000 – $99,999
Mr John Leece am 
E Xipell
Anonymous (1)

INVESTORS
Stephen & Sophie Allen
John & Deborah Balderstone
Guido & Michelle Belgiorno-Nettis
Bill Best
Benjamin Brady
Sam Burshtein & Galina Kaseko
Carla Zampatti Foundation
Sally Collier
Michael Cowen & Sharon Nathani
Marco D'Orsogna
Dr William F Downey
Garry & Susan Farrell
Gammell Family
Adriana & Robert Gardos
Daniel & Helen Gauchat
Edward Gilmartin
Lindy & Danny Gorog Family Foundation
Tom & Julie Goudkamp
Laura Hartley & Stuart Moffat
Philip Hartog
Peter & Helen Hearl
Brendan Hopkins
Angus & Sarah James
Paul & Felicity Jensen
Jos Luck
Mangala SF
Media Super
Nelson Meers Foundation
Daniel & Jo Phillips
Ryan Cooper Family Foundation
Andrew & Philippa Stevens
Dr Lesley Treleaven
John Taberner & Grant Lang
The late Ian Wallace & Kay Freedman

ACO Committees

SYDNEY DEVELOPMENT 
COMMITTEE
Heather Ridout ao (Chair)
Chair 
Australian Super

Guido Belgiorno-Nettis am
Chairman 
ACO

Gauri Bhalla
CEO 
Curious Collective

John Kench

Jason Li
Chairman 
Vantage Group Asia

Jennie Orchard

Peter Shorthouse
Senior Partner 
Crestone Wealth Management

Mark Stanbridge
Partner, Ashurst

Alden Toevs
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kateringathome.com.au

Delicious food delivered
Made for busy families
Meals that move with the seasons, 

providing the tastiest, locally sourced 
and highest quality produce available.
All you need to do is heat and serve!

What are you waiting for?

info@kateringathome.com.au
      kateringathome

THE MELBOURNE  
COMMITTEE
Martyn Myer ao (Chair)
Chairman, Cogslate Ltd  
President, The Myer Foundation 

Peter McMullin (Deputy Chair)
Chairman, McMullin Group 

David Abela
Managing Director 
3 Degrees Marketing

Colin Golvan am qc

James Ostroburski
CEO 
Kooyong Group

Rachel Peck
Principal 
peckvonhartel architects

Ken Smith
CEO & Dean ANZSOG

Susan Thacore

Peter Yates am
Deputy Chairman,
Myer Family Investments Ltd &
Director, AIA Ltd

EVENT COMMITTEES

Sydney
Judy Crawford (Chair)
Lillian Armitage
Jane Clifford
Deeta Colvin
Lucinda Cowdroy
Fay Geddes
Julie Goudkamp
Lisa Kench
Liz Lewin
Julianne Maxwell
Rany Moran
Fiona Playfair
Lynne Testoni
Susan Wynne

Brisbane
Philip Bacon
Kay Bryan
Andrew Clouston
Caroline Frazer
Dr Ian Frazer ac 
Cass George
Di Jameson 
Wayne Kratzmann
Shay O’Hara-Smith
Marie-Louise Theile
Beverley Trivett
Hamilton Wilson

ACO Government Partners
We thank our Government Partners  
for their generous support 

The ACO is assisted by the  
Australian Government through  
the Australia Council, its arts  
funding and advisory body. 

The ACO is supported by the NSW 
Government through Create NSW.
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Performance at the highest level is critical 
in business and in the concert hall. 

We are dedicated supporters of both.



GOVERNMENT PARTNERS

PRINCIPAL PARTNER PRINCIPAL PARTNER:  
ACO COLLECTIVE

MAJOR PARTNERS

SUPPORTING PARTNERS

MEDIA PARTNERS

LEARNING & ENGAGEMENT PARTNERS

VENUE SUPPORT

NATIONAL TOUR PARTNERS

Holmes à Court Family Foundation                            The Ross Trust

ACO PARTNERS
We thank our Partners for their generous support.

PRINCIPAL & NATIONAL TOUR PARTNERGOVERNMENT PARTNERSBOOKINGS

*Prices vary according to venue and ticket reserve. Booking fees apply.

aco.com.au

BRANFORD 
     MARSALIS

9–22 MAY  |  TICKETS FROM $49*
Wollongong, Canberra, Melbourne, Brisbane, Perth, Sydney

The American saxophone virtuoso makes his ACO debut in a 
Latin American jazz inspired program featuring Piazzolla and 
Villa-Lobos directed by ACO Principal Violin Satu Vänskä.
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PRINCIPAL & NATIONAL TOUR PARTNERGOVERNMENT PARTNERSBOOKINGS

*Prices vary according to venue and ticket reserve. Booking fees apply.

aco.com.au

BRANFORD 
     MARSALIS

9–22 MAY  |  TICKETS FROM $49*
Wollongong, Canberra, Melbourne, Brisbane, Perth, Sydney

The American saxophone virtuoso makes his ACO debut in a 
Latin American jazz inspired program featuring Piazzolla and 
Villa-Lobos directed by ACO Principal Violin Satu Vänskä.



Celebrating 30 years  
of partnership
This year marks 30 years of partnership between the 
Commonwealth Bank and the Australian Chamber 
Orchestra, the cornerstone of which has been this 
rare Guadagnini violin, handmade in 1759.

We are delighted to be able to share this special  
instrument with audiences across Australia, played 
by Helena Rathbone, the ACO’s Principal Violin.


