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Richard Evans 
Managing Director

Join the conversation  #ACO19

WELCOME

It’s been ten years since we last performed 
Luminous, Richard Tognetti’s evocative cross-
artform collaboration with photographer Bill 
Henson. I can still clearly remember the first 
time I saw this work in Melbourne many years 
ago. We are delighted to bring it back, revived 
and refreshed and to welcome the wonderful 
singer-songwriter Lior in his ACO debut.

On behalf of us all at the ACO, I thank 
Patrons Leslie & Ginny Green and all 
the generous individuals within the 
Luminous Circle who have made the 
restaging of this ambitious work possible.  

I thank our audience who contributed to our 
end of financial year Annual Giving Campaign. 
Your support ensures the ACO will continue 
to bring world-class music to classrooms, 
regional centres and concert halls around 
Australia and abroad for many years to come.

It’s a busy time of year for the ACO as on 
Wednesday 14 August, in the midst of this 
national tour, we will be announcing our 2020 
Season. If you haven’t already, I urge you to sign 
up to our eNews on the website to be amongst 
the first to explore next year’s exciting season.

Thank you for joining us in the concert hall and 
I hope you enjoy this wonderful collaboration.

Thank you to the 
Luminous Circle 
for supporting this 
National Tour:

PATRONS
Leslie & Ginny Green

SUPPORTERS
Connie Kimberley &  
 Craig Kimberley oam
Naomi Milgrom Foundation
Martyn Myer ao & 
 Louise Myer
Peter & Victoria Shorthouse

FRIENDS
Andrew Clouston
Detached Hobart
Peter Jopling am qc
Patricia Mason &  
 Paul Walker

COVER IMAGE 
Bill Henson 
Untitled 
2000/2003 
LMO SH177 N2A 
Courtesy of the artist, Tolarno Galleries  
and Roslyn Oxley9 Gallery.
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Coming up

AUG
2020 Season 
Announced
14 AUGUST

We will announce our exciting  
2020 Season on Wednesday  
14 August.

SEP
Celebrating Mozart
5–17 SEPTEMBER 

Wollongong, Canberra, Melbourne, 
Adelaide and Sydney

Pianist Dejan Lazic� reunites with 
Richard Tognetti and the Orchestra 
for a celebration of Mozart’s 
symphonies and concertos.

OCT
Barbican Residency
3–5 OCTOBER 

London

We return to London for the 
second of our three seasons in 
residence at the Barbican Centre.

Intimate Bach
19–30 OCTOBER

Sydney, Brisbane, Wollongong, 
Melbourne, Adelaide and Perth

Richard Tognetti is joined 
by Brett Dean, Erin Helyard 
and ACO Principal Cello 
Timo-Veikko ‘Tipi’ Valve for a 
celebration of Bach’s genius.

Serenades For Strings
19–29 OCTOBER

Cairns, Rockhampton, Bundaberg, 
Lismore, Bellingen and Armidale

ACO Principal Violin Helena 
Rathbone leads ACO Collective 
with works by Beethoven, 
Elgar and Mendelssohn.

NOV
Brahms & Dvor�ák
9–22 NOVEMBER

Canberra, Melbourne, Adelaide, 
Newcastle, Sydney and Brisbane

An exuberant end to our 
2019 concert season!

News

ACO Academy
12 JULY, CITY RECITAL HALL

Congratulations to all those 
involved in the 2019 ACO 
Academy program and for their 
spectacular performance!

Thank you
ANNUAL GIVING CAMPAIGN

Thank you to all who supported 
our Annual Giving Campaign. 
Your contribution will bring music 
to classrooms and concerts halls 
around Australia, inspiring the 
next generation of musicians.

University of Melbourne 
Partnership
ANNOUCEMENT

We are delighted to annouce that 
the University of Melbourne has 
become our official University 
Partner. The partnership is made 
possible by the support of Martyn 
and Louise Myer through the 
Sidney Myer University Trust.

2020
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Bill Henson 
Untitled, 2000/2003 
LMO SH103 N19 
Courtesy of the artist, Tolarno 
Galleries and Roslyn Oxley9 Gallery.
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#ACO20 ACO concerts are regularly broadcast on ABC Classic. 

Richard Tognetti Director and Violin 

Bill Henson Photography, Cinematography, Editing 

Lior Vocals

Australian Chamber Orchestra

PRE-CONCERT 45 mins prior to the performance  mins 
TALK See page 12 for details

PAUL HEALY  Sound Sculpture 5

SCHNITTKE (arr. Bashmet)  Trio Sonata: II. Adagio 15

BRITTEN (arr. Tognetti)  Corpus Christi Carol 3

SCHNITTKE (arr. Bashmet)  Trio Sonata: I. Moderato 17

GABRIEL YARED (arr. Tognetti)  The Talented Mr Ripley: Lullaby for Cain 4

R.E.M. (arr. Tognetti)  I’ve Been High 4

PAUL HEALY  Sound Sculpture 3

PURCELL  King Arthur, Z.628: “What power art thou?” 3

INTERVAL  20

PAUL HEALY  Sound Sculpture 3

PE�TERIS VASKS  Concerto for Violin and Strings “Distant Light” 33

PAUL HEALY  Sound Sculpture 1

JANÁC� EK (arr. Burghauser)  On an Overgrown Path: Good night! 3

Please note that the works in each half will be played without a break. 

The concert will last approximately two hours, including a 20-minute interval. 
The Australian Chamber Orchestra reserves the right to alter scheduled artists and programs as necessary.

PROGRAM

Creative and Production
Paul Healy Sound Sculptor
Bob Scott Sound Engineer
Nigel Jamieson Stagecraft Advisor
Hayley Miro Editing and Cinematography (Purcell)
Joseph Nizeti Multimedia Producer
Suzy Brooks Lighting Designer
Callum Walker Video Systems Operator
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Bill Henson 
Untitled, 1998 
CL SH 237 N17 
Courtesy of the artist, Tolarno Galleries 
and Roslyn Oxley9 Gallery.



PROGRAM  
IN SHORT
Your five-minute read 
before lights down.

Pre-concert talks

Pre-concert talks take 
place 45 minutes 
before the start of 
every concert. See the 
ACO information desk 
for location details.

 

Canberra
Kim Cunio
Sat 10 August, 7.15pm

Arts Centre Melbourne
Lucy Rash
Sun 11 August, 1.45pm
Mon 12 August, 6.45pm

Adelaide Town Hall
Kane Moroney
Tue 13 August, 6.45pm

Perth Concert Hall
Roslind Appleby
Wed 14 August, 6.45pm

Sydney – City Recital Hall
Anna Melville
Sat 17 August, 6.15pm
Tue 20 August, 7.15pm
Wed 21 August, 6.15pm
Fri 23 August, 12.45pm

Sydney Opera House
Anna Melville
Sun 18 August, 1.15pm

Brisbane – QPAC
Gillian Wills 
Mon 19 August, 6.15pm

Pre-concert speakers are 
subject to change.
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The Music of Luminous

Luminous is a harmonious marriage of music and image. 
The sound sculptures of Paul Healy were commissioned 
for this project to be the tissue that binds music and 
imagery. The industrial and cityscape backdrops of 
Bill  Henson’s imagery serve as Healy’s sonic inspiration, 
as well as the feelings one has when contemplating 
Henson’s photographs: “I have laced these environmental 
sounds with distant fragments of the musical phrases and 
human voice, both whispers and singing.”

Just as Henson’s images are contemporary works that 
reference traditions of visual art, so too does the music 
of Alfred Schnittke, whose “polystylism” encompasses 
many musical traditions. His Trio Sonata, composed in 
1985 to mark 100 years since the birth of Alban Berg (and 
50 years since his death), is inspired by the Viennese 
tradition, from the dark serialism of Berg to its light 
café waltzes.

Benjamin Britten’s setting of the Corpus Christi Carol 
serves as an interlude between the two movements of 
Schnittke’s Trio Sonata. The words of this ancient carol are 
rich in the imagery of Christ’s Passion, the Holy Grail and 
the Eucharist, intertwined using the Medieval image of a 
bleeding knight laying at his final resting place, mourned 
by a grieving maiden.

Gabriel Yared’s haunting “Lullaby for Cain” from 
The Talented Mr Ripley explores the relationship between 
the sociopathic Tom Ripley and playboy Dickie Greenleaf, 
whom Ripley murders in order to assume his identity. The 
song explores this through the parallel Biblical story of 
Cain and Abel, where Cain murders Abel in an envious 
rage. Their mother, Eve, sings the lullaby: grieving her loss, 
still loving her murderous son.

The American rock band R.E.M., formed in 1980, was one 
of the pioneers of alternative rock, earning initial success 
with their 1987 single “The One I Love” and worldwide 
fame with their albums Out of Time and Automatic for the 
People. “I’ve Been High”, from their 2001 album Reveal, 
is a song of beautiful ambiguity, expressing the pains of a 
drug user who’s lost everything but still needs his fix, and 
the ups and downs in all our lives.
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The “Frost Scene” of Henry Purcell’s 1691 opera King 
Arthur has been hailed as one of Purcell’s most famous 
achievements. The entire scene is a vision conjured by the 
heathen magician Osmond in order to seduce Emmeline, 
King Arthur’s abducted fiancée. In it, the Cold Genius is 
reluctantly awoken by Cupid to acknowledge love’s power. 
Osmond fails, but the chilling aria “What power art thou?” 
has remained one of Purcell’s finest.

Latvian composer Pe�teris Vasks says “most people today 
no longer possess beliefs, love and ideals. The spiritual 
dimension has been lost. My intention is to provide food 
for the soul”. Vasks’ music is an enduring pledge of service 
to humanity, positioning ideals like beauty, faith and joy 
in opposition to repression and violence. What is the 
Distant Light that gives his 1997 violin concerto its title? 
“Childhood memories”, says Vasks, “but also the glittering 
stars, millions of light years away.”

Like many of Leoš Janáček’s works, On an Overgrown 
Path is programmatic, indeed autobiographical. Hukvaldy, 
Janáček’s birthplace, was a place of natural beauty and 
comforting familiarity, but also a place of great sorrow. 
It was where his beloved daughter Olga spent her last 
days, dying of typhoid fever. It is Olga to whom Janáček 
is saying “Good night!” in a merciful interlude between 

“Words fail!” and “Unutterable anguish!”

“The industrial and cityscape 
backdrops of Bill Henson’s 
imagery serve as Healy’s sonic 
inspiration... “I have laced 
these environmental sounds 
with distant fragments of the 
musical phrases and human 
voice, both whispers and singing.”
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Corpus Christi Carol

He bare him up, he bare him down,
He bare him into an orchard brown.
Lully, lullay, lully, lullay
The falcon hath borne my make away.

In that orchard there was an hall
That was hangèd with purple and pall.
And in that hall there was a bed,
It was hangèd with gold so red.
Lully, lullay…

In that bed there lieth a knight,
His woundès bleeding, day and night.
By that bedside kneeleth a may
And she weepeth both night and day.
Lully, lullay…

And by that bedside there standeth a stone,
Corpus Christi written thereon.

Text: traditional

Lullaby for Cain

From the silence, from the night
Comes a distant lullaby.
Cry, remember that first cry,
Your brother standing by
and loved, both loved,
Beloved sons of mine.

Sing a lullaby,
mother is close by.
Innocent eyes, such innocent eyes.

Envy stole your brother’s life,
came home, murdered peace of mind.
Left you nightmares on the pillow
Sleep now.

Soul, surrendering your soul
the heart of you not whole
for love, but love,
what toll?

Cast into the dark,
Branded with the mark
of shame, of Cain.

From the garden of God’s light
to a wilderness of night.
Sleep now, sleep now.

Text © Anthony Minghella
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I’ve Been High

Have you seen? Have not, will travel.
Have I missed the big reveal?
Do my eyes, do my eyes seem empty?
I’ve forgotten how this feels.

I’ve been high
I’ve climbed so high
But life sometimes it washes over me.

Have you been? Have done, will travel.
I fell down on my knees.
Was I wrong? I don’t know, don’t answer.
I just needed to believe.

I’ve been high
I’ve climbed so high
But life sometimes it washes over me.

So I dive into a pool so cool and deep
That if I sink I sink and when I swim I fly
So high…

What I want, what I really want is
Just to live my life on high.
And I know – I know you want the same
I can see it in your eyes.

I’ve been high
I’ve climbed so high
But life sometimes it washes over me
Washes over me
Close my eyes so I can see
Make my make-believe believe in me.

Words and music © Peter Lawrence Buck, Michael Mills 

and Michael Stipe

What power art thou?

What Power art thou,
Who from below,
Hast made me rise,
Unwillingly and slow,
From beds of everlasting snow!
See’st thou not how stiff,
And wondrous old,
Far unfit to bear the bitter cold.
I can scarcely move,
Or draw my breath,
I can scarcely move,
Or draw my breath.

Let me, let me,
Let me, let me,
Freeze again…
Let me, let me,
Freeze again to death!

(Text: John Dryden)
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Helena Rathbone
Principal Violin

Helena plays a 1759 
Giovanni Battista 
Guadagnini violin 
kindly on loan from 
the Commonwealth 
Bank Group. Her 
Chair is sponsored by 
Kate & Daryl Dixon.

Glenn Christensen 
Violin

Glenn plays a 1728/29 
Stradivarius violin kindly 
on loan from the ACO 
Instrument Fund. His 
Chair is sponsored by 
Terry Campbell ao & 
Christine Campbell.

Satu Vänskä 
Principal Violin

Satu plays the 1726 
‘Belgiorno’ Stradivarius 
violin kindly on loan from 
Guido Belgiorno-Nettis am 
& Michelle Belgiorno-Nettis.  
Her Chair is sponsored 
by Kay Bryan.

Richard Tognetti  
Director and Violin

Richard plays the 1743 
‘Carrodus’ Giuseppe 
Guarneri del Gesù 
violin kindly on loan 
from an anonymous 
Australian private 
benefactor. His Chair is 
sponsored by Wendy 
Edwards, Peter & Ruth 
McMullin, Louise Myer & 
Martyn Myer ao, Andrew 
& Andrea Roberts.

Aiko Goto
Violin

Aiko plays her own French 
violin by Jean-Baptiste 
Vuillaume. Her Chair is 
sponsored by Anthony & 
Sharon Lee Foundation.

Ilya Isakovich
Violin

Ilya plays his own 1600 
Marcin Groblicz violin 
made in Poland. 

Mark Ingwersen
Violin

Mark plays a 
contemporary violin made 
by the American violin 
maker David Gusset 
in 1989. His Chair is 
sponsored by Prof Judyth 
Sachs & Julie Steiner. 

ACO PLAYERS DRESSED BY SABA

Discover more

Learn more about our musicians, watch 
us Live in the Studio, go behind-the-
scenes and listen to playlists at:

aco.com.au

MUSICIANS
The musicians on stage 
for this performance.

Lior
Vocals
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PHOTOS. BEN SULLIVAN, DANIEL BOUD

Maja Savnik 
Violin

Maja plays the 1714 
‘ex-Isolde Menges’ 
Giuseppe Guarneri filius 
Andreæ violin kindly 
on loan from the ACO 
Instrument Fund. Her 
Chair is sponsored 
by Alenka Tindale.

Ike See
Violin

Ike plays a 1590 Brothers 
Amati violin kindly on loan 
from the ACO Instrument 
Fund. His Chair is 
sponsored by Di Jameson.

Thibaud  
Pavlovic-Hobba 
Violin

Thibaud currently 
plays Liisa Pallandi’s 
violin which is a 1946 
Charles Clarke.

Maxime Bibeau 
Principal Bass

Max plays a late-16th-
century Gasparo da 
Salò bass kindly on loan 
from a private Australian 
benefactor. His Chair 
is sponsored by Darin 
Cooper Foundation.

Nicole Divall 
Viola

Nikki plays a 2012 
Bronek Cison viola. Her 
Chair is sponsored 
by Ian Lansdown.

Hyobi Sim 
Guest Principal Viola 

Hyobi appears courtesy 
of Saint Paul Chamber 
Orchestra. Hyobi plays her 
own 19th Century Italian 
viola by Giovanni Pistucci. 
The Principal Viola 
Chair is sponsored by 
peckvonhartel architects – 
Robert Peck am, 
Yvonne von Hartel am,  
Rachel Peck & Marten Peck.

Elizabeth 
Woolnough 
Viola

Elizabeth plays her own 
1968 Parisian viola by 
Pierre M. Audinot. Her 
Chair is sponsored 
by Philip Bacon am.

Melissa Barnard
Cello

Melissa plays a cello by 
Jean-Baptiste Vuillaume 
made in 1846. Her 
Chair is sponsored by 
Dr & Mrs J Wenderoth.

Kaori Yamagami 
Guest Principal Cello 

Kaori plays Julian 
Thompson’s cello which 
was made in Bern in 
1898 by Swiss maker, 
Gustav Methfessel.

Julian Thompson
Cello

Julian plays a 1729 
Giuseppe Guarneri 
filius Andreæ cello 
with elements of the 
instrument crafted by his 
son, Giuseppe Guarneri 
del Gesù, kindly donated 
to the ACO by Peter 
Weiss ao. His Chair is 
sponsored by The Grist 
& Stewart Families.
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Bill Henson 
Untitled, 2004/05 
AB SH28 N13 
Courtesy of the artist, Tolarno Galleries 
and Roslyn Oxley9 Gallery.



TWO  
WORLDS, 
STANDING 
TOGETHER 
AND 
APART

Peter Craven talks to Richard Tognetti 
and Bill Henson about the shape of 
their collaboration for Luminous

Words. Peter Craven   
Peter Craven is a writer and critic. He 
reviews theatre for The Saturday Paper.

Photo. Nic Walker
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PHOTO. NIC WALKER
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Left. ACO Artistic Director 
Richard Tognetti.

There’s something deep and dazzling about the idea of 
Richard Tognetti and the Australian Chamber Orchestra 

collaborating again with Bill Henson in a rerun of Luminous, 
which was a revelation when it was first staged in 2005, not 
long after the massive and masterful retrospective of the 
great photographer’s career in Sydney and Melbourne and 
then put on again in 2009 in the wake of the controversy 
that had then Prime Minister Kevin Rudd declaring 
dangerously and on little knowledge that Henson’s 
photographs were “revolting”. Henson’s fame skyrocketed, 
fuelled by confected scandal, but it was assured because 
he was already a photographer with a reputation like that 
of a great painter. And the ACO’s reputation is a runaway 
thing and their repertoire can range from Tognetti himself 
doing Bach’s works for violin to that bizarre enthralment of 
a show in which Meow Meow and the now-octogenarian 
Barry Humphries performed the music of the Weimar 
Republic that had meant so much to Humphries as a 
Camberwell boy in long-ago Melbourne.

Ten years ago, in Sydney, Luminous had an eerie majesty 
and its revamp suggests as rich and strange a thing for the 
ear and the eye and whatever lies between. 

A couple of Italianate boys, Caravaggio runaways, one 
somewhat older than the other, fiddle at something. A 
girl is poised in expectation, not apprehension exactly, at 
God knows what. Youth scampers sensuously, is sodden, 
begrimed. A sunset flames in a luminescent radiance of 
orange and gold. A wind blows sideways through a greyer, 
paler landscape: is it edging towards rain, or dusk? 

That’s Henson and he’s there to abide with and sometimes 
eliminate himself to blackness or blankness alongside such 
things as Tognetti on violin, soaring, maybe stupefying, as 
he does Pe�teris Vasks’ Violin Concerto with its revolutions 
and comings together and further sunderings. This 
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black Russianism is there together with the Adagio from 
Schnittkes’s Trio Sonata, to indicate or inflect the tradition 
he comes out of, but also with that air from Purcell, 
“What power art thou?”, sung modern, sung down  – 
though Henson likes to remember the phrasing of the 
countertenor Andreas Scholl – by the contemporary singer 
Lior. Is Britten’s Corpus Christi Carol there to indicate the 
lines on which the British genius sees the development 
of song? Is Janáček there for the greater reverberation 
of the Slavs? In any case, it’s a modern program, partly 
a Modernist one, and Henson is there with his high and 
moody literary amplitude of manner and momentum, as 
if life were forever recapitulating a novel of Thomas Mann 
where the Lido beckons like the mouth of death and the 
mountain is marvellous because disease is something to 
be meditated on and the drum of war is over the hills but 
not far away. 

Tognetti knows what he’s doing, with Henson looking like a 
presence commensurate with the vision of the music. And 
Tognetti is also histrionically, vibrantly, a man of style and 
a showman of classical beauty. “We have to get back to 
beauty,” he says, as if we’d ever left it. He is packaging as 
he is pacing and the insinuation with Henson in concert is 
to deepen the conviction that art, whichever and whatever 

Bill Henson 
Untitled, 1998/1999/2000 
CL SH 366 N18A 
Courtesy of the artist, 
Tolarno Galleries and 
Roslyn Oxley9 Gallery.
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way it happens to express itself, is the biggest kind of 
deal, not a mere shuffle or an indulgence of taste. I asked 
Tognetti what made him look for a visual artist and how 
does he see the history of the visual-cum-musical. 

“There was Scriabin. And then movies come along, and a 
whole stream of synaesthesia, of music and colour, and 
a sort of abstracted vision that took a back seat for many 
years. People got swept away by the moving image. And 
we were looking at working with artists … It had to be 
silent and it had to be a deeper prelude – a forepath to 
music. I think it was Jan Minchin who said that what would 
be perfect would be Bill.”

Tognetti talks of the friendship that came from being thrust 
together to come up with the idea. “Bill started immediately 
talking about music and I realised he had a profound 
knowledge of music. I’d go as far as to say his work, most 
of his work, is informed by his hankering for the abstracted 
and emotional quality of pure music. Sometimes it’s just 
one phrase of some music that he can recall and it stays 
there for him as a sort of dream.” 

Here, Tognetti cites David Malouf saying that with certain 
elements of art you want it, at one extremity, to stay 

“the insinuation with 
Henson in concert is to 
deepen the conviction 
that art, whichever and 
whatever way it happens 
to express itself, is the 
biggest kind of deal, 
not a mere shuffle or an 
indulgence of taste”
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mysterious. The novelist with the polymath aesthetic said: 
“I don’t want to know how it’s done. I need the magic to 
keep it believable.” On this, Tognetti says: “And so Bill, 
although he’s sophisticated, can sometimes talk with 
an autodidactic passion: you know, he’ll say ‘This is the 
best art.’”

Tognetti has a deep respect for Henson’s feeling for music. 
He says he is profoundly moved by Henson’s reaction to 
things. But why does he need the images, Bill Henson’s or 
anyone’s? Doesn’t music have its own aesthetic autonomy? 
“An excellent, necessary question,” he says, gathering 
breath. “It’s a fine arc of inspiration. Just in terms of art, we 
are in such deft hands with Bill. One very important thing is 
that very early on Bill said, ‘If the vision will bring the music 
down then the image should be black, so when the music 
is such that the images distract from that pure abstract 
emotion we go black.’”

For Bill Henson, it has always been a solitary thing, a hermit-
in-the-wilderness thing, being the kind of photographer he 
is. To talk to Henson even in the context of a show like 
Luminous is always to enter that thoughtful introspective 
space from which he makes his work. Henson is not a 
photographer’s photographer – photography is for him 
a window on a world in which every light shines, every 
darkness dazzles – and you can hear how his sense of the 
aesthetic – his sense of music, his sense of literature, his 
sense of drama – all cohere. 

“The thing about objects,” he says, “– and I make objects – 
is that it’s not a time-based thing. Music is time-based –  it’s 
like the cinema, it’s like theatre. When you look into it,  
in their highest state they seem almost to attain a stillness 
so that a great moment in the cinema feels as though  
it’s still. This is true of literature, too, and the words  
of literature. It’s as if they’re no longer just symbols of 
something, they’re objects. And so the power of objects 
is very important, but they rely on stillness and silence  
for that power. It’s not like music at all. And it’s what you 
need for contemplation – stillness and silence. So there’s 
a lot of power there, but it’s different. That’s why I’m not 
with Walter Pater at all in his belief that art strives for the 
condition of music.”

Above. Bill Henson 
and Richard Tognetti 
in Henson's studio.
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So we’re getting a denial of the art for art’s sake doctrine 
as a way of defining the nature of the relationship between 
a photographer, who is sometimes thought of as having 
the ambitions of a painter, attempting to clarify the nature 
of what he does, and the music of a musician he’s 
working with. 

Suddenly, not quite predictably, he introduces the idea of 
painting at its grandest and he does so in terms of depth 
of life, of truth, the highest moral claim for art. 

“So if I’m standing in front of Rembrandt’s Return of 
the Prodigal Son you get the sense of the lumpy paint 
in this very large, late Rembrandt at the Hermitage in 
St Petersburg. The paint is the physical manifestation 
of pathos. It’s like you could pick a bit of pathos off the 
surface of the painting. It’s quite incredible. And, you know, 
the way we relate to photographs is entirely different to the 
way we relate to paintings. And that’s true of music and 
pictures, as well. But there’s a way in which you can have 
a dialogue between these two. And the way you do that 
is to use both methods all the time: what happens is that 
you give each medium the space in which it can be all it 
can possibly be. That was the key to making this thing with 
Richard work.”

He talks about meeting with Tognetti back in 2005, and 
how they played each other the famous Haydn symphonies 
and generally got on like a house on fire. Then, after a 
sea of examples, he enunciates something like the central 
principle of the collaboration.

“It was about turning these two 
universes into parallel universes 
which reflected each other but 
didn’t illustrate each other.”
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“And,” he says, “I thought, ‘Yes, I can really do something 
with this or not go with this.’ The whole point of the 
enterprise is that you don’t want the music to illustrate 
the pictures and you don’t want the pictures to illustrate 
the music. A mistake most people make when they do 
these collaborative things is that they don’t give the music 
the space it needs. So I’m producing all these great big 
stretches of blackness where there is nothing on the 
screen, because it can’t work when Richard is doing an 
energetic cadenza on his violin. I’m not going to have 
something struggling away in the background on the 
screen. But when there are passages in the music where 
it’s coming and going and asking for silence, you know, 
that’s when the images should occupy the space and you 
just have to understand how the ebb and flow works.” 

He has thought about the whole principle of how, in 
practice, independence, collocation, separateness can 
work. “You have to get rid of all that stuff, so that they 
don’t echo each other. They almost seem like two parallel 
universes, but somehow the sum is greater than the parts, 
and it’s got a lot to do with understanding how to introduce 
space into the whole thing so that you’re not being trapped 
in a kind of lift for the weekend with two arguing artforms.” 

His sense of how to allow each form a parallel integrity 
involved the most elaborate process of filming the pictures 
and soundtracking the process of the music’s interplay 
and the isolation of them. The upshot, in Henson’s 
description of how he set about shaping and effectively 
choreographing Luminous, by shooting the image in 
relation to the presence and withdrawal of the music, is 
extraordinary in the telling, just as it is extraordinary in the 
stasis and movement of Luminous. 

“I can explain it and the process,” he says. “Once we 
decided on the music for the programs 10 years ago, I 
got my hands on some recordings and put them on my 
stereo, in my studio, and I had a movie camera sitting on 
a tripod, with one of those fluid heads that makes it move 
very slowly and smoothly. And I had the photographs that I 
was interested in put together with these pieces of music. 
What I did then was play the music in my studio, turned 
the microphone on the moving camera on so you could 
record whatever was going on. It picked up the music 
and it also picked up my spoken work next to the camera. 

Above. The Return of the 
Prodigal Son, depicting 
the moment of the 
prodigal son's return to 
his father in the Biblical 
parable. Oil painting by 
Rembrandt van Rijn.
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I would move the camera down across the image and at 
a certain point would seesaw the camera up and down 
gently, where the music was doing something that made 
me think that was how the image should move. 

“So I had all these tapes from the camera which were the 
final imagery they would digitise and put up on the screen, 
with all my spoken instructions. But all the images were 
accompanied by the music at exactly the point where I 
was doing things with the camera or in response to the 
music or in anticipation of something, whether the silence 
or the noise. And you’d see the way the camera stuttered 
slightly and then it started to pull back – it was zooming 
out of this thing, it was drifting off, and that’s exactly where 
that goes because you would hear the music they had to 
play at that second. And so we put together a digital tape 
with all of this stuff including the black spaces.”

It was the weirdest and most elaborate system for co-
ordinating word and image imaginable and it offered the 
ACO both the key to a remarkable show and a needful tour 
de force of co-ordinated playing. 

“And the orchestra had this big challenge,” Henson says, 
“which was to play to the tape so they had to begin and do 
the things they did as musicians at exactly the right time 
so the images would work in tandem. It was about turning 
these two universes into parallel universes which reflected 
each other but didn’t illustrate each other.”

“It was the weirdest and most 
elaborate system for co-
ordinating word and image 
imaginable and it offered the 
ACO both the key to a remarkable 
show and a needful tour de 
force of co-ordinated playing. ”
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One of the abiding fascinations with Bill Henson is the 
way he muses about something of which he is confident 
intellectually and practically. He knows Luminous and 
he likes it, and he knows exactly what he’s doing with it, 
though there is always with him a kind of abiding sense 
of mystery. 

And when Henson is asked to comment on Tognetti’s 
beauty line, he says: “I can’t see that it’s been anywhere 
but at the centre of the most compelling and interesting 
things that have been written.” 

He adds, not at all dismissively, just by way of distinction, 
that the compositional mind and the performative one are 
different beasts. “I say to Richard, you’re in a performative 
headspace. I’m just dreaming my dreamy dreams, as 
they say in Monty Python. There’s a necessary and 
absolute disconnectedness between someone who’s 
composing and someone who’s performing. If I was to 
say anything apposite then it would be the thing Bob 
Hughes popularised: meaning comes from feeling. It is 
hard for people to allow themselves to feel something 
without analysing it and justifying it and giving it a political 
dimension. That’s a great pity.” 

With Henson there’s always a sense of the shock and 
scandal of art, which is at the furthest extreme not from 
moral power but from moral attitude. His way of articulating 
this leads him from Looney Tunes to his beloved Thomas 
Mann at his most apparently decadent. 

“This is where you reclaim your ‘poisonal space’ as Bugs 
Bunny would say. Remember how in Death in Venice 
Aschenbach gets into the lift for the first time. He looks 
up and there’s Tadzio standing right in front of him and it’s 
the first time he’s been close to the boy and he notices he 
has jagged bluish teeth of the kind that chlorotic people 
have, and he muses to himself that this beautiful creature 
will not live to grow old and it gives Aschenbach a twinge 
of pleasure which he chooses not to investigate. You can 
just choose to go in this direction or that direction. But, of 
course, that would be seen as a very ambiguous turn.”

For Henson, one suspects, it’s a violation of the holiness 
of the heart’s affections to walk away from ambivalence. 
Then he takes a shot at anyone who would disagree with 

Above. Paul Thomas 
Mann was a German 
novelist, short story writer, 
social critic, philanthropist, 
essayist, and the 1929 
Nobel Prize in Literature 
laureate. His highly 
symbolic and ironic epic 
novels and novellas are 
noted for their insight into 
the psychology of the 
artist and the intellectual.
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him about this. It could hardly be more deadly or more 
self-assured. “It’s the lowest rung on art’s ladder to heaven, 
politics,” he says. 

It’s natural to return to Tognetti. He’s hyperconscious, 
he says, of Henson as “a king of chiaroscuro” and his 
selections for Luminous tally with this: the darkness of the 
Schnittke and then the radiant transition to the lightness 
of Britten’s Corpus Christi Carol, which was massively 
popularised by Jeff Buckley in his Hallelujah mode, and 
Lior has precisely the sort of supple, popular voice to carry 
this bit of crossover from darkness into light. Then back 
into the dark with Schnittke to emerge into Gabriel Yared’s 
Lullaby for Cain, forever associated with Sinead O’Connor 
singing one of the great, arty post-Dylan songs, again with 
Lior. Then I’ve Been High from R.E.M., a song that thrilled 
Tognetti when he heard it performed on The Panel years 
ago. And then, by way of another contrast, Purcell at his 
most dramatic and plangent with Lior singing “What power 
art thou?” from King Arthur. 

After the interval, the Concerto for Violin and Strings by 
the Latvian composer Pe�teris Vasks allows the ACO its 
maximum range of colouration and impassioned tenebrous 
power, with Tognetti on violin and Henson summoning up 
a wilderness of worlds of dark and light. 

We end Luminous with Janáček’s On an Overgrown Path: 
Good night!, adapted for strings. “It was originally written 
for piano,” Tognetti says, “but it is his equivalent to one of 
Schubert’s song cycles.”

So with the prospect of such dramatic variation and 
overriding unity there is just the invitation Luminous 
presents: two art forms, two worlds, standing together and 
standing apart. 

“I say to Richard, you’re in a 
performative headspace. I’m just 
dreaming my dreamy dreams, 
as they say in Monty Python”
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Bill Henson 
Untitled, 1998 
CL SH 366 N18A 
Courtesy of the artist, Tolarno Galleries 
and Roslyn Oxley9 Gallery.



Kate Holden speaks to 
singer-songwriter Lior 

Words. Kate Holden    
Kate Holden is a writer. She 
is the author of the memoirs 
In My Skin and The Romantic: 
Italian Nights and Days.

Photo. Alice Healy
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COHESION
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The voice is sweet and unstrained: the voice of a  
relaxed man. It comes from his young face effortlessly, 

although his brow creases with feeling, and it arrives in  
the ear as kindly as if someone were telling good news. 

For the past 15 years, this voice of Lior Attar’s has 
been singing his own music, since the success of 
his debut album, Autumn Flow. That body of intimate, 
thoughtful missives from the gentler side of pop balladry, 
independently produced and fully realised, brought Lior to 
the public in his late 20s after a long, modest preparation 
for singer-songwriting. “I spent my later teenage years in 
bands and learning the craft and how to communicate 
with other musicians. I always say,” he starts to laugh, 
“I’m just so fortunate that YouTube wasn’t around when 
I was a beginner. For me to have artistic control was 
most important. I built up to it and by the time I put out a 
whole album it was a body of work I was really proud of.  
I never thought it would have any success commercially  
so I thought, at least I can do something I can be proud of  
for the rest of my life.” Since the surprise of national success 
in 2005, he has released six albums of his own material, 
is a multi-ARIA award winner, toured internationally, 
and written the beloved closing lullaby of ABC Kids’ 
Giggle and Hoot. 

With songs of love, of relationships and his own maturing, 
the tenderness of his voice expresses the candour of his 
art. “You think, my work’s probably always going to be a 
private little thing that I do for myself, and maybe a few 
people will like it and hear it, and suddenly it’s part of 
the public arena: it’s kind of weird. Especially when you 
think that that’s never going to be you. There’s a beautiful 
transfer of ownership,” he confides. “You write a song and 
it’s yours; and then someone tells you it’s theirs. That’s the 
greatest compliment really.” Indeed, his “This Old Love” is 
a favourite for weddings and crooned by the lovelorn; both 
fans and fellow musicians cherish his melodies, his lyrics 
and his unassuming troubadour demeanour. 

But Lior has worked his vocal range down some demanding 
byways. “I look at it like a kind of straight line: the core of 
me is a singer-songwriter, then I branch off to do musical 
collaborations as side projects. One reason is to satisfy 
other aspects of my musical curiosity, that perhaps don’t 
have a place in my singer-songwriter world. And being a 

Above. The cover art 
for the album Autumn 
Flow by the artist Lior. 
The cover art copyright 
is believed to belong to 
the label, Independent, 
or the graphic artist(s).
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solo artist can be solitary. I enjoy the collaborative element 
of working together with people like Nigel Westlake 
and Paul Grabowsky, people I’ve embarked on major 
collaborations with over the past few years.”

It was in 2013 that the Compassion symphonic song 
cycle  – composed with Westlake, “one of the most 
beautiful and humble human being I’ve ever met” but in 
grief following the death of his son – was first performed 
by the Sydney Symphony Orchestra at the Sydney Opera 
House. Drawing on Lior’s Israeli heritage and devised to 
braid Hebrew and Arabic poetry, its central hymn, “Avinu 
Malkeinu”, is a showstopper, that sweet voice growing in 
power to a stupendous clarion crescendo, declaring that 
compassion is the way to liberation. Lior sat in shirtsleeves, 
acoustic guitar in hand, on a concert hall stage among an 
orchestra for the first of what has proven many times, as 
the work has toured Australia and the United States. It won 
the 2014 ARIA Award for Best Classical Album.

Since then, he has collaborated with shadow puppet 
artists, appearing again at the Sydney Opera House; 
performed as Motel Kamzoil in Fiddler on the Roof at 
Melbourne’s Princess Theatre; and written the score for 
a play about Charles Darwin, The Wider Earth. In 2017, 
he collaborated with vocal group The Idea of North and 
composer Elena Kats-Chernin on an album for the HUSH 
Foundation, which records music for hospital-bound 
children. He has worked with Bangarra Dance Company, 
the Australian Youth Orchestra and, this year, with Paul 
Grabowsky as part of the Adelaide Cabaret Festival. And, 
of course, with the Australian Chamber Orchestra.

“You write a song and 
it’s yours; and then 
someone tells you it’s 
theirs. That’s the greatest 
compliment really.”
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With this history of genre-leaping, he is a nice choice for a 
program that includes an indie pop song and a baroque icon. 
For Lior himself, his encounters with classical music have 
brought him to a repertoire he might not have discovered: 
he knew the Britten carol but not the Purcell piece. He 
is a long admirer of the ACO, however, and was thrilled 
when they expressed interest in having him as a guest. 
“The ACO are incredible and held in such high esteem,” 
he says. “I’ve wanted to work with them and collaborate 
with them for quite a while now. You feel the dedication 
and perseverance in their performance.” Likewise, he is 
a lover of Bill Henson’s work, and says the visual half of 
the Luminous concept was another lure. Appearing in the 
program for four works, which spans a “lullaby” originally 
performed by Sinead O’Connor and another usually sung 
by a baritone, he happily anticipates pushing his voice 
further, giving breath to new emotions. “I’m looking forward 
to working with Richard and the Orchestra to play around 
and work out where the pitch is in the range that strikes 
the greatest emotional resonance.”

After years of work with orchestras, he muses on the 
elements that go into creating what he calls “a beautiful 
cohesion”. He says, “You don’t realise that when you’re on 
the other side: the intricacies and intimate workings of an 
orchestra. So when there’s that moment, when you know, 
something in you rises and you feel it happening around 
you, that beautiful magical moment – when that happens, 
it’s like a miracle. How did all those things happen?” 

“So when there’s that moment, 
when you know, something in you 
rises and you feel it happening 
around you, that beautiful 
magical moment – when that 
happens, it’s like a miracle”
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Bill Henson 
Untitled, 2000/2003 
CL SH316 N33A 
Courtesy of the artist, Tolarno Galleries 
and Roslyn Oxley9 Gallery.
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Richard Tognetti is Artistic Director of the 
Australian Chamber Orchestra. He has established 
an international reputation for his compelling 
performances and artistic individualism.

Richard began his studies in his home town of Wollongong 
with William Primrose, then with Alice Waten at the 
Sydney Conservatorium, and Igor Ozim at the Bern 
Conservatory, where he was awarded the Tschumi Prize 
as the top graduate soloist in 1989. Later that year he led 
several performances of the ACO, and that November 
was appointed as the Orchestra’s lead violin and, 
subsequently, Artistic Director. He was Artistic Director 
of the Festival Maribor in Slovenia from 2008 to 2015.

Richard performs on period, modern and electric 
instruments and his numerous arrangements, compositions 
and transcriptions have expanded the chamber orchestra 
repertoire and been performed throughout the world. As 
a director or soloist, Richard has appeared with many of 
the world’s leading orchestras, and in 2016 was the first 
Artist-in-Residence at the Barbican Centre’s Milton Court 
Concert Hall. Richard has also composed for numerous 
film soundtracks, including the ACO’s documentary 
films Mountain, The Reef and Musica Surfica.

Richard was appointed an Officer of the Order of 
Australia in 2010. He holds honorary doctorates 
from three Australian universities and was made a 
National Living Treasure in 1999. He performs on the 
1743 ‘Carrodus’ Guarneri del Gesù violin, lent to him 
by an anonymous Australian private benefactor

RICHARD TOGNETTI

PHOTO. NIC WALKER
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Bill Henson is one of Australia’s leading contemporary 
artists. Born in Melbourne in 1955, he had his first solo 
exhibition at the National Gallery of Victoria in 1975. He 
has since exhibited extensively in Australia and overseas, 
including New York, London, Paris, Beijing, Tokyo, 
Montreal, Barcelona, Vienna and Amsterdam. In 1995 
Henson represented Australia at the Venice Biennale, with 
his celebrated series of cut-screen photographs. He holds 
an honorary doctorate from the University of NSW.

In 2003 Henson’s work appeared in Strangers: The 
First ICP Triennial of Photography and Video at the 
International Center of Photography, New York and he had 
a solo exhibition at the Centro de Fotografia, University 
of Salamanca, Spain. In 2005 a comprehensive survey 
of his work was held at Art Gallery of New South Wales 
and National Gallery of Victoria. This landmark event 
attracted record visitor numbers for a contemporary art 
exhibition in Australia. In 2006 Henson exhibited a 
major body of work in Twilight: Photography in the Magic 
Hour at the Victoria and Albert Museum, London.

Bill Henson’s work is to be found in every major public 
collection in Australia.  Overseas collections include the 
Bibliotheque Nationale de Paris, the Houston Museum 
of Fine Art, the Los Angeles County Museum of Art, The 
Montreal Museum of Fine Arts, the Museo Nacional Centro 
de Arte Reina Sofía, Madrid, the Museum Moderner Kunst, 
Vienna, the Sammlung Volpinum, Vienna, the San Francisco 
Museum of Modern Art, Solomon R. Guggenheim Museum 
in New York, and the Victoria and Albert Museum in London.

BILL HENSON

PHOTO. MARK ASHKANASY
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Lior is one of Australia’s most treasured singer-
songwriters, renowned for his beautiful voice and 
songs that radiate truth and sincerity. He burst 
on to the Australian music scene in 2005 with his 
debut album Autumn Flow, which has become one 
of the most successful independent debut releases 
in Australian music history. Lior has since released 
a further six albums and has toured extensively both 
in Australia and internationally. He is a multi-ARIA 
Award winner as well as an APRA Screen Award winner 
for his songwriting work for film and television.

In 2014 Lior collaborated with Nigel Westlake on 
a symphonic song cycle for voice and orchestra 
called ‘Compassion’. The work consists of original 
orchestrations set to ancient texts in both Hebrew 
and Arabic centred around the wisdom of compassion. 
Lior and Westlake toured ‘Compassion’ with the major 
state orchestras and won the ARIA for ‘Best Classical 
Album’ in 2014. In 2016 Lior premiered ‘Compassion’ 
in the US with the Austin Symphony Orchestra and 
subsequently went on to win the 2016 Austin Table 
Critics’ Award for ‘Best Symphonic Performance’.

LIOR

PHOTO. CLAUDIA SANGIORGI DALIMORE
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“The Australian Chamber Orchestra is uniformly 
high-octane, arresting and never ordinary.”

– The Australian

The Australian Chamber Orchestra lives and breathes 
music, making waves around the world for their explosive 
performances and brave interpretations. Steeped in 
history but always looking to the future, ACO programs 
embrace celebrated classics alongside new commissions, 
and adventurous cross-artform collaborations.

Led by Artistic Director Richard Tognetti since 1990, the 
ACO performs more than 100 concerts each year. Whether 
performing in Manhattan, New York, or Wollongong, 
NSW, the ACO is unwavering in their commitment 
to creating transformative musical experiences.

The Orchestra regularly collaborates with 
artists and musicians who share their ideology, 
from instrumentalists, to vocalists, to cabaret 
performers, to visual artists and film makers.

In addition to their national and international 
touring schedule, the Orchestra has an active 
recording program across CD, vinyl and digital 
formats. Recent releases include Water | Night 
Music, the first Australian-produced classical vinyl 
for two decades, Heroines, recorded with Australian 
soprano Nicole Car, and the soundtrack to the 
acclaimed cinematic collaboration, Mountain.
 
aco.com.au

THE ACO

PHOTO. LUKAS BECK
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the highest level is 
critical in business 
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supporters of both.
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Bill Henson 
Untitled, 2000/2003 
LMO SH163 N15A 
Courtesy of the artist, Tolarno Galleries 
and Roslyn Oxley9 Gallery.
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 Wendy Mead
Michael Soo
Cheri Stevenson
Jeanne-Claude Strong
Leslie C Thiess
Dr Lesley Treleaven
Ngaire Turner

G C & R Weir
Margaret & Ron Wright
Mark Young
Anonymous (18)

ESTATE GIFTS
The late Charles  
 Ross Adamson
The late Kerstin  
 Lillemor Anderson
The late Mrs Sibilla Baer
The late Prof Janet Carr
The late Mrs Moya Crane
The late Gaynor Dean
The late Colin Enderby
The late Neil Patrick Gillies
The late John Nigel Holman
The late Dr S W Jeffrey am
The late Pauline  
 Marie Johnston
The late Mr Geoff Lee am oam
The late Shirley Miller
The late Julie Moses
The late Geraldine Nicoll
The late Eva Nissen
The late Richard Ponder
The late Geoffrey  
 Francis Scharer
The late Ernest Spinner

ACO Life Patrons
IBM
Mr Robert Albert ao &  
 Mrs Libby Albert
Mr Guido Belgiorno-Nettis am
Mrs Barbara Blackman ao
Mrs Roxane Clayton
Mr David Constable am
Mr Martin Dickson am &  
 Mrs Susie Dickson
Mrs Alexandra Martin
Mrs Faye Parker
Mr John Taberner &  
 Mr Grant Lang
Mr Peter Weiss ao

ACKNOWLEDGEMENTS
The ACO thanks the following people 
for supporting the Orchestra. 

PRINCIPAL PARTNERGOVERNMENT PARTNERSBOOKINGS

 *Prices vary according to venue, concert and reserve. Booking fees apply. ^Full-time students. Excludes Premium and A reserve seats.  
 Full terms and conditions at aco.com.au/terms-and-conditions

aco.com.au

TICKETS FROM $49*  | STUDENT TICKETS $25^

CELEBRATING 
MOZART
5–17 SEPTEMBER 
Wollongong, Canberra, Melbourne,  
Adelaide, Sydney

Featuring Richard Tognetti performing 
Mozart’s Third Violin Concerto, Dejan 
Lazic� performing Piano Concerto No.14 
and the famed Symphony No.25.

INTIMATE 
BACH
19–30 OCTOBER 
Sydney, Brisbane, Wollongong, 
Melbourne, Adelaide, Perth

Brett Dean and Erin Helyard join 
Richard Tognetti and members of the 
ACO for Bach’s intimate Brandenburg 
Concerto No.6 and more.

Directed by Richard Tognetti
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ACO Special 
Initiatives
The ACO thanks Dame 
Margaret Scott ac dbe 
for establishing the 

Dame Margaret Scottac dbe 
Fund for International  
Guests and Composition

SPECIAL 
COMMISSIONS  
PATRON
Mirek Generowicz

BRANFORD MARSALIS 
CIRCLE
Deborah & David Friedlander
David & Sandy Libling

2018 EMANUEL 
SYNAGOGUE 
PATRONS

Lead Patron
The Narev Family

Patrons
Leslie & Ginny Green
The Sherman Foundation
Justin Phillips &  
 Louise Thurgood-Phillips

Corporate Partner
Adina Apartment Hotels

LUMINOUS CIRCLE
Patrons
Leslie & Ginny Green

Supporters
Connie Kimberley &  
 Craig Kimberley oam
Naomi Milgrom Foundation
Martyn Myer ao & Louise Myer
Peter & Victoria Shorthouse

Friends
Andrew Clouston 
Detached Hobart
Peter Jopling am qc
Patricia Mason & Paul Walker

ACO Reconciliation 
Circle
The Reconciliation Circle 
supports our music 
education initiatives for 
Aboriginal and Torres Strait 
Islander students, with 
the aim to build positive 
and effective partnerships 
between Aboriginal and 
Torres Strait Islander 
peoples and the broader 
Australian community. 

To find out more please 
contact Jill Colvin, 
Director of Philanthropy, 
on (02) 8274 3835.

Kerry Landman
Peter & Ruth McMullin
Patterson Pearce Foundation
The Hon Justice  
 Anthe Philippides
Sam Ricketson &  
 Rosie Ayton

Chairman’s Council
The Chairman’s Council 
is a limited membership 
association which supports 
the ACO’s international 
touring program and 
enjoys private events in 
the company of Richard 
Tognetti and the Orchestra. 
For more information please 
call Tom Tansey, Events & 
Special Projects Manager, 
on (02) 8274 3828.

Guido Belgiorno-Nettis am
Chairman, ACO

Philip Bacon am
Director, Philip Bacon Galleries

David Baffsky ao

Marc Besen ac & Eva Besen ao

Craig & Nerida Caesar

Michael & Helen Carapiet

John Casella
Managing Director, Casella 
Family Brands  
(Peter Lehmann Wines)

Michael Chaney ao
Chairman, Wesfarmers

Matt Comyn
Chief Executive Officer, 
Commonwealth Bank

Hartley & Sharon Cook

Mark Coppleson

Judy Crawford

Rowena Danziger am &  
 Kenneth G. Coles am

Doug Elix ao &  
 Robin Elix

Daniel Gauchat
Principal, The Adelante Group

Robert Gavshon &  
 Mark Rohald
Quartet Ventures

James Gibson
Chief Executive Officer  
Australia & New Zealand 
BNP Paribas

John Grill ao &  
 Rosie Williams

Debra Hazelton &  
 Lindsay Anderson

Janet Holmes à Court ac

Simon & Katrina  
 Holmes à Court
Observant

Andrew Low

David Mathlin

Julianne Maxwell

Michael Maxwell

Sam Meers ao

Naomi Milgrom ao

Jan Minchin
Director, Tolarno Galleries

Jim & Averill Minto

Alf Moufarrige ao
Chief Executive Officer, Servcorp

John P Mullen
Chairman, Telstra

Martyn Myer ao

Gretel Packer

Robert Peck am & 
 Yvonne von Hartel am
peckvonhartel architects

Laurent-Emmanuel Saffré
Head of Oceania,  
Pierre Fabre Group

Carol Schwartz am

Paul Scurrah
Chief Executive Officer,  
Virgin Australia

Glen Sealey
Chief Operating Officer  
Maserati Australasia 
& South Africa

Tony Shepherd ao

Peter Shorthouse
Senior Partner  
Crestone Wealth Management

Peter Slattery
Managing Partner 
Johnson Winter & Slattery

The Hon. Malcolm Turnbull &  
 Lucy Turnbull ao

Vanessa Wallace &  
 Alan Liddle

Rob & Jane Woods 

Hiromasa Yamamoto
Managing Director & CEO 
Mitsubishi Australia Ltd

Peter Yates am
Deputy Chairman  
Myer Family Investments Ltd &  
Director AIA Ltd

Peter Young am &   
 Susan Young

ACO Next
This philanthropic program 
for young supporters 
engages with Australia’s 
next generation of great 
musicians while offering 
unique musical and 
networking experiences. 
For more information 
please call Katie Henebery, 
Philanthropy Manager, 
on (02) 8274 3803.

Adrian Barrett
Justine Clarke
Este Darin-Cooper &  
 Chris Burgess
Anna Cormack
Sally Crawford
Shevi de Soysa
Amy Denmeade
Jenni Deslandes &  
 Hugh Morrow
Sarah & William Forde 
Dr Anita George
Rebecca Gilsenan &  
 Grant Marjoribanks
The Herschell Family
Ruth Kelly
Evan Lawson
Aaron Levine &  
 Daniela Gavshon
Royston Lim
Dr Nathan Lo
Pennie Loane
Carina Martin
Paddy McCrudden
Rachael McVean
Pat Miller
Bede Moore
Lucy Myer & Justin Martin
James Ostroburski
Nicole Pedler &  
 Henry Durack
Kristian Pithie
Rob Clark &  
 Daniel Richardson
Marianna Schneider
Andrew & Louise Sharpe
Emile & Caroline Sherman
Tom Smyth
Michael Southwell
Prudence Smith &  
 Lucy Smith-Stevens
Helen Telfer
Sophie Thomas
Max Tobin
Nina Walton & Zeb Rice
Peter Wilson &  
 James Emmett
Anonymous (2)

60

AUSTRALIAN CHAMBER ORCHESTRA



National Patrons’ 
Program
Thank you to all our 
generous donors who 
contribute to our Learning 
& Engagement, Excellence, 
Instruments, International 
and Regional Touring 
and Commissioning 
programs. We are extremely 
grateful for the support 
we receive to maintain 
these annual programs. 

To discuss making a 
donation to the ACO, or 
if you would like to direct 
your support in other ways, 
please contact Jill Colvin, 
Director of Philanthropy, 
on (02) 8274 3835.

Program names as 
at 11 July 2019

PATRONS
Mark Besen ac &  
 Eva Besen ao
Janet Holmes à Court ac

$20,000+
Australian Communities  
 Foundation – Ballandry  
 (Peter Griffin Family) Fund
Stephen & Jenny Charles
Glenn & Caroline Crane
Euroz Charitable Foundation
Daniel & Helen Gauchat
Andrew Low
Peter & Ruth McMullin
Jim & Averill Minto
Louise & Martyn Myer  
 Foundation
The Myer Family Foundation
James Ostroburski &  
 Leo Ostroburski
Rosy Seaton &  
 Seumas Dawes
Tony Shepherd ao
Susan Thacore
E Xipell
Peter Yates am &  
 Susan Yates
Peter Young am &  
 Susan Young
Anonymous (2)

$10,000–$19,999
Robert Albert ao &  
 Libby Albert
Geoff Alder
Karen Allen & Dr Rich Allen
Walter Barda &  
 Thomas O'Neill
Steven Bardy &  
 Andrew Patterson
Michelle Belgiorno-Nettis

Rosemary Block
Rod Cameron &  
 Margaret Gibbs
Jane & Andrew Clifford
In memory of Wilma Collie
Judy Crawford
Eureka Benevolent  
 Foundation –  
 Belinda Hutchinson am &  
 Roger Massy-Green
Dr Ian Frazer ac &  
 Mrs Caroline Frazer
John Griffiths &  
 Beth Jackson
Tony & Michelle Grist
Liz Harbison
G B & M K Ilett
Ian Kavanagh &  
 Clive Magowan
Miss Nancy Kimpton
Irina Kuzminsky &  
 Mark Delaney
Anthony & Sharon Lee  
 Foundation
Liz & Walter Lewin
Anthony & Suzanne  
 Maple-Brown
Janet Matton & 
 Robin Rowe
Jennie & Ivor Orchard
Sandra Plowman
Angela Roberts
Ryan Cooper Family  
 Foundation
Margie Seale & David Hardy
Jon & Caro Stewart
Anthony Strachan
Leslie C Thiess
Anonymous (1)

$5,000–$9,999
Jennifer Aaron
Philip Bacon am
Helen Breekveldt
Veronika & Joseph Butta
Craig & Nerida Caesar
Roxanne Clayton
Caroline & Robert Clemente
Andrew Clouston
Richard Cobden sc
Annie Corlett am &  
 Bruce Corlett am
Carol & Andrew Crawford
Darin Cooper Foundation
Dee de Bruyn & Mike Dixon
Ari & Lisa Droga
Suellen Enestrom
Paul R Espie ao
JoAnna Fisher & Geoff Weir
Cass George
Gilbert George
Kay Giorgetta
Colin Golvan am qc &  
 Debbie Golvan
Tom & Julie Goudkamp
Joelle Goudsmit
Warren Green
Kim & Sandra Grist
Anthony & Conny Harris

Annie Hawker
Doug Hooley
I Kallinikos
The Key Foundation
Craig Kimberly oam &  
 Connie Kimberly
Kerry Landman
Airdrie Lloyd
Lorraine Logan
Joan Lyons
Macquarie Group  
 Foundation
The Alexandra &  
 Lloyd Martin Family  
 Foundation
Prof. Duncan Maskell &  
 Dr Sarah Maskell
Neometals Ltd
Morgan & Bree Parker
In memory of  
 Stephanie Quinlan
Bruce & Joy Reid Trust
John Rickard
In memory of  
 Lady Maureen Schubert –  
 Marie-Louise Thiele &  
 Felicity Schubert
Greg Shalit & Miriam Faine
Edwina & Paul  
 Skamvougeras
J Skinner
Petrina Slaytor
Ken Smith & Cathi Taylor
Rosemary White
Shemara Wikramanayake
Rob & Jane Woods
Dr Mark & Anna Yates
Anonymous (2)

$2,500–$4,999
Peter & Cathy Aird
Rae & David Allen
Warwick Anderson
Will & Dorothy Bailey  
 Charitable Gift
Doug & Alison Battersby
Robin Beech
The Beeren Foundation
Jane Bitcon &  
 Geoff McClellan
Vicki Brooke
Neil & Jane Burley
Mr Stephen Byrne
Justine Clarke
Laurie Cox ao &  
 Julie Ann Cox am
Kathy Deutsch &  
 George Deutsch oam
Anne & Thomas Dowling
Wendy Edwards
Penelope & Susan Field
Anne & Justin Gardener
Anita George
Paul Greenfield &  
 Kerin Brown
Merilyn & David Howarth
Warwick & Ann Johnson
Phillip & Sairung Jones
Charlie & Olivia Lanchester

Julianne Maxwell
Paddy McCrudden
Jane Morley
Sandra & Michael Paul  
 Endowment
Prof David Penington ac
Patricia H Reid  
 Endowment Pty Ltd
Ralph & Ruth Renard
Tiffany Rensen
Fe & Don Ross
Irene Ryan &  
 Dean Letcher qc
Carol Schwartz am &  
 Alan Schwartz am
Jenny Senior &  
 Jenny McGee
Maria Sola
Mark Stanbridge
Josephine Strutt
Helen Telfer
Ralph Ward-Ambler am &  
 Barbara Ward-Ambler
Kim Williams am
Anne & Bill Yuille
Rebecca Zoppetti Laubi
Anonymous (3)

$1,000–$2,499
Annette Adair 
Priscilla Adey
Jane Allen
Joanna Baevski
A & A Banks
Greg Bates
Adrienne Basser
Jessica Block
Brian Bothwell
Max & Ionie Brennan
Catherine Brown Watt &  
 Derek Watt
Sally Bufé
Henry & Jenny Burger
Gerard Byrne &  
 Donna O'Sullivan
Ray Carless & Jill Keyte
Ann Cebon-Glass
Michael & Kate Chambers
Julia Champtaloup &  
 Andrew Rothery
Alex & Elizabeth Chernov
Kaye Cleary
Dr Peter Clifton
Angela & John Compton
Leith & Darrel Conybeare
Mrs Janet Cooke
Michael & Barbara Coombes
Anne Craig
Cruickshank Family Trust
Peter & Penny Curry
Sharlene Dadd
Michael & Wendy Davis
Dr Michelle Deaker
Martin Dolan
Dr William F Downey
Emeritus Professor  
 Dexter Dunphy
Peter Evans
Julie Ewington
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Bridget Faye am
Jean Finnegan & Peter Kerr
Dr Joanna Flynn am
Don & Marie Forrest
Chris & Tony Froggatt
Brian Goddard
Emeritus Professor  
 William Green &  
 Mrs Ruth Green
Kathryn Greiner ao
Grussgott Trust
In memory of Jose Gutierrez
Paul & Gail Harris
Di Haskell & Ken Robinson
Peter & Helen Hearl
Kingsley Herbert
Linda Herd
Jennifer Hershon
Christopher Holmes
Michael Horsburgh am &  
 Beverley Horsburgh
Brian & Gillian Horwood
Sarah Hue-Williams
Dr & Mrs Michael Hunter
Stephanie &  
 Mike Hutchinson
Owen James
Brian Jones
Bronwen L Jones
Nicky Joye
Justin Foundation
Angela Karpin
Kate & Ken
Professor Anne Kelso ao
Josephine Key & Ian Breden
In memory of  
 Francis William King
Lionel & Judy King
Delysia Lawson
Professor Gustav Lehrer faa am 
 & Mrs Nanna Lehrer
Angela & Geoff Loftus-Hills
Megan Lowe
Diana Lungren
Nicholas Maartens
Prof Roy &  
 Dr Kimberley MacLeod
Don Maloney
Garth Mansfield oam &  
 Margaret Mansfield oam
James Marshall
Patricia Mason &  
 Paul Walker
Greg & Jan Marsh
James Marshall
Jane Matthews ao
Kevin & Dierdre McCann
Brian & Helen McFadyen
J A McKernan
Abbey McKinnon
Diana McLaurin
Helen & Phil Meddings
PJ Miller
Michelle & Brett Mitchell
Peter & Felicia Mitchell
Baillieu & Sarah Myer
Dr G Nelson
Neta & Julian
Nola Nettheim
Barry Novy & Susan Selwyn

Fran Ostroburski
Robyn Owens
Sue Packer
Robert & Nancy Pallin
Benita Panizza
Catherine Parr &  
 Paul Hattaway
Leslie Parsonage
James Philips &  
 Julie Claridge
Rob Priestly
Greeba Pritchard
Dr S M Richards am &  
 Mrs M R Richards
John & Virginia Richardson
Prof Graham & Felicity Rigby
Philip Rossi
John & Donna Rothwell
Gerry & Maurice  
 Rousset oam
Trish & Richard Ryan ao
J Sanderson
In Memory of  
 H. St. P. Scarlett
Daniela Shannon
Glenice Shephard
Dr Peter & Mrs Diana  
 Southwell-Keely
Kim & Keith Spence
The Hon  
 James Spigelman ac qc  
 & Mrs Alice Spigelman
Dr Chales Su & Dr Emily Lo
Team Schmoopy
Tom Smyth
The Stirling Family
Robyn Tamke
Rob & Kyrenia Thomas
Jane Tham & Philip Maxwell
Mike Thompson
Joanne Tompkins &  
 Alan Lawson
Anne Tonkin
Ngaire Turner
Kay Vernon
Yvonne von Hartel &  
 Robert Peck
Kathy White
Darren Yong &  
 Connie Chaird
Brian Zulaikha &  
 Janet Laurence
Anonymous (23)

$500–$999
Dr Judy Alford 
Libby Anderson
Elsa Atkin am
Christine Barker
In memory of Dr Hatto Beck
Kathrine Becker
Ruth Bell
L Bertoldo Hyne
Philomena Billington
Lynne & Max Booth
Jan Bowen am
Denise Braggett
Elizabeth Brown
Pat Burke

Elise Callander
Ian & Brenda Campbell
Joan Carney
Fred & Angela Chaney
Fred & Jody Chaney
Patrick Charles
Richard &  
 Elizabeth Chisholm
Stephen Chivers
Warren & Linda Coli
Dr Jane Cook
Toula & Nicholas Cowell
Sally Crawford
Julie Crozier
Paul Cummins &  
 Kevin Gummer
John & Patricia Curotta
Marie Dalziel
Amy Denmeade
Jennifer Douglas
In memory of  
 Raymond Dudley
Sandra Dunn
John Field
Vanessa Finlayson
Penny Fraser
Kerry Gardener am
Don & Mary Glue
Marilyn Gosling
Leo & Paula Gothelf
Professor Ian Gough am &  
 Dr Ruth Gough
Carole A P Grace
Lesley Harland
Rohan Haslam
Sandra Haslam
Gaye Headlam
Dr Penny Herbert in memory  
 of Dunstan Herbert
Sue & David Hobbs
Geoff Hogbin
Peter & Edwina Holbeach
Geoff & Denise Illing
Peter & Rosemary Ingle
Di Jagelman
Caroline Jones
Bruce & Natalie Kellett
Ashley Lucas
E M Macdonald
Dr Donald &  
 Mrs Jan Maxwell
Susan Maxwell-Stewart
Stephen McConkey
Helen McCormack
Kate McDonald
H E McGlashan
Margaret A McNaughton
Nevarc Inc.
Andrew Naylor
J Norman
Robin Offler
The Pay it Forward  
 Foundation
Ian Penboss
Helen Perlen
Erika Pidcock
Beverly & Ian Pryer
P. Y. Family
Jenny Rankin
Alison Reeve

J Royle
Scott Saunders &  
 Janine Fahey
Jane Schlensky 
Peter & Ofelia Scott
Margaret Seares
Bernard Seeber
Jan Seppelt
Michael Sharpe
Marion Simpson
Brendan Sowry
Ross Steele am
Roger Steinepreis
C A Scala & D B Studdy
Dr Douglas Sturkey cvo am
In memory of  
 Dr Aubrey Sweet
Gabrielle Tagg
Susan & Yasuo Takao
Christine Thomson
Juliet Tootell
Tim & Vincie Trahair
Phi Phi Turner
TWF See &  
 Lee Chartered  
 Accountants
Joy Wearne
Peter White
Sally Willis
Agnes Wong
Don & Mary Ann Yeats am
Anonymous (21)
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ACO Instrument 
Fund
The Instrument Fund offers 
investors the opportunity to 
participate in the ownership 
of a bank of historic stringed 
instruments. The Fund’s 
assets are the 1728/29 
Stradivarius violin, the 
1714 ‘ex Isolde Menges’ 
Joseph Guarnerius filius 
Andreæ violin and the 1616 
‘ex-Fleming’ Brothers Amati 
Cello. For more information 
please call Yeehwan Yeoh, 
Investor Relations Manager 
on (02) 8274 3878.

FOUNDING PATRON
Peter Weiss ao

FOUNDING PATRONS
Visionary $1m+
Peter Weiss ao

Concerto $200,000–
$999,999
The late Amina  
 Belgiorno-Nettis
Naomi Milgrom ao

Octet $100,000–$199,999
John Taberner

Quartet $50,000 – $99,999
John Leece am &  
 Anne Leece
E Xipell

INVESTORS
Stephen & Sophie Allen 
John & Deborah Balderstone 
Guido Belgiorno-Nettis am &  
 Michelle Belgiorno-Nettis 
Bill Best 
Benjamin Brady 
Sam Burshtein &  
 Galina Kaseko 
Sally Collier 
Michael Cowen &  
 Sharon Nathani 
Marco D’Orsogna 
Dr William Downey 
Garry & Susan Farrell 
The late Ian Wallace &  
 Kay Freedman
Gammell Family 
Adriana & Robert Gardos 
Daniel & Helen Gauchat 
Edward Gilmartin 
Lindy & Danny Gorog  
 Family Foundation 
Tom & Julie Goudkamp 
Laura Hartley &  
 Stuart Moffat 
Philip Hartog 
Peter & Helen Hearl 
Brendan Hopkins 
Angus & Sarah James 

Paul & Felicity Jensen 
Jos Luck 
Knights Family  
 Jabula Foundation
Mangala SF 
Media Super 
Nelson Meers Foundation 
Daniel & Jackie Phillips 
Jo Phillips
Sam Reuben &  
 Lilia Makhlina 
Ryan Cooper Family  
 Foundation 
Andrew & Philippa Stevens 
John Taberner & Grant Lang 
Dr Lesley Treleaven 
Carla Zampatti Foundation 

ACO Instrument 
Fund Directors
Bill Best – Chair
Jessica Block
Edward Gilmartin
John Leece am
Julie Steiner
John Taberner

ACO US Directors
Patrick Loftus-Hills  
 – Co-Chair
Sally Phillips Paridis  
 – Co-Chair
Camilla Bates 
Jessica Block
Judy Crawford
Camilla Marr
David McCann
Steve Paridis
John Taberner
Lucy Turnbull ao
Alastair Walton

ACO UK Directors
John Taberner – Chair
Professor Edward Byrne ac
Richard Evans
Alison Harbert 
Rebecca Hossack
Kathy Lette
Sonya Leydecker
The Rt Hon. the Baroness  
 Liddell of Coatdyke
Damian Walsh

ACO Committees

THE MELBOURNE 
COMMITTEE
Martyn Myer ao (Chair)
Chairman, Cogstate Ltd  
President, The Myer Foundation 

Peter McMullin 
(Deputy Chair)
Chairman, McMullin Group 

David Abela
Managing Director 
3 Degrees Marketing

Colin Golvan am qc

James Ostroburski
CEO 
Kooyong Group

Rachel Peck
Principal 
peckvonhartel architects

Ken Smith
CEO & Dean ANZSOG

Susan Thacore

Peter Yates am
Deputy Chairman,
Myer Family Investments Ltd &
Director, AIA Ltd

EVENT COMMITTEES

Sydney
Judy Crawford (Chair)
Ellie Aitken
Lillian Armitage
Jane Clifford
Deeta Colvin
Barbara Coombes
Lucinda Cowdroy
Fay Geddes
Julie Goudkamp
Lisa Kench
Liz Lewin
Julianne Maxwell
Rany Moran
Alexandra Ridout
Lynne Testoni
Sue Tobin
Susan Wynne

Brisbane
Philip Bacon
Kay Bryan
Andrew Clouston
Caroline Frazer
Dr Ian Frazer ac 
Cass George
Di Jameson 
Wayne Kratzmann
Marie-Louise Theile
Beverley Trivett

ACO Government 
Partners
We thank our  
Government Partners for 
their generous support 

The ACO is assisted by the Australian 
Government through the Australia Council, its arts 
funding and advisory body. 

The ACO is supported by the NSW 
Government through Create NSW.
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GOVERNMENT PARTNERS

PRINCIPAL PARTNER PRINCIPAL PARTNER:  
ACO COLLECTIVE

MAJOR PARTNERS

SUPPORTING PARTNERS

MEDIA PARTNERS

LEARNING & ENGAGEMENT PARTNERS

VENUE SUPPORT

NATIONAL TOUR PARTNERS

Holmes à Court Family Foundation                            The Ross Trust

ACO PARTNERS
We thank our Partners for their generous support.

Ranked for the 18th 
year as Outstanding by 

Langton’s Classification’s 
Best Performing 
Australian Wines

AWARDED

THE BEST WINE OF 
EACH VINTAGE 
& ONE OF THE 

WORLD’S GREAT 
SHIRAZ

Stonewell Shiraz has been 
awarded Blue Gold at the 

Sydney International Top 100

Gold at the Syrah du Monde

Gold at the Barossa Wine Show

Please place your order at 
the Casella Cellar:

www.Casellacellar.com OR
Place your phone camera over the 
QR code on the right to access the 

website directly.

SCAN 
ME

BUY STONEWELL SHIRAZ NOW AT THE CASELLA CELLAR
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Principal Partner of  
Australian Chamber Orchestra

For anything you need. 
Even if it’s just a smile.
Feel lighter when you fly with 2019’s 
World’s Best Cabin Crew as voted by 
AirlineRatings.com


