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WELCOME

Welcome to Intimate Bach, a concert where
we celebrate a composer whose genius

and invention has captivated musicians
and music-lovers alike for centuries.

This concert also includes new music by a

dear friend of the ACO, Australian violist and
composer Brett Dean. A joint commission from
the ACO and the Swedish Chamber Orchestra,
Approach (Prelude to a Canon) was written by
Brett in response to Bach’s Brandenburg No.6
and, delightfully, Brett will join the Orchestra
onstage for the performance of both pieces.

We have just returned from Paris and London,

a tour which included a special Paris performance
for our sponsor BNP Paribas and three sold-out
concerts for our second season in-residence

at London’s Barbican Centre. 'm delighted to
report that the residency was another wonderful
success and plans are already underway for our
third and final Barbican season in 2020.

Thank you for joining us for this performance and
I look forward to seeing you in the concert hall in
November for our farewell concert for the 2019
National Touring Season: Brahms & Duoordk.

Richard Evans
Managing Director

Join the conversation OOO #ACO19
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News

HAYDN
MOZART
Haydn | Mozart

Recording

We're delighted to announce
the release of our latest live
album with ABC Classic.

2020 Season

Now On Sale

Full-Season and Flexi-Subscriptions
to our exciting 2020 Season

are now on sale. Single tickets

go on sale on 20 October. Visit
aco.com.au for more information.

Barbican Residency
London

We've recently returned from our
second season in-residence at
London’s Barbican Centre, where
we performed concerts including
Luminous and Goldberg Variations.

Coming up

OCT

Serenades for Strings

19-29 OCTOBER

Cairns, Rockhampton, Bundaberg,
Lismore, Bellingen and Armidale
ACO Principal Violin Helena
Rathbone leads ACO Collective
through music by Beethoven,
Elgar and Mendelssohn.

NOV

Brahms & Dvorak
9-22 NOVEMBER

Canberra, Melbourne, Adelaide,
Newcastle, Sydney and Brisbane

An exuberant end to our
2019 concert season.

Nico Muhly and

the New

4 DECEMBER

Melbourne

Pekka Kuusisto returns to Melbourne
Recital Centre for a program of
contemporary music built around

a new violin concerto from

American composer Nico Muhly.

FEB

Beethoven 1,2 & 3

8-17 FEBRUARY

Canberra, Melbourne, Sydney and
Brisbane

Beethoven'’s first three symphonies,
including the magnificent ‘Eroica’.
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Australian
Chamber
Orchestra

Join us for this landmark season where
we celebrate Richard Tognetti’'s 30™
anniversary as Artistic Director.

Save up to 60% with a Full-Season Subscription
and 25% with a Flexi-Subscription*.

VISIT GOVERNMENT PARTNERS

aco.com.au/2020 .

*Savings vary according to venue and price reserve.



PROGRAM

Richard Tognetti Director and Violin
Atte Kilpeldinen Viola

Brett Dean Viola

Timo-Veikko Valve Cello

Julian Thompson Cello

Melissa Barnard Cello

Maxime Bibeau Double Bass

Erin Helyard Harpsichord and Chamber Organ

PRE-CONCERT
TALK

BACH
BACH

GYORGY KURTAG
BACH

MARAIS

BACH

INTERVAL

BRETT DEAN
BACH

45 mins prior to the performance mins

See page 8 for details
Sonata No.2 in A minor for solo violin, BWV1003: lll. Andante 6

Sonata for Violin and Harpsichord No.2 in A major, BWV1015 15
I. Dolce

1. Allegro

Ill. Andante un poco

IV. Presto

Signs, Games and Messages: Hommage a J.S.B. 2

Three-Part Inventions, BWV787-801: Selections 10

Sonnerie de Sainte-Genevieve du Mont de Paris 8

Chorale Prelude “Ich ruf zu dir, Herr Jesu Christ”, BWV639 3
20

Approach (Prelude to a Canon)* (Australian premiere) 12

Brandenburg Concerto No.6 in B-flat major, BWV1051 14

I. [Allegro]
Il. Adagio ma non tanto
1. Allegro

*Commissioned by the Swedish Chamber Orchestra with generous support from Peter Greisler, and
the Australian Chamber Orchestra.

The concert will last approximately one hour and 40 minutes, including a 20-minute interval.
The Australian Chamber Orchestra reserves the right to alter scheduled artists and programs as necessary.

ACO concerts are regularly broadcast on ABC Classic.
Intimate Bach will be broadcast live from the Sydney Opera House on ABC Classic

on Sunday 27 October at 2pm and repeated on Sunday 12 January at midday.
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PROGRAM
IN SHORT

Pre-concert talks

Sydney — City Recital Hall

QPAC Concert Hall

Sydney — City Recital Hall

Sydney — City Recital Hall

Wollongong Town Hall

Sydney — City Recital Hall

Sydney Opera House

Melbourne Recital Centre

Adelaide Town Hall

Perth Concert Hall



Johann Sebastian Bach
(1685-1750)

Sonata for Solo Violin No.2 in A minor, BWV1003:
[ll. Andante

Bach’s Sonatas and Partitas for solo violin represent the
ultimate challenge for any violinist. Technically, they are
extremely demanding, but they also make great demands
on performers in terms of interpretation and expression.
The Andante from Bach’s second sonata requires the
violinist to maintain a singing tone in the top voice while
double and triple stopping the accompanying chords on
the lower strings.

Johann Sebastian Bach

Sonata for Violin and Harpsichord No.2 in A major,
BWV1015

One of the most popular genres of the Baroque era was
the trio sonata — a work for solo instrument(s) with continuo
accompaniment, typically arranged into slow—fast—slow-
fast sequence. Corelli, Handel, Purcell and Vivaldi, just to
name a few, were prolific composers in the form. Bach’s
contributiontothe trio sonata was to elevate the harpsichord
from accompaniment to one of equal prominence with the
soloist. Bach’s sonatas are masterpieces of the form, but
ironically triggered its gradual demise such that, by Mozart
and Beethoven’s time, the roles had reversed to the point
where sonatas were being composed with the violin as
accompaniment to the keyboard.

Gyorgy Kurtag
(1926-)

Signs, Games and Messages: Hommage a J.S.B.

Gyorgy Kurtag is perhaps best known as a composer
of supercharged miniatures and blistering, bite-sized
experiments, with individual movements lasting no more than
a few minutes in his search for musical truth. Signs, Games
and Messages is one such collection of these miniatures,
each capturing Kurtdg's mood or thoughts about a friend,
an influence, an emotion, and so on. No influence could be
more profound than that of Johann Sebastian Bach.
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Johann Sebastian Bach
Three-Part Inventions, BWV787-801: Selections

Bach’s Two- and Three-Part Inventions are a collection of
30 short keyboard compositions in different keys which
Bach intended for players “to learn to play cleanly in two
parts, but also, after further progress, to handle three parts
correctly and well.” Bach’s music lends itself to be played
on a diverse range of instruments, with Bach himself a
prolific re-arranger of his own music. These Three-Part
Inventions (also known as Sinfonias) are presented here
in an arrangement for string trio.

Marin Marais
(1656-1728)

Sonnerie de Sainte-Geneviéve du Mont de Paris

Marin Marais was a French composer and viol (a
predecessor to the cello) player who was a musician in
the Royal Court at Versailles. He is remembered as the
composer who “founded and firmly established the empire
of the viol”, and is one of the earliest composers of program
music, in which music is used to paint a scene. The Bells
of Saint Geneviéve is Marais’ most famous composition,
evoking the bells of an ancient Parisian church while
displaying the virtuosity of the ensemble’s viol player.

Johann Sebastian Bach

Chorale Prelude “Ich ruf zu dir,
Herr Jesu Christ”, BWV639

A chorale prelude is a short liturgical piece for organ in
which a chorale melody is presented over a polyphonic
accompaniment. A predominant form during the Baroque
era, Bach composed 46 of them. “lch ruf zu dir, Herr
Jesu Christ” (I call to you, Lord Jesus Christ) from his
Orgelbiichlein (Little Organ Book) is based on a Lutheran
hymn by Johannes Agricola. Bach’s setting is wistful and
contemplative, reflecting one’s search for God in times
of despair.
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“In the sixth concerto, Bach pits
two duelling violas against an
ensemble of cellos and bass.”

Brett Dean
(1961-)

Approach (Prelude to a Canon)
(Australian premiere)

Approach (Prelude to a Canon) was commissioned for the
Bach Brandenburg Project — a three-year venture that saw the
commissioning of six new works inspired by Bach’s famous
concertos from leading international composers. Responding
to Bach's sixth concerto, which features two solo violas locked
in canon and imitative counterpoint, Brett Dean felt compelled
to address its musical counterpoint. He writes: “My piece is
an attempt to construct an introductory work that segues
directly into Brandenburg 6. In establishing two contrasting
temperaments between the soloists, | wish ultimately to find
a point of reconciliation between them that justifiably leads us
into the particular type of close, contrapuntal companionship
of voices inherent in Bach’s original.”

Johann Sebastian Bach

Brandenburg Concerto No.6 in
B-flat major, BWV1051

Bach's six concertos presented to the Margrave of
Brandenburg are considered to be among the finest
orchestral compositions of the Baroque era. They are like
the concerti grossi of Corelli, Handel or Vivaldi in that they
feature featuring groups of solo instruments, but are even
more daringly scored. In the sixth concerto, Bach pits two
duelling violas against an ensemble of cellos and bass.
The opening Allegro sees the violas chase one another
in an unusually close canon. The intimate central Adagio
recreates the trio sonata texture found throughout the rest of
this program, and in the final movement the violas engage
in even more imitative games while dancing a merry gigue.
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MUSICIANS

The musicians on stage
for this performance.

Atte Kilpeniinen

Guest Principal Viola

Atte plays an 18th-century

ltalian viola and appears Timo-Veikko Valve
courtesy of Meta4 Quartet. Principal Cello

The Principal Viola
Richard Tognetti Chair is sponsored by Tipi plays a 1616
Director and Violin peckvonhartel architects. Brothers Amati cello
kindly on loan from the
ACO Instrument Fund.
His Chair is sponsored
by Peter Weiss Ao.

Richard plays the 1743
‘Carrodus’ Giuseppe
Guarneri del Gesu violin
kindly on loan from an
anonymous Australian
private benefactor. His
Chair is sponsored by
Wendy Edwards, Peter Brett Dean
& Ruth McMullin, Louise
Myer & Martyn Myer Ao,
Andrew & Andrea Roberts. Brett plays a viola made
Richard is dressed by by Kevin Gentges,
Ermenegildo Zegna. Berlin, in 1995.

Viola

Discover more

Learn more about our musicians, watch us Live in the
Studio, go behind-the-scenes and listen to playlists at:

aco.com.au
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Melissa Barnard
Cello

Melissa plays a cello by
Jean-Baptiste Vuillaume
made in 1846. Her Chair
is sponsored by Dr &
Mrs J Wenderoth.

Maxime Bibeau
Principal Bass

Max plays a late-16th-
century Gasparo da
Salo bass kindly on loan
from a private Australian
benefactor. His Chair

is sponsored by Darin

Julian Thompson
Cello Cooper Foundation.

Julian plays a 1729
Giuseppe Guarneri

filius Andreae cello

with elements of the
instrument crafted by his
son, Giuseppe Guarneri
del Gesu, kindly donated
to the ACO by Peter
Weiss Ao. His Chair is
sponsored by The Grist
& Stewart Families.

- =

Erin Helyard
Harpsichord and
Chamber Organ

Erin plays a continuo
organ by Henk Klop,
Garderen, Nederland 2004,
and a Ruckers double
harpsichord by Carey
Beebe, Sydney 20083. In
Perth he plays a continuo
organ by Robin Jennings,
UK 2003, and a French
double harpsichord by
Michael Johnson 1987.
Instruments prepared

by Carey Beebe. Perth
continuo organ courtesy
of UWA Conservatorium

of Music. Erin appears
courtesy of Pinchgut Opera.
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Ellena Savage on
Johann Sebastian Bach

Ellena Savage is an Australian
essayist and academic. She
is the author of the chapbook
Yellow City and the forthcoming
essay collection Blueberries.
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Previous page.
Richard Tognetti.
Credit Nic Walker.

Left. JS Bach

“... poetry, music, and storytelling, are all
imagined as modes by which people remember
the times before they were born.”

Emily Wilson, from her Introduction to her new translation
of Homer's Odyssey

Did Johann Sebastian Bach have any friends? A few,
perhaps. He certainly had his rivals and his oppressors.

There were Bach's employers, who ripped him off,
suspended his pay, and charged him with obscene
workloads. There were his colleagues, whose terrible
playing led Bach to throw things at them during rehearsal,
including, it is noted, his wig. There was the student
bassoonist on whom Bach once pulled a dagger in the
street, although, it is likewise noted, the bassoonist was
asking for it.

Music provides its own companions, however: an
unbroken chain of human labours, ethereal sound rituals,
that connect ourselves — that is, we who are alive and
listening at any given time — to all other selves that have
lived and will live. From prehistory to the furthest reaches
of the psychedelic future.

And Bach?

“Bach is the most travelled composer, in an astral sense,”
says Richard Tognetti, Artistic Director of the Australian
Chamber Orchestra. “He’s on the Voyager. He’s travelling
through space. When aliens find it, they'll be able to
decode Bach.”

Then there are the labourers who meet as friends do in
the living field of music: the players. Their encounter in a
performance is one of trust and intimacy. A performance,
a reinterpretation of an existing work, becomes a link in the
chain that bonds us all to history.

NATIONAL CONCERT SEASON 2019
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“A performance, a
reinterpretation of an
existing work, becomes
a link in the chain that
bonds us all to history.”

But not yet.

Tognetti opens this program with an exquisite solo violin
performance, Sonata No.2 in A minor. Technically, Bach’s
sonatas for solo violin are extremely demanding, but also
enormously demanding of a musician’s expressive and
interpretive abilities.

A single ling, and then the voice multiplies contrapuntally.

The soloist is not a lonely force; he is in the company of
a presence.

Two friends are invited onstage. Tognetti is joined by Erin
Helyard on harpsichord and the orchestra’s principal cellist,
Timo-Veikko ‘Tipi’ Valve.

Bach’s chamber music, says Helyard, “was never meant
for a large audience. It was sort of meant for the players.
The musicians constitute their own audience. What we're
doing now is we're witnessing the joy of the relationship
between the musicians.”

Three centuries separate Bach’s lifetime and Intimate

Bach. How ought an audience engage with an artefact so
removed from its context?

AUSTRALIAN CHAMBER ORCHESTRA



Bach’s music is largely sacred — in a liturgical sense, yes,
but also in accordance with the religious logic of Bach’s day.
The Orthodox Lutheran’s “will in serfdom” (Erasmus) would
seem distasteful to a modern person. For Bach, though,
the church'’s authority was absolute; the human form was a
temple for the Holy Spirit to command; submission to the
will of a hostile God was assured. Life’s purpose was not
to pursue personal happiness but rather to devote oneself
entirely to the program of honouring one’s vocation, for
God, who may or may not have chosen to damn your soul
anyway. In a sense, the true audience and addressee
of almost all Bach’s music is God. “lt's so taken out of
context,” Tognetti says of contemporary performances
of Bach. “lt's like taking The Sex Pistols’ ‘God Save the
Queen’ to celebrate the monarchy.”

Often, this devotional music finds itself ensconced in
contemporary, secular institutions. But perhaps the music’s
function is not so different to what it was 300 years ago. As
Helyard says, “Going to the concert hall is now a meditative
thing. It's a reclusive act. You're going there to be purified
from the bullshit of what we have in our everyday life.”

When you go looking for him, Bach is everywhere, like
God, or weather. His work haunts the Western musical
tradition, as though there is something essential to it.

“Hommage a J.S.B.” is one part of the Hungarian
composer Gyorgy Kurtag's Signs, Games, and Messages.
These occasional miniatures, written for friends and
special events, are isolated movements that demand of
their audience a suspension of the rational. Here we find
mathematics and fantasy in a dance with one another. On
stage, viola player Atte Kilpelé@inen joins Tognetti and Valve.

In its brevity and intimacy, Kurtag’s “Hommage” is both a
missive to J.S.B. and a contribution to his all-encompassing
legacy. It shows us that Bach’s work is, in the philosopher
Theodor Adormno’s words, “continually unfolding”.

But why, exactly?

21

Top. Timo-Veikko Valve.
Credit Jack Saltmiras.

Bottom. Erin Helyard.
Credit Richard Tognetti.
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“The music itself,” says Valve, “is so ultimately perfect.
Even if you took a piece written for cello and played it on
the kazoo, it would probably still kind of work.”

Music defines itself, writes Adorno on Bach, through
the tension between the essence of the composition,
which is the work itself, and its sensuous appearance —
the interpretation.

Tognetti says it is the openness to interpretation and
reception that makes Bach’s legacy so lasting. “You can
respond to Bach in so many different ways.”

For example, a program such as Intimate Bach, he says, is
“well-armed, well-researched, and with a convinced set of
principles that define the interpretation”, but in the concert
hall, when the encounter between text, performance and
audience is happening in real time, “you have no idea how
an audience will react”.

For some, Bach represents purity; music that is so radically
elevated above the mundane; art which seems to have
been channelled through the extraordinary labour of a
man, but which originates from the centre of the universe.

“It's just mind-boggling, the sheer brain power of the man,”
says the composer Brett Dean, “but then if you combine it
with the supreme emotional knowledge, the extraordinary
depth and compassion - it's the complete package.”

“It's so taken out of context,
Tognetti says of contemporary
performances of Bach. “It’s
like taking The Sex Pistols’
‘God Save the Queen’ to
celebrate the monarchy.”

AUSTRALIAN CHAMBER ORCHESTRA



J.S.B. was known as a sincere and compassionate teacher,
his displeasure for bad musicianship notwithstanding.
His Inventions and Sinfonias were written as exercises
for his students, who regarded him affectionately. Bach'’s
pedagogy was driven, as his composition was, by his
conviction that “everything must be possible”.

The Inventions, as Bach intended, were a set of keyboard
exercises in every musical key. In this program, the
pieces are performed variously by a string trio (Tognetti
on violin, Kilpeldinen on viola, and Valve on cello) and
solo harpsichord (Helyard). There is no hierarchy in the
musical texture here — each voice is equal, and so it is a
true jam session.

The “supreme emotional knowledge” that Dean speaks
to in Bach’s music is not a quality that tends to come
vacuum-like from the centre of the universe. Instead, it
is a mark of a maturity of experience. A contemporary
noted the “strange, new, expressive and beautiful ideas” in
Bach’s work. The depth and peculiarity of feeling in Bach’s
work corresponds, perhaps, to the furthest reaches of
experience that Bach'’s life sent him.

Although 18th-century Germany was largely a mannered,
literate, and urban society, the primitive forces that were
awoken during the Thirty Years War — starvation, murder,
rape and cannibalism — left their mark on the cultural
psyche of the region.

J.S.B. himself was orphaned at 10, and lost many of his
siblings young. Of his 20 children, only 10 survived into
adulthood. Bach’s first wife died while he was away for
work, and it was two months before he learnt of her death.
In the decades after the war, plagues rippled through the
country. Food was insecure. It would be another century
before germ theory was integrated into European medical
practice, and death by simple infection was rife.

At the same time, Germany’s ancient woodlands were
being deforested at an alarming rate, and the forests
that survived, those that encircled Bach's Eisenach,
were primeval, dense, and frightening. “Es spukt hier!” —
“It's spooky here!” — was a phrase used to describe the
landscape for several generations after the war.
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Top. Richard Tognetti.
Credit Jack Saltmiras.

Bottom. Brett Dean.
Credit Bettina Stoess.
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“The music itself,” says Valve, “is
so ultimately perfect. Even if you
took a piece written for cello and
played it on the kazoo, it would
probably still kind of work.”

AUSTRALIAN CHAMBER ORCHESTRA

While Bach’s music may be compositionally perfect,
and his pedagogy perfectly rigorous, his aesthetics are
neither decorative nor innocent. Bach's compositions
betray a strangeness and profundity that resonates in the
body of the listener. His sound conjures a base, almost
dangerous, feeling.

The French composer Marin Marais wrote in an earlier
period of baroque music — middle baroque, to be exact
— and in Sonnerie de Sainte-Geneviéve du Mont de Paris
we hear its shadowy textures.

Tognetti on violin and Valve on cello meet to perform
this piece, named The Bells of Saint Genevieve for the
flamboyant Gothic church in Paris.

Valve describes the performance as chamber music in
its best form: “A very intimate setting of little discussions
between the players, but also between the music of Bach
and Marais.”

The texture of this music harks back to a more extravagant
aesthetic context than Bach’s own: Marais served as a
musician in the court of King Louis XIV, the lavish Sun
King whose substantial patronage of the arts served as
part of his campaign to make France the dominant culture
of Europe.
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Top. Marin Marais.

Bottom. Kurtag Gyorgy.

AUSTRALIAN CHAMBER ORCHESTRA

That there are resonances of this earlier period in Bach’s
work led some of his contemporaries to consider the
great composer “old-fashioned”. In Bach'’s time, the more
orchestral “classical” sound was starting to blaze its trail.
But Bach’s engagement with these styles and textures was
not the anachronism some thought it to be.

As Tognetti says: “One needs to be careful of accusing
something of being old-fashioned, or out of fashion,
because Bach's music has survived throughout centuries,
throughout endless fashions.”

He suggests a quote by Jean Cocteau: “Art produces ugly
things which frequently become more beautiful with time.
Fashion, on the other hand, produces beautiful things
which always become ugly with time.”

Bach was fairly flexible towards varying performances of
his works, and he left even the choices of instrumentation
open in some of his mature works. This suggests a
man who possessed an awareness of the incredible
depth of time, both past and future. Such openness to
instrumentation offers us a view of a composer awaiting
new sounds in the as-yet unreal future that might animate
his transcendent scores.

Sonnerie de Sainte-Genevieve du Mont de Paris is being
performed, in this program, in a truly contemporary
fashion. “The piece was initially composed for a different
set of instruments,” says Valve, “so we're modernising it by
playing it on instruments that are now in fashion.” Valve’s
cello takes the place of Marais’ viol. In the face of life and
death and ever-changing technologies, every reading of a
text takes on a new meaning.

“We can never be certain of what the original performances
were exactly like,” says Valve. “The interesting part of
performing these works today is that we do not know. We
can't ask the composer what exactly he intended, and
therefore the fantasy can take over. For me, the music is
about fantasy and improvisation.”



Brett Dean’s Approach (Prelude to a Canon) is performed
by the full ensemble of seven players. It is an Australian
premiere for the celebrated and prolific composer
and violist.

The piece was one of six pieces by six composers
commissioned by the Swedish Chamber Orchestra
to respond to the Brandenburg Concertos, which are
considered some of the greatest compositions ever written.
As a violist, Dean was assigned the sixth, which, unusually,
features double viola. It is one of the few genuine double
concertos —that is, one where two of the same instruments
share equal significance in the composition.

Dean describes the process of meeting such a task.
“Bach is just such a hard act to follow,” he says. “It’s just
such incredibly profound and in many ways such perfect
music, from a technical point of view. | didn't feel that | had
anything to add to it, but | could say something prior to it.”
Hence the title, Approach.

“| also had to somehow address the idea of counterpoint,”
he says — the independent musical voices that dance
and play, that are so prevalent in baroque music.
But “counterpoint is not really part of contemporary
compositional parlance”.

27

“There is no hierarchy in the
musical texture here — each

voice is equal, and so it

iS a frue jam session.”

NATIONAL CONCERT SEASON 2019



28

AUSTRALIAN CHAMBER ORCHESTRA

Dean says that in order to address counterpoint more
conceptually, he employs “a counterpoint of personalities
or temperaments”. He begins as one of the two violas, with
“a very argumentative, cantankerous opening, while the
other solo viola responds in a more serene and sovereign
way”, he says.

“Somehow there’s a dialogue of these two different types
that approach each other, as well as then combining to
approach the piece itself.”

The relationship between Dean and the ACO is deep
and long. Indeed, Tognetti says the genesis of this Bach
program is found in the orchestra’s affectionate relationship
with Dean.

“We wanted to collaborate with a dear friend of mine,
and one of the world’s most celebrated composers,” says
Tognetti. “The genesis came from this personal and musical
friendship that | and the orchestra have with Brett Dean.”

Dean says he is thrilled to be performing the work with
the ACO.

“In many ways,” he says, ‘it was through Richard
commissioning me for the Huntington festival in 1997
that led me to take the plunge and risk it as a freelance
composer.”

Such is this sort of soiree: friends, together on stage.
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As Tognetti says: "One needs

to be careful of accusing
something of being old-

fashioned, or out of fashion,
because Bach’'s music has
survived throughout centuries,
throughout endless fashions.”

We close with a full ensemble, in conversation with one
another, in conversation with the rich and endlessly
unfolding legacy of Bach.

While No.6 is still very intimate, in that there are just a
handful of players, the piece has a largeness to it, and a
more orchestral feel. This is a concerto grosso — a concerto
for many soloists.

The concerto, here, offers a way of bringing together
the ideas that shape this program: the small, intimate
relationship between the man at work in war-ravaged
Germany three centuries ago and a handful of musicians
interpreting it today; the relationship between Bach and
his forebears; between the musicians on stage, who have
played together for many years; between the musicians
and the audiences and audiences and musicians, and
between us, the living, and our memories of the times
before we were born.
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THE ACO

“The Australian Chamber Orchestra is uniformly
high-octane, arresting and never ordinary.”

The Australian

The Australian Chamber Orchestra lives and breathes
music, making waves around the world for its explosive
performances and brave interpretations. Steeped

in history but always looking to the future, ACO
programs embrace celebrated classics alongside

new commissions, and adventurous cross-artform
collaborations. Led by Artistic Director Richard Tognetti
since 1990, the ACO performs more than 100 concerts
each year. Whether performing in Manhattan, New
York, or Wollongong, NSW, the ACO is unwavering

in its commitment to creating transformative musical
experiences. The Orchestra regularly collaborates with
artists and musicians who share its ideology, from
instrumentalists, to vocalists, to cabaret performers, to
visual artists and film makers. In addition to its national
and international touring schedule, the Orchestra

has an active recording program across CD, vinyl and
digital formats. Recent releases include Water | Night
Music, the first Australian-produced classical vinyl for
two decades, Haydn | Mozart, and the soundtrack to
the acclaimed cinematic collaboration, Mountain.

aco.com.au
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RICHARD TOGNETTI — ARTISTIC DIRECTOR

Be inspired

nspire new ways of thinking
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us create memories an
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For more information please call
Katie Henebery (02) 8274 3803 or visit

aco.com.au/donate



BEHIND THE SCENES

Board

Guido Belgiorno-Nettis Am
Chairman

Liz Lewin

Deputy

Bill Best

Judy Crawford
John Kench
Anthony Lee
Martyn Myer Ao
Heather Ridout Ao
Peter Shorthouse
Julie Steiner
John Taberner
Nina Walton
Simon Yeo

Artistic Director
Richard Tognetti Ao

Administrative Staff
Executive Office
Richard Evans

Managing Director

Alexandra Cameron-Fraser
Chief Operating Officer

Zac Chodos

Executive Assistant

Claire Diment
Human Resources Manager

Artistic Operations
Luke Shaw

Director of Artistic Operations
Anna Melville

Artistic Administrator

Lisa Mullineux

Tour Manager

Tom Farmer

Assistant Tour Manager

Bronte Axam
Travel Coordinator

Bernard Rofe
Librarian

Robin Hall
Archival Administrator

Learning & Engagement

Tara Smith
Director of Learning & Engagement

Finance

Fiona McLeod
Chief Financial Officer

Yvonne Morton
Financial Accountant & Analyst

Dinuja Kalpani
Transaction Accountant

Samathri Gamaethige
Business Analyst

Bonnie lkeda
Project Finance Manager

Market Development

Kate Scott
Director of Marketing

Caitlin Benetatos
Communications Manager

Claire Joachim
Digital Marketing Manager

Cameron Emerson-Elliot
Lead Creative

Emma Fisk
CRM Executive

Isabelle Ulliana
Marketing & Content Coordinator

Adam Zammit
Director of Partnerships

Penny Cooper
Partnerships Manager

Tessa Mullen
Partnerships Executive

Colin Taylor

Ticketing Sales & Operations Manager

Mel Piu
Box Office Assistant

Edward Bernasconi

Outbound Ticketing Sales Representative

Persephone Hiztke-Dean

Outbound Ticketing Sales Representative

Gabriella Bloom
Ticketing and Insights Assistant

Dominic Lui
Ticketing and Insights Assistant

Philanthropy

Jill Colvin
Director of Philanthropy

Lillian Armitage
Capital Campaign & Bequests Manager

Tom Tansey
Events & Special Projects Manager

Katie Henebery
Philanthropy Manager

Yeehwan Yeoh
Investor Relations Manager

Julia Donnelly
Philanthropy & Database Administrator

Australian Chamber Orchestra

ABN 45 001 335 182

Australian Chamber Orchestra

Pty Ltd is a not-for-profit company
registered in NSW.

In Person

Opera Quays, 2 East Circular Quay,
Sydney NSW 2000

By Mail

PO Box R21, Royal Exchange
NSW 1225 Australia

Telephone
(02) 8274 3800
Box Office 1800 444 444

Email
aco@aco.com.au

Web
aco.com.au
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ACKNOWLEDGEMENTS

The ACO thanks the following people
for supporting the Orchestra.

ACO Medici Program

MEDICI PATRON
The late Amina Belgiorno-Nettis

PRINCIPAL CHAIRS

Richard Tognetti A0

Artistic Director & Lead Violin
Wendy Edwards

Peter & Ruth McMullin

Louise Myer & Martyn Myer Ao
Andrew & Andrea Roberts

Helena Rathbone
Principal Violin
Kate & Daryl Dixon

Satu Vénska

Principal Violin

Kay Bryan

Principal Viola
peckvonhartel architects —
Robert Peck Am,

Yvonne von Hartel Am,
Rachel Peck & Marten Peck

Timo-Veikko Valve
Principal Cello
Peter Weiss Ao

Maxime Bibeau
Principal Double Bass
Darin Cooper Foundation

AUSTRALIAN CHAMBER ORCHESTRA

CORE CHAIRS
Violin

Glenn Christensen

Terry Campbell Ao & Christine Campbell

Aiko Goto
Anthony & Sharon Lee Foundation

Mark Ingwersen
Prof Judyth Sachs & Julie Steiner

llya Isakovich
Meg Meldrum

Liisa Pallandi
The Melbourne Medical Syndicate

Maja Savnik
Alenka Tindale

Ike See

Di Jameson

Viola

Nicole Divall

lan Lansdown
Elizabeth Woolnough
Philip Bacon am

Cello

Melissa Barnard
Dr & Mrs J Wenderoth

Julian Thompson
The Grist & Stewart Families

ACO COLLECTIVE
Pekka Kuusisto

Artistic Director & Lead Violin

Horsey Jameson Bird

GUEST CHAIRS

Brian Nixon
Principal Timpani

Mr Robert Albert Ao & Mrs Libby Albert

peckvonhartel yad

HORSEY JAMESON BIRD



ACO Bequest Patrons

We would like to thank the following
people who have remembered the
Orchestra in their wills. Please consider
supporting the future of the ACO by
leaving a gift. For more information
on making a bequest, or to join our
Continuo Circle by notifying the
ACO that you have left a bequest,
please contact Lillian Armitage,
Capital Campaign & Bequests
Manager, on (02) 8274 3827.

CONTINUO CIRCLE

Steven Bardy

Ruth Bell

Dave Beswick

Dr Catherine Brown-Watt psm &
Mr Derek Watt

Sandra Cassell

Sandra Dent

Dr William F Downey

Peter Evans

Carol Farlow

Suzanne Gleeson

Stan Harvey

Lachie Hill

David & Sue Hobbs

Arthur Hollis & Patricia Hollis

Penelope Hughes

Toni Kilsby & Mark McDonald

Mrs Judy Lee

Daniel Lemesle

John Mitchell

Selwyn M Owen

Michael Ryan & Wendy Mead

Michael Soo

Cheri Stevenson

Jeanne-Claude Strong

Leslie C Thiess

Dr Lesley Treleaven

Ngaire Turner

G C & R Weir

Margaret & Ron Wright

Peter Yates am

Mark Young

Anonymous (18)

ESTATE GIFTS

The late Charles Ross Adamson
The late Kerstin Lillemor Anderson
The late Mrs Sibilla Baer

The late Prof Janet Carr

The late Mrs Moya Crane

The late Gaynor Dean

The late Colin Enderby

The late Neil Patrick Gillies

The late John Nigel Holman
The late Dr S W Jeffrey am

The late Pauline Marie Johnston
The late Mr Geoff Lee AM 0AM
The late Shirley Miller

The late Julie Moses

The late Geraldine Nicoll

The late Eva Nissen

The late Josephine Paech

The late Richard Ponder

The late Geoffrey Francis Scharer
The late Scott Spencer

The late Ernest Spinner

The late Genelle Thomson

ACO Life Patrons

IBM
Mr Robert Albert Ao & Mrs Libby Albert
Mr Guido Belgiorno-Nettis Am
Mrs Barbara Blackman Ao
Mrs Roxane Clayton
Mr David Constable am
Mr Martin Dickson Am &
Mrs Susie Dickson
Mrs Alexandra Martin
Mrs Faye Parker
Mr John Taberner & Mr Grant Lang
Mr Peter Weiss Ao

ACO Special Initiatives

The ACO thanks Dame Margaret
Scott Ac DBE for establishing the
Dame Margaret Scottac pse
Fund for International
Guests and Composition

BRANFORD MARSALIS CIRCLE

Deborah & David Friedlander
David & Sandy Libling

2018 EMANUEL SYNAGOGUE
PATRONS

Lead Patron
The Narev Family

Patrons
Leslie & Ginny Green
The Sherman Foundation
Justin Phillips &
Louise Thurgood-Phillips

Corporate Partner
Adina Apartment Hotels

LUMINOUS CIRCLE

Patrons
Leslie & Ginny Green

Supporters
Connie Kimberley &

Craig Kimberley oam
Naomi Milgrom Foundation
Martyn Myer Ao & Louise Myer
Peter & Victoria Shorthouse

Friends

Andrew Clouston

Detached Hobart

Peter Jopling AM ac

Patricia Mason & Paul Walker

39

ACO Reconciliation Circle

The Reconciliation Circle supports

our music education initiatives for
Aboriginal and Torres Strait Islander
students, with the aim to build

positive and effective partnerships
between Aboriginal and Torres Strait
Islander peoples and the broader
Australian community. To find out more
please contact Jill Colvin, Director of
Philanthropy, on (02) 8274 3835.

Kerry Landman

Peter & Ruth McMullin

Patterson Pearce Foundation

The Hon Justice Anthe Philippides
Sam Ricketson & Rosie Ayton

Chairman’s Council

The Chairman’s Council is a limited
membership association which
supports the ACO’s international
touring program and enjoys private
events in the company of Richard
Tognetti and the Orchestra. For

more information please call

Tom Tansey, Events & Special Projects
Manager, on (02) 8274 3828.

Guido Belgiorno-Nettis am
Chairman, ACO

Philip Bacon Am
Director, Philip Bacon Galleries

David Baffsky Ao

Marc Besen Ac & Eva Besen A0
Craig & Nerida Caesar
Michael & Helen Carapiet

John Casella

Managing Director, Casella Family Brands
(Peter Lehmann Wines)

Michael Chaney Ao
Chairman, Wesfarmers

Matt Comyn
Chief Executive Officer,
Commonwealth Bank

Hartley & Sharon Cook

Mark Coppleson

Judy Crawford

Rowena Danziger AM &
Kenneth G. Coles Am

Doug Elix Ao & Robin Elix

Daniel Gauchat

Principal, The Adelante Group

Robert Gavshon & Mark Rohald

Quartet Ventures

James Gibson

Chief Executive Officer
Australia & New Zealand
BNP Paribas

John Grill Ao & Rosie Williams
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Debra Hazelton & Lindsay Anderson
Janet Holmes a Court Ac

Simon & Katrina Holmes a Court
Observant

Andrew Low

David Mathlin

Julianne Maxwell

Michael Maxwell

Sam Meers A0

Farrel Meltzer

Group Managing Director

Wingate

Naomi Milgrom Ao

Jan Minchin

Director, Tolarno Galleries

Jim & Averill Minto

Alf Moufarrige Ao

Chief Executive Officer, Servcorp

John P Mullen

Chairman, Telstra

Martyn Myer Ao

Gretel Packer

Robert Peck am &
Yvonne von Hartel Am

peckvonhartel architects

Andrew Price

Managing Partner, Sydney

EY

Laurent-Emmanuel Saffré

Head of Oceania,

Pierre Fabre Group

Carol Schwartz am

Paul Scurrah

Chief Executive Officer,

Virgin Australia

Glen Sealey

Chief Operating Officer

Maserati Australasia & South Africa
Tony Shepherd Ao

Peter Shorthouse

Senior Partner

Crestone Wealth Management
Peter Slattery

Managing Partner
Johnson Winter & Slattery

The Hon. Malcolm Turnbull &
Lucy Turnbull A0

Vanessa Wallace & Alan Liddle
Rob & Jane Woods

Hiromasa Yamamoto

Managing Director & CEO
Mitsubishi Australia Ltd

AUSTRALIAN CHAMBER ORCHESTRA

Peter Yates am

Deputy Chairman
Myer Family Investments Ltd &
Director AIA Ltd

Peter Young Am & Susan Young

ACO Next

This philanthropic program for

young supporters engages with
Australia’s next generation of great
musicians while offering unique
musical and networking experiences.
For more information please call
Katie Henebery, Philanthropy
Manager, on (02) 8274 3803.

Adrian Barrett

Stephen Byrne

Justine Clarke

Este Darin-Cooper & Chris Burgess
Sally Crawford

Shevi de Soysa

Amy Denmeade

Jenni Deslandes & Hugh Morrow
Sarah & William Forde

Dr Anita George

The Herschell Family

Ruth Kelly

Evan Lawson

Royston Lim

Dr Nathan Lo

Pennie Loane

Carina Martin

Millie Maxwell

Paddy McCrudden

Rachael McVean

Pat Miller

Bede Moore

Lucy Myer & Justin Martin
James Ostroburski

Nicole Pedler & Henry Durack
Kristian Pithie

Rob Clark & Daniel Richardson
Xavier Rizos

Marianna Schneider

Andrew & Louise Sharpe
Emile & Caroline Sherman
Prudence Smith & Lucy Smith-Stevens
Tom Smyth

Michael Southwell

Helen Telfer

Sophie Thomas

Max Tobin

Nina Walton & Zeb Rice
Anonymous (3)

National Patrons’ Program

Thank you to all our generous donors
who contribute to our Learning &
Engagement, Excellence, Instruments,
International and Regional Touring
and Commissioning programs.

We are extremely grateful for the
support we receive to maintain

these annual programs.

To discuss making a donation to
the ACO, or if you would like to
direct your support in other ways,
please contact Jill Colvin, Director of
Philanthropy, on (02) 8274 3835.

Program names as at 12 September 2019

PATRONS

Mark Besen Ac & Eva Besen Ao
Janet Holmes a Court Ac

$20,000+

Australian Communities Foundation —
Ballandry (Peter Griffin Family) Fund
Stephen & Jenny Charles
Glenn & Caroline Crane
Euroz Charitable Foundation
Daniel & Helen Gauchat
The Charles &
Cornelia Goode Foundation
Andrew Low
Peter & Ruth McMullin
Jim & Averill Minto
Louise & Martyn Myer Foundation
The Myer Family Foundation
James Ostroburski & Leo Ostroburski
Rosy Seaton & Seumas Dawes
Servcorp
Tony Shepherd Ao
Susan Thacore
E Xipell
Peter Yates Am & Susan Yates
Peter Young Am & Susan Young
Anonymous (2)

$10,000-$19,999

Robert Albert Ao & Libby Albert
Geoff Alder

Karen Allen & Dr Rich Allen
Walter Barda & Thomas O’Neill
Steven Bardy & Andrew Patterson
Michelle Belgiorno-Nettis
Rosemary Block

Rod Cameron & Margaret Gibbs
Jane & Andrew Clifford

In memory of Wilma Collie



Judy Crawford

Eureka Benevolent Foundation —
Belinda Hutchinson Am &
Roger Massy-Green

The Finkel Foundation

Dr lan Frazer Ac & Mrs Caroline Frazer

Leslie & Ginny Green

John Grill Ao & Rosie Williams

John Griffiths & Beth Jackson

Tony & Michelle Grist

Liz Harbison

G B & MK llett

lan Kavanagh & Clive Magowan

Craig & Connie Kimberley

Miss Nancy Kimpton

Irina Kuzminsky & Mark Delaney

Anthony & Sharon Lee Foundation

Liz & Walter Lewin

Anthony & Suzanne Maple-Brown

Janet Matton & Robin Rowe

Jennie & Ivor Orchard

Sandra Plowman

Angela Roberts

Ryan Cooper Family Foundation

Margie Seale & David Hardy

Jon & Caro Stewart

Anthony Strachan

Leslie C Thiess

Turnbull Foundation

Shemara Wikramanayake

Nicky & Libby Wright

Anonymous (4)

$5,000-$9,999

Jennifer Aaron
Philip Bacon Am
Helen Breekveldt
Veronika and Joseph Butta
Craig & Nerida Caesar
Roxane Clayton
Caroline & Robert Clemente
Andrew Clouston
Richard Cobden sc
Mark Coppleson
Annie Corlett Am & Bruce Corlett Am
Carol & Andrew Crawford
Rowena Danziger Am & Ken Coles Am
Darin Cooper Foundation
Dee de Bruyn & Mike Dixon
Amy Denmeade
Ari & Lisa Droga
Suellen Enestrom
Paul R Espie A0
JoAnna Fisher & Geoff Weir
Cass George
Gilbert George
Kay Giorgetta
Colin Golvan Am ac &

Dr Deborah Golvan

Tom & Julie Goudkamp

Joelle Goudsmit

Warren Green

Anthony & Conny Harris

Annie Hawker

Doug Hooley

Peter Jopling AM ac

| Kallinikos

The Key Foundation

Kerry Landman

Professor Gustav Lehrer FAA AM
& Mrs Nanna Lehrer

Airdrie Lloyd

Lorraine Logan

Joan Lyons

Macquarie Group Foundation

The Alexandra & Lloyd Martin Family
Foundation

Prof. Duncan Maskell &
Dr Sarah Maskell

Patricia Mason & Paul Walker

Neometals Ltd

Morgan & Bree Parker

Prof. David Penington Ac

In memory of Stephanie Quinlan

Bruce & Joy Reid Trust

John Rickard

In memory of Lady Maureen Schubert—
Marie-Louise Thiele &
Felicity Schubert

Greg Shalit & Miriam Faine

Edwina & Paul Skamvougeras

J Skinner

Petrina Slaytor

Ken Smith & Cathi Taylor

Wheen Family Foundation

Rosemary White

Rob & Jane Woods

Anonymous (3)

$2,500-$4,999

Peter & Cathy Aird

Rae & David Allen

Warwick Anderson

Will & Dorothy Bailey Charitable Gift
Doug & Alison Battersby

Robin Beech

The Beeren Foundation

Jane Bitcon & Geoff McClellan

Eva & Tom Breuer Foundation

Vicki Brooke

Neil & Jane Burley

Mr Stephen Byrne

Justine Clarke

Leith & Daryl Conybeare

Laurie Cox Ao & Julie Ann Cox AmM
Kathy Deutsch & George Deutsch oam
Anne & Thomas Dowling

Wendy Edwards
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Penelope & Susan Field
Anne & Justin Gardener
Anita George
Paul Greenfield & Kerin Brown
Peter & Helen Hearl
Merilyn & David Howarth
Warwick & Ann Johnson
Phillip & Sairung Jones
Charlie & Olivia Lanchester
Julianne Maxwell
Paddy McCrudden
lan & Jane Middlemas
Jane Morley
Sandra & Michael Paul Endowment
Patricia H Reid Endowment Pty Ltd
Ralph & Ruth Renard
Tiffany Rensen
Fe & Don Ross
Irene Ryan & Dean Letcher ac
Jenny Senior & Jenny McGee
Maria Sola
Dr Peter & Mrs Diana Southwell Keely
Mark Stanbridge
Helen Telfer
Ralph Ward-Ambler Am &
Barbara Ward-Ambler
Anne & Bill Yuille
Rebecca Zoppetti Laubi
Anonymous (2)

$1,000-$2,499

Annette Adair

Priscilla Adey

Jane Allen

Joanna Baevski

Daria Ball

A & A Banks

Greg Bates

Jessica Block

Brian Bothwell

Max & lonie Brennan

Dr Catherine Brown Watt PSM
& Mr Derek Watt

Sally Bufé

Henry & Jenny Burger

Gerard Byrne & Donna O’Sullivan

Ray Carless & Jill Keyte

Jean-Marc Carriol

Michael & Kate Chambers

Julia Champtaloup & Andrew Rothery

Alex & Elizabeth Chernov

Kaye Cleary

Dr Peter Clifton

Angela & John Compton

Leith & Darrel Conybeare

Mrs Janet Cooke

Michael & Barbara Coombes

Anne Craig

Deborah G. Cruickshank
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Peter & Penny Curry

Sharlene Dadd

Michael & Wendy Davis

Dr Michelle Deaker

Martin Dolan

Jim & Sue Dominguez

Dr William F Downey

Emeritus Professor Dexter Dunphy

Chris & Bob Ernst

Peter Evans

Julie Ewington

Bridget Faye am

Jean Finnegan & Peter Kerr

Dr Joanna Flynn am

Lynne Flynn

Don & Marie Forrest

Chris & Tony Froggatt

Emeritus Professor William Green &
Mrs Ruth Green

In memory of Jose Gutierrez

Paul & Gail Harris

Di Haskell & Ken Robinson

Kingsley Herbert

Linda Herd

Jennifer Hershon

Peter & Edwina Holbeach

Christopher Holmes

Michael Horsburgh am &
Beverley Horsburgh

Brian & Gillian Horwood

Sarah Hue-Williams

Dr & Mrs Michael Hunter

Owen James

Brian Jones

Caroline Jones

Nicky Joye

Justin Foundation

Angela Karpin

Kate & Ken

Professor Anne Kelso Ao

Josephine Key & lan Breden

In memory of Francis William King

Lionel & Judy King

Delysia Lawson

Skye Leckie oAm

Angela & Geoff Loftus-Hills

Ashely Lucas

Diana Lungren

Prof Roy & Dr Kimberley MaclLeod

Garth Mansfield oam &
Margaret Mansfield oAm

Greg & Jan Marsh

James Marshall

Kevin & Dierdre McCann

Sue Mcdonald

Brian & Helen McFadyen

J A McKernan

Abbey McKinnon

Diana McLaurin

Helen & Phil Meddings
PJ Miller
Michelle & Brett Mitchell
Peter & Felicia Mitchell
Marie Morton
Catherine Murray
Baillieu & Sarah Myer
Dr G Nelson
Neta & Julian
Nola Nettheim
Fran Ostroburski
Robyn Owens
Sue Packer
Robert & Nancy Pallin
Catherine Parr & Paul Hattaway
Leslie Parsonage
James Philips & Julie Claridge
Rob Priestly
Greeba Pritchard
Dr S M Richards am &
Mrs M R Richards
John & Virginia Richardson
Prof Graham & Felicity Rigby
Philip Rossi
John & Donna Rothwell
Gerry & Maurice Rousset 0Aam
Trish & Richard Ryan Ao
J Sanderson
In Memory of H. St. P Scarlett
Glenice Shephard
Sparky Foundation
Tom Smyth
Kim & Keith Spence
The Hon James Spigelman Ac ac &
Mrs Alice Spigelman am
Team Schmoopy
The Stirling Family
Mr John & Dr Anna Story
Josephine Strutt
Dr Chales Su & Dr Emily Lo
Robyn Tamke
Jane Tham & Philip Maxwell
Rob & Kyrenia Thomas
Mike Thompson
Joanne Tompkins & Alan Lawson
Anne Tonkin
Ngaire Turner
Kay Vernon
Yvonne von Hartel Am & Robert Peck
Kathy White
Darren Yong & Connie Chaird
Brian Zulaikha & Janet Laurence
Anonymous (23)

$500-$999

Dr Judy Alford
Libby Anderson
Elsa Atkin Am
Christine Barker

Adrienne Basser

Barry Batson

In memory of Dr Hatto Beck
Kathrine Becker

Siobhan Beilin

Ruth Bell

L Bertoldo Hyne

Philomena Billington

Lynne & Max Booth

Denise Braggett

Michelle & Gillis Broinourski
Elizabeth Brown

Pat Burke

Glen & Cathy Butler

Elise Callander

lan & Brenda Campbell

Joan Carney

Fred & Angela Chaney

Fred & Jody Chaney

Richard & Elizabeth Chisholm
Stephen Chivers

Alison Clugston-Cornes
Warren & Linda Coli

Dr Jane Cook

Toula & Nicholas Cowell

Sally Crawford

Julie Crozier

Paul Cummins & Kevin Gummer
John & Patricia Curotta

Marie Dalziel

Jennifer Douglas

In memory of Raymond Dudley
Sandra Dunn

Nita Durham

Bridget Faye am

John Field

Vanessa Finlayson

Penny Fraser

Don & Mary Glue

Marilyn Gosling

Leo & Paula Gothelf

Andrea Govaert & Will Farwerch
Carole A P Grace

Peter Halas

Lesley Harland

Rohan Haslam

Gaye Headlam

Dr Fiona Hegi-Johnson

Sue & David Hobbs

Geoff Hogbin

Geoff & Denise llling

Di Jagelman

Dr Anne James & Dr Lary James
Bruce & Natalie Kellett

David & Sandy Libling

Dr Donald & Mrs Jan Maxwell
Susan Maxwell-Stewart
Stephen McConkey

Helen McCormack
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Kate McDonald

H E McGlashan

Margaret A McNaughton
Lucinda Mills

Tony & Elizabeth Minchin
Nevarc Inc.

Andrew Naylor

J Norman

Brenda Okada

The Pay it Forward Foundation
lan Penboss

Helen Perlen

Erika Pidcock

Beverly & lan Pryer

PY. Family

Jenny Rankin

Alison Reeve

J Royle

Scott Saunders & Janine Fahey
Jane Schlensky

Margaret Seares

TFW See & Lee Chartered Accountants
Bernard Seeber

Jan Seppelt

David & Daniela Shannon
Michael Sharpe

Marion Simpson

Agnes Sinclair

Brendan Sowry

Ross Steele am

Roger Steinepreis

C A Scala & D B Studdy

Dr Douglas Sturkey cvo Am

In memory of Dr Aubrey Sweet
Gabrielle Tagg

Susan & Yasuo Takao
Christine Thomson

Matthew Toohey

Juliet Tootell

Tim & Vincie Trahair

Phi Phi Turner

Joy Wearne

Peter White

Liz Williamson & Tony Stirton
Peter Willis sc & Eleneth Wooley
Sally Willis

Agnes Wong

Don & Mary Ann Yeats Am
Anonymous (19)

AUSTRALIAN CHAMBER ORCHESTRA

ACO Instrument Fund

The Instrument Fund offers investors
the opportunity to participate in

the ownership of a bank of historic
stringed instruments. The Fund’s
assets are the 1728/29 Stradivarius
violin, the 1714 ‘ex Isolde Menges’
Joseph Guarnerius filius Andreee violin
and the 1616 ‘ex-Fleming’ Brothers
Amati Cello. For more information
please call Yeehwan Yeoh, Investor

Relations Manager on (02) 8274 3878.

FOUNDING PATRON
Peter Weiss Ao

FOUNDING PATRONS

Visionary $Im+
Peter Weiss a0

Concerto $200,000-$999,999
The late Amina Belgiorno-Nettis
Naomi Milgrom Ao

Octet $100,000-$199,999
John Taberner

Quartet $50,000 - $99,999
John Leece AM & Anne Leece
E Xipell

INVESTORS
Stephen & Sophie Allen
John & Deborah Balderstone
Guido Belgiorno-Nettis AM &
Michelle Belgiorno-Nettis
Bill Best
Benjamin Brady
Sam Burshtein & Galina Kaseko
Sally Collier
Michael Cowen & Sharon Nathani
Marco D'Orsogna
Dr William Downey
Garry & Susan Farrell
The late lan Wallace & Kay Freedman
Gammell Family
Adriana & Robert Gardos
Daniel & Helen Gauchat
Edward Gilmartin
Lindy & Danny Gorog
Family Foundation
Tom & Julie Goudkamp
Laura Hartley & Stuart Moffat
Philip Hartog
Peter & Helen Hearl

Brendan Hopkins

Angus & Sarah James

Paul & Felicity Jensen

Jos Luck

Knights Family Jabula Foundation
Mangala SF

Media Super

Nelson Meers Foundation
Daniel & Jackie Phillips

Jo Phillips

Sam Reuben & Lilia Makhlina
Ryan Cooper Family Foundation
Andrew & Philippa Stevens
John Taberner & Grant Lang

Dr Lesley Treleaven

Carla Zampatti Foundation

ACO Instrument Fund
Directors

Bill Best — Chair
Jessica Block
Edward Gilmartin
John Leece am
Julie Steiner
John Taberner

ACO US Directors

Patrick Loftus-Hills — Co-Chair
Sally Phillips Paridis — Co-Chair
Camilla Bates

Jessica Block

Judy Crawford

Camilla Marr

David McCann

Steve Paridis

John Taberner

Lucy Turnbull A0

Alastair Walton

ACO UK Directors

John Taberner — Chair

Professor Edward Byrne Ac

Richard Evans

Alison Harbert

Rebecca Hossack

Kathy Lette

Sonya Leydecker

The Rt Hon. the Baroness
Liddell of Coatdyke

Damian Walsh
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PETER LEHMANN
Larossa

° J

THE BEST WINE OF
EACH VINTAGE
& ONE OF THE
WORLD’S GREAT
SHIRAZ

AWARDED

>

Outstanding

Ranked for the 18th
year as Outstanding by
Langton’s Classification’s
Best Performing
Australian Wines

Stonewell Shiraz has been
awarded Blue Gold at the
Sydney International Top 100

Gold at the Syrah du Monde
Gold at the Barossa Wine Show

BUY STONEWELL SHIRAZ NOW AT THE CASELLA CELLAR

Please place your order at
the Casella Cellar:

www.Casellacellar.com OR

Place your phone camera over the
QR code on the right to access the
website directly.

Australian
Chamber
PETER LEHMANN Orchestra

.%)/// vdda RICHARD TOGNETTI - ARTISTIC DIRECTOR
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ACO Committees

THE MELBOURNE COMMITTEE

Martyn Myer Ao (Chair)
Chairman, Cogstate Ltd

President, The Myer Foundation
Peter McMullin (Deputy Chair)
Chairman, McMullin Group

David Abela

Managing Director

3 Degrees Marketing

Colin Golvan am ac

James Ostroburski
CEO

Kooyong Group
Rachel Peck

Principal

peckvonhartel architects
Ken Smith

CEO & Dean ANZSOG

Susan Thacore

Peter Yates am

Deputy Chairman,

Myer Family Investments Ltd &
Director, AlA Ltd

AUSTRALIAN CHAMBER ORCHESTRA

EVENT COMMITTEES

Sydney

Judy Crawford (Chair)
Ellie Aitken

Lillian Armitage
Jane Clifford
Deeta Colvin
Barbara Coombes
Lucinda Cowdroy
Fay Geddes

Julie Goudkamp
Lisa Kench

Liz Lewin
Julianne Maxwell
Rany Moran
Alexandra Ridout
Lynne Testoni

Sue Tobin

Brisbane

Philip Bacon

Kay Bryan
Andrew Clouston
Caroline Frazer

Dr lan Frazer aAc
Cass George

Di Jameson
Wayne Kratzmann
Marie-Louise Theile
Beverley Trivett

ACO Government Partners

We thank our Government Partners for
their generous support

Australia O,
Council
forthe Arts

The ACO is assisted by the Australian Government through the
Australia Council, its arts funding and advisory body.

()3

GOVERNMENT

Australian Government

The ACO is supported by the NSW
Government through Create NSW.



::"'.‘dlp. s

et T
Pl et ‘

\\)

Wesfarmers Arts

PRINCIPAL PARTNER

@ COLLECTIVE




ACO PARTNERS

We thank our Partners for their generous support.

PRINCIPAL PARTNER PRINCIPAL PARTNER:
ACO COLLECTIVE

¥ australia et s

UNIVERSITY PARTNER NATIONAL TOUR PARTNERS GOVERNMENT PARTNERS
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WINTER & i _ﬁi‘_ égagg“a \_O{ &_\“2)’
SLATTERY MASERATI wmmen | fOr the Arts Nsw

MAJOR PARTNERS

The bank for a changing world
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SUPPORTING PARTNERS
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LEARNING & ENGAGEMENT PARTNERS

PACKER FAMILY 4 M~ SQ e —
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Holmes & Court Family Foundation The Ross Trust

VENUE SUPPORT

A
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ADELAIDE PERTH CONCERT HALL
TOWN HALL

cITy
M Wey QR

AUSTRALIAN CHAMBER ORCHESTRA



Australian
Chamber
Orchestra

Richard Tognetti and Principal Cellist Timo-Veikko Valve
perform Brahms’s Double Concerto alongside Dvorak’s
Symphony No.8 in this explosive finale to our 2019 Season.

BRAHMS &
DVORAK

9 - 22 NOVEMBER

Tickets from $49" | Student tickets $25"

BOOKINGS

aco.com.au | 1800 444 444 e i semsom

*Price varies according to ticket reserve. AFull-time students. Excludes Premium and A reserve seats.

GOVERNMENT PARTNERS
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We teach students to
think, feel and create
in a way only they can.

The University of Melbourne is the proud
official university partner of the ACO.

finearts-music.unimelb.edu.au

. Fine Arts
Home of the VCA and Conservatorium and Music

THE UNIVERSITY OF
MELBOURNE






